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- OINCIDENCE AND surprise save
the world from going flat! Like,
the same issue of Artforum which
boasts that superb Laurie
Anderson flexidisc also has an-

art/rock piece by NYC chronicler Glenn

Q'Brien which keeps intersecting with

this Fall story I'm trying to put together;

not by design you understand, more like
accidental studio leakage or real
renegade jungle computer crosstalk. But
more of that later.

The Fall: despite the fact that the ‘Lie Dream Of
A Casino Soul’ single was a ripe Doors sex assauit
in ‘Touch Me' trappings, | still feared them to be
tottering tiddiybonk boys spouting fake profund-
ditties in post-Ferguson ATV style, until the twin
shocks of white heat belching from ‘Hex
Enduction Hour’ {album)} and Hammersmith Palais
{show).

Suburb burp in Manchester, the snap snapper
and | bow to Mark Smith's afternoon drinking
routine.

Spokesman?

“You can talk ta the others if you want, but this
maybe isn’t a good time because I've just given
them a kick up the arse”.

Why?

“They needed it!"”

Little doubt as to the identi
of hex, my friends, very little.

‘There.is no culture is my brag” — ‘The
Classical’, a song on the 'Hex" LP. Cue for
coincidence number ONE(1). Me quoting O'Brien
quoting people at cocktail parties quoting Marshall
Mcluhan quoting a Javanese: ‘We have ne art.

i
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Mark remembers: ‘‘What a f**"in’ great album,
all the parodies on it! | love it! Part of it is like
Bowie's ‘Low’ and one track’s like real old soul”.

Fowley, in fact, came reasonably close to
producing The Fall, but money.got in the way.

“Yeah, he wanted something like £2,000, but
we've never seen that much!” chortles Smithy.

As | study the spot of blood on his cheek and
the snot lodged just inside his (right) nostril, |
reflect that the ‘credibility damage’ that such an
encounter might have caused to The Fall is not
the sort of thing Mark would think about for even
a second. Like all truly motivated people, he
makes his own notions of what's ciedible as he
goes along, quite at random but perfectly moral.
And: This is-a digression within an article. The Fall
are a digression within a genre. | mistake Who on
jukebox for Jam, Mark: “Same thing, isn't it?”

And the bloody Jam. A few good tunes; but to
me Weller is a spoiled kid too aware of his
supposed classicism: and it's strangling him in
fustian restrictions which refuse to admit modern
power and technology. Cheap Trick may have
blown some gaffs of late but their first three
albums indicate what Weller and pals lack.

Lyries? | don’t need a Weller-man to know
which way the wind blows (sorry, | ramble), and
neither does Mark E. Smith: “And Paul Weller’s
such a condescending bastard too, isn't he?’ Yep.
So let us not give him any mare space. Mark
refuses to be stiff! SR R 2

9 BRIEN COINCIDENCE two:
is not.erotic a Trate him as a
‘ N, S0 it's not Glenn O's
mentioning of Jim MQ{fisf?ﬁ‘g_//
catchphrase/occupation seen viaXhe fact that The
Fall sometimes remind me of The Doors, as ['ve

.

We do everything as well as we can’.

This prompts a line of thought. Very contrary to
those in opposition, The Fall are anything but
pretentious. Seen those newspaper ads saying
‘CHRIST IS NOW HERE'? He's supposed to be
some public figure about to reveal his true
identity. Maybe some fans and a few writers
would nominate Mr Smith for the gig, but I'm
certain he'd decline (and Fall). Christ is nowhere,
y'know? They take Mark so seriously.

“It's a bit of a limitation, | can’t work in the
limelight, y’know? [t cuts off a lot of my
processes, | work better undercover."” Sidekick
Kay crunches an afterhour crisp in probable
agreement.

ARK, FROM the era of ‘Bingo Master’
concerns right up to the new 45 track
“I'm Into CB’, has had no faults serious
enough to require living down plainly
because he refuses to live up to hip priest
expectations.

F'rinstance, all the cool people (self-designated)
in the UK loathe Kim Fowley, my hero, friend,
arch manipulator and media-dadaist, mainly
because the lanky American has been involved in
more legendary. projects than his detractors ever
will (albums from G. Vincent to F. Zappal and is
open about his cynicism where others are guarded
(ie they lie). A

Now these hip young bumswingers, Fall fans
they suppose; love ‘sincere’ trad rock as long as
it's dripping.with sociological sweat; call it 'The
Jam'. Oh praise be to Mark Smith! HE'S NOT
LIKE THAT!! Eitherway:

" When The Fall were on Step Forward so was
Féwley, with an album | got Miles Copeland to put
-out titled ‘Sunset Boulevard'.

said. - "

No; it is merély that back inKay and Mark's .
kitten-infested flat the lad and | were discussing
our mutual interest in Colin Wifson, and | loved
the way he pronounced Nietzsche as ‘Neechkah’,

Cerebral antics of the critics relating to The Falt
notwithstanding, they are a pretty physical group, -
in case you didn’t know. Not as physical as The
Stooges, but more so than all the Tony
Wilson/Factory-thrash that Smithy avoids like the
plague. ; < IR S L s
Oh ves the coincidence is O'Brign quoting:
Friedrich Nietzsche: 7/ should never believe in a
god who did not know how to dance’. Two
months t'go but already we know it ain't Phil
Oakey!

The Fzll are true alchemists in their recognition
that shit masks gold, the apparently worthless can
be the source of the thrill of it all. Mark loves
“Those cheap printed cash’n’carry signs with
inverted commas where you don‘t need them,
things like that".

Woolworth not Wordsworth; culture that
recognises Britain ‘82 as a patch of waste groaund
behind a supermarket, but unlike all those grey
groups still sees the potenial for ecstacy, magic.
The Fall’s album graphics seem to reflect all this
with a meticulous shoddiness that refuses to offer
a focus, unlike most covers with their repetition of
empty impact.

“| like the cover to reflect what's jnside,” offers
Mark, recalling how even the most helpful labels
like Rough Trade often executed his ideas
wrongly. “’| think rock artwork has gone right
down the drain . . . | do all my own. Like-| was
saying how | love all those misspelt posters, things
you see in Glasgow and all that, it needs to be
said. A graphic designer would never get it right in
years! HMV think the ‘Hex’ cover is ebscene for

ION

. ringing up Mark Smith.

SANDY ROBERTSON

takes a tumble
with _MARI( SMITH
of THE FALL

OINCIDENCE NUMERO three: O"Brien
quotes Wyndham Lewis: from his 1931
‘The Diabolical Principle’: “The vein of
rage and hatred against mankind Is an
essential ingredient in all “nihilism” and, therefore,
in all ‘new romanticism’. That is what is meant by
‘the new'- — that is ‘remanticism’ that is peculiarly
given over to an intolerant exclusive hatred of the
rest of the world.” 3
Thank your lucky stars The Fall aren’t a new
romantic group. By the wayside, T-shirt
manufacturers and TV producers have started

——

Live and learn-

D) OCK'N’ROLL. Not one thing I've ever
read about The Fall by any journalist,

\' including those on Sounds, prepared me
for what | saw at The Palais. I'm sure a
lot of punters don't check out The Fall because
they expect The Residents or something equally
obtuse.

“It does a lot of harm. A lot of the reviews of
the latest album, y'know, a lot of the words were
just unnecessary. There's a thing nowadays where
people can't shut up if they don't know what
they're talking about. A great disease of the
modern age. | got a local paper the other day, |
love the crummy layouts and all that. There was a
* really vicious review of the album, the lad was a
fan but he was obviously deeply offended.

“And did you see Flexipop, wWhere this Swiss
guy from Krokus said he could have done a better
production on a four-track when he was pissed,
said we were racist because | sing ‘obligatory
niggers” . .. S

We laugh. What else can you do in the face of
" such malign ignerance?
~  \What Mark nearly did a while back was jack the
hustle in for something newer, er.

“There would be no point in The Fall doing
arything if everybody could suss it out straight
away. That's the trouble with rock, you can read a
magazine article and you know what the group's
like which makes them redundant in my eyes . . .
think we've changed a lot of bands’ attitudes. |
hear it all the time in other people’s work. | was
dead upset about it a year ago, but it doesn't
bother me any more . . . I'm not bloody daft, I'm
quite aware that the Fall is where it is by default.
This last December | was thinking of chucking it,
we've done enough, the scene's crappy and we
still can’t make any effect. And then suddenly Tt all
explodes again.

‘‘|ike ‘Hex' is the one where | thought they'd go
phhhrrrrett! we've had enough of Smith . . .
Which is good for me ‘cause | could just ge and
let rip, which is why it's a good album".

And if it had been the last, would Smith
necessarily have continued in music? °

“‘Not at alll | don't consider myself as a
musician, I'm deeply ashamed that my passport
says 'songwriter/musician’, there's some vague
affectation about it. | could say ‘dock clerk’ ‘cause
I'm trained as that. I'd like to put something like
“leader of men' . .>.” He laughs as he says it, |
should poeint out. >

“I'm in a really good position now Sandy,
y'know, it sounds dead arrogant this but alt the
¢***s who spat on us for years are f***ing ringing
up every day, it's getting to be a real pain in the:
arse.’”

He didn’t laugh as he said this, | should point
out. | hotice some Wyndham Lewis posters on the
wall. Wasn’t he a bit of a raving fascismo, Mark?
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An interview with

Mark E. Smith
(singer).

Kay Carroll
(manager),

of The Fall

“The majority of people who are
into the Fall, you know it's weird
like, they're dead bored, they think
they’ve got an angle on life and
maybe they have, and the Fall
puzzle them, and there’'s nothing
better for you when you're really,
really down, than to get a puzzle.
And | don’t know what the Fall is, |
mean | live with Mark and | don’t
know where he's coming from’”. —
Kay Carroll.

The Fall are, as Kay Carroll
sums up, a bit of a mystery — they
threaten, they confound, they
excite and they mystify. It's ail
down to the obscure lyrics of Mark
E. Smith and the fierce line of
independence they forge in the
music world. Their recent decision
to play the Venue caused a few
raised-eyebrow mutterings — the
definitive alternative band playing
Virgin’s custom built theatre? But
that’s the whole point:

“The Fall can play anywhere
they f.....g want, we're not anything
to do with that scene. | could play
pubs if | wanted to. That's why
America was good — we were
playing discos; places where
they’d never even heard of punks,
never mind anything else. Oh I'm
not playing Unis again, it's like
playing f...g mental hospitals,
whgt's so good about that?” —
M.E.S. :

Mark’s views on the “posing
‘c...s”” of Heaven, and the
"“obligatory niggers and slags” of
the Venue are contrasted against
his view on American audiences: ‘|
think artwise they're the greatest,
they haven't got any barriers —
academia or anything like that —
they’re not like anybody else in the

world, they don’t say: This isn’t my very much ...... but people talk to

=" " 28533

— wav could supply Mark with 25522

immediate help, while the rest 3coe =]

: of the band pub crawled around =8 “!g o
"MEANWHILE BACK AT THE | London in disillusionment. a g | =
WITCH TRIALS: The Fall Finally a quack was found and 2ds o5
spent a week recentlyin . | the band laid down the entire g = ___:'.g os
‘London recording their much album, tentatively titled ‘Live 3385 o
awaited debut album. At The Witch Trials’, in just & ;: ==
Everything was going hunky | two days. Sources close to the So2s8
“dory until lead singer Mark “band (well, it was Mark Smith Moage
Smith-lost his voice mid-way himself actually) claim that the 5 3=
through the album. Step two days proved remarkably = 5 3
Forward apparatchik Nick fruitful. No doubt. o

“scene, this is the thing for me —

everybody’s supposedly equal, |
mean that's a big fault of America
as well, but ....... when we played
we got guys in\-{awaiin shirts and
that, salesmen, \stuff like that,
could really get into it. It's like an
eternal youth culture”,

The Fall’s stance is
provocation, making people think
for themselves, which is why he
was so p....d off with the audience
response at the Venue: “Well |
thought the idea was excellent, but
since we've played there, the Virgin
Prunes played there, Blue Orchids,
Nico every f...g Rough Trade
w...er, after we broke the barrier
down. Well that's what crapped me
about that place really, ’'cause
those people that are into us had a
chance to go there, to see that
scene. =
: We did about four new songs
and they were all to the Venue,
almost the whole set was geared to
that, and nobody sussed it — they
were all going: Aah, am | selling
out or not? the audience was stif|
into that. As | was going into the
place, the kids were trying to make
gveryone feel inferior. This is what
we're saying on Dragnet you know.
all these people who laugh at pop
groups and that, they think that
just because they're pretentious
they're better than other people, it
doesn’t mean that at all. You pay
money to go the Venue, you treat it
positively. I'm not saying you
embrace it. The whole audience
was in a state of indecision. We
got loads of people in there and
they played along with it, that's
why | was disinterested”’.

How do they feel about the
music press’s response to them?
“We're only hip in the NME
because there’s nothing else going
on which is what we've always
been saying anyway, because
they’'ve gone through so many
f....g idiots, and it's like the old
story, when you actually get there,
is it worthwhile at all? The Fall is
like the perfect story of that. You
know, when we did the front cover
of NME — That hasn’t meant any-
thing to me for two years, | grew
out of that two years ago, getting a
kick out of being on the front cover
of NME. | thought it was a good
piece and | like Barney (Hoskyns)
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you, and they go: The Fall, they’'ve
been going for years ...... | feel like
saying I’'m not history yet mate.
The Editor of the NME’s an
absolute pr..k. | don't care if he
f.....g slags me off or not you know,
it doesn’t bother me at all, you
grow out of that in the end. The
thing about the Fall is, it inspires
fear — which is great, yeah. The
Fall have never really been slagged
off in any paper, apart from Sounds
they feel upset, because if you look
at the senior staff, they have four
people basically, they have a heavy
metal guy, a punk guy, a new wave
guy, and an odds and sods guy’’.

And the Fall don’t click into
any of those categories which
makes them a difficult proposition.
for anyone who’d like to stick this
wild beast in a cage — they don't
answer to anyone, they live by the
knife-edged word, tooth and claw.
Kay: “lan Penman, and Barney,
they’re the only two bits of
journalism that had any sort of
ambivalence to 'em where- you
could actually look at summat and
see summat yourself, not just read
about what they said, or what he
said — that’s two, you don’t need
any more than two. It's no
compliment to us if we get put in
the NME or on the front page or
not, if it's a good piece of work, it's
a good piece of work”'.

Mark: “Most famous rock
journalists are guys that make
something out of nothing — like
the Beatles and Dylan — if you
read the prose that was written on
them, it's a lot more interesting
than the actual records. Like it or
not — Joy Division, if you ever read
a thing about Joy Division, | sort of
think: Oh, | don't like Joy Division,
but | do you know, | think they're a
good working band, but when you
read the prose about them by a
critic, the guy’s really trying you
know.

The Fall have musically
become tighter, professional but
not polished, shy and sniping,
sardonic stories against a
backdrop of tuneful chaos and
repeating riveting rhythms. The
band, now a six-piece, are as
watchable on stage as their
endearing, sneering frontman.
MES: “You've gotta whip ‘'em, they
are as good as bands go | think. |
don’t like good live reviews, never
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) have, | think it’s really negative for

groups. | don’t think bands should
be made up of similar-thinking
people you know, | think that's
where PIL fall down, ’cause they're
all the same, they've all got the
same attitude to everything”.

The group as an entity are
brilliant on stage, but it seems the
band are essentially providing the
pattern through which Mark
creates: “Mark’s basically a writer,
but he loves music; he could write
a book, he’ll write loads of good
books, but it’s not enough, and his
lyrics are a true occurence, he’s
just exaggerated them all, like the

‘mad kid” — all those people in
those stories exist. Every writer
does that ........ all writers have got

incredible imagination at looking
at real life but staying totally
objective about it”. And the band?
“They’re musicians you know.
Musicians are a strange breed,
they’re into chords, they're almost
mathematicians, music’s basically
an emotion, whereas Mark’'s
coming from the total opposite of
that — it’s coming from his brain
cells”

“I mean of course they’re good,

but so bleeding what you know,
you’ve been given a gift, so what?”’
Mark: “Like most of the music |
wrote anyway. If it was left to them
to make up all the music, it’d just
be like they'd develop an ego about
it”. “It's like anybody, you give
anybody a chance to say summat,
right, and they say four times as
much as they should. Smith’s got it
down to one line, they've got it
down to four, so he goes: that’s it,
that’s it NOW”.
Mark: “I tell them what to play, they
come up with some really good
melodies though, | can’t do that,
but | know what’s right — because
I'm not a musician, | know, | have
taste. They always get credits for
writing the music but | mean if it
was like what they wanted it, it's
like any group, it wouldn’t be
anywhere near as good, | know
that. Or it wouldn’t be what | want.
‘Witch Trials’ was the only album
where | didn’t have musical control
and | think it’s a really s..t album””.

They work for me, | pay them
to work for me and if they don’t like
it, they can stuff it. | mean that’s
why the whole band has changed
since we started out, that's the

nihi.

Q

only way you can have it. You can’t
have six people thinking different
things or thinking in the same vein,
it's just not on. But | never tell
Craig what to do, 'cause Craig’s an
artist, and | never tell Steve, the
bass player, ‘cause he’s an artist
too. They have a completely
original approach to their

instruments. All musicians’d just

go on. The only problem | have is in
stopping myself. | mean I'm getting
very much into that, being a
controller’.

Mark and Kay have a lot to
say; self-confident, self-
contradictory, they’re difficult to
make out at times, I'm still not sure
where they’re going, but like they
say, they’ve only just started. Wiil
the Fall go to the top? Kay reckons
when the bomb drops, ‘Frightened’
will be the last seng on the radio.
But poeple’s lives are ragged
enough, they're after a softener.
She doesn’t mind being an Adam
and the Ants, but she wants to do it
on her own terms, and if she can't,
well then that’s the story; if the Fall
live and die by their own beliefs,
then perhaps that's for enough in
the music world. They certainly
want to leave some sort of an
impression, but there’s a right and
a wrong way to do that, as Mark’s
acid comments on John Lennon
illustrate:

“..he led all these people
right, and never lived it, and people
don’t seem to see that about him
.... Lennon never did anything you
know, except to line his f.... g
pocket; he was a f...g scouse
opportunist — he was a very
‘humane’ man, if you know what |
mean? But if you lead people on
like that, he’s talking blood and
revolution while he’s living it up in
New York under lock and key. He
made his fortune by making a lot of
people f...d up on cannabis. And
he had a feel for music like, he had
a great feel for music, I'll give him
that, but | mean like stuff like
‘Imagine’ and that are just bulls..t
— the lyrics are just st 1 canit
believe how anybody can take it,
and the fact that everybody does
take it, is proof that it's crap.
Making a fortune out of telling
everybody: hate is bad, love is not
— Yyou know what | mean, dead
perceptive things like that”.
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 The Fall were not created as a
vehicle for some commercial trend,
so they stick out of the tasteless,
tacky medium they’re in, their
brand of hard entertainment —
humourous wit submerged in
biting sarcasm, washed in great
music — appeals to me because
the Fall is just an extension of its
members, so there’s real depth to
it. They've a live cassette out
recently, a new album, they played
Liverpool March 3rd, ~ Mark’s
bringing a book of lyrics and short
stories out in the future —
Stimulate your ears, your eyes,
your thoughts with the Fall.

C. Richards
__J. Morgan

music biz and the-,
Still looking like |
Atlas/Bullworker ac-
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come and play in my back yard any time. He’s one of the big

kids now.

'PETE SCOTT
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I'M INTO CB, The Fall, Kamera 45 :
WALK AMONG US, The Misfits, Ruby LP
TEEN JAM, Trinity, Joe Gibbs 12”

- Mick Sinclair : -
PROMISED YOU A MIRACLE, Simple Minds, Virg
DON'T FORGET TO TURN ME ON, Hilary: And Th
Head tape 3
THE LONG MARCH OF THE AVANT-GARDE, Ze
tape :




Barney Hoskyns | | '
meets Citizen | |
Smith, prophet of _ ; |
the proletariat, = |
who transformed '

Sehisigtes, THE MARK SMITH INTERVIEW

boozing and

- __“Avigorous, painstaking, =

S H patient, and implacable sobriety
bingo into a | in the work of destruction . . . is
cu 'tu ra’ ST more surely imperatilfo today
e - 3 than the general mobilisation of
re _VO'u tion. ) : art and artists, than turbulence
' : or improvised agitation under B
P h o t?s A nton the mocking and tranquil eyes of ©
Cor b'in- the police.” (Jacques Derrida,

~ 1966)
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E WILL FALL, SANG
lggy Stooge to the

- accompaniment of
John Cale’s viola, but he might
have continued, Whenwe
dead awaken . . .

The Fall are still the most
important band in the land, and still
taking patient stock of our pompous
and stupid myths. Mark Smith knows
that before we can wake up we are '
going to have to die just a little, and a
certain depression of life never did
thought any harm. -
When we have immersed ourselves in
his vision, we will wake out of our social
slumbers, our living death of mass
culture. And we will each of us have the
right to dream our myths all over again,
preferably into extinction.
I still believe Mark Smith isthe only
really important writer and singer in the
-vast, myth-saturated culture of Pop. |
have seen the truth of a popular music
culture and its name is Mark Smith. So
here in this NME Fall cover story we
could maybe see the very rationality of
Pop’s game of fame, and journalism’s
game of order and hierarchy, turned over
and disgorged on itself.
OK: out of the eulogy-and into the
story. On with the journalism, except
that:
My journalistic acquaintances
Go Soft, Go Places

“On record company expensas,
Lose humour, manners become barb,
writers -
Don’t know it, smart hedonists
: {"C 'n" C-S Mithering’) .

UT I'M LAUGHING, Mark, I'm

laffing, it's a riot. “The bursting of

the human face into laughter and
the return of masks . . .” (Foucault). A
biopic of Mark’s countenance would tell
the same story: a beautiful face creased
up with irony, stretched into a shape by
violent delight.

. The Imperial Cinema, Birmingham, is the
last stop on this fall’s short whip round the
country. To Mark's pleasure, The Fall are
supporting Nico, whom we must all continue
to love, honour, and support.

But maybe to you The Fall is justa name
which slides into press space along-side a lot
of other names — like, say, “Joy Division”,
“Magazine”, "“Teardrop Explodes” . . . and
therla again maybe The Fall never fell into place
at all. .

Dave McCullough will remind you that “the
danger is to look on-The Fall as an idea”, and
it's difficult to get this further idea out of one's
head. Since, however, The Fall take some
three hours longer to arrive than promised,
there's plenty of time to work it out.

So. The Fall have always been Mark Smith,
born 1958, and a bunch of much younger, very
dedicated and very silent Mancunians. They
come not from the university Manchester of
Buzzcocks, Joy Division, old uncle Tony
Wilson and all, but the northern, industrial
part of the city. 3

‘When ‘Live At The Witch Trials’ and e

‘Dragnet’ came aching out of the greyness and
squalor of it all, McCullough went verbosely
ape and the rest of the world cringed.

That was 1979: the rock press pregnant with
the legend of Joy Division, punk in disarray,
many frustrated soulsin chains. Since this
year’s ‘Slates’, an innovatory 10" milestone
and the tightest, cleanest, and perhaps most
concentrated Fall product to date, the cringing
has been traced back to the ‘Prole Art Threat’.

For what Mark Sinith really brought tidings
of, and what the furiously ugly punkabilly of

BT

Dancehall’ really brought spewing out over

_the nation, was an ascendant proletarianism

whose anger and arrogance could only be
penned in and explained as
lower-middle-class shame. One thing was for
sure, no real prole would ever dare take
himself so seriously. :

Surely rock was meant to be fun, as in punk

“— no? Punk was a gift of the newly

McLarenised media to the mass of provincial
oiks: letthem eat it. Of course we all hated the
class system, but wasn't it better to stay :
working-class than fuck it up and risk aspiring
to classlessness? .
__What no one sussed was  that Mark Smith

was an alien. In other words, an average sort |
of Mancunian Joe'who just happened to have
struck on a vison of what made him
proletarian in the first place. Instead of °
monotonously lambasting a hypothetical
“them" for having made him indignant,
bored, and uneducated, Smitlvdreamt the
whole thing up from scratch. Single-handed,
his pén far mightier than Joe Strummer'’s
guitar ever was, he reinvented proletarianism.

And thus was born the white crap about
“the white crap that talks back . . .”, the press
incarnation of the sarky, belligerent anti-hero.
(A working-class hero being by now a
contradiction in terms.) ‘Dragnet’, the live
'Totale's Turns’, and ‘Grotesque (After The
Gramme)’ were collections of dirty, eclectic
garbageland rock, wastelands of sound _
without themes, messages, or politics. These
records were politics, living conjurations of
the crass and the grotesque in Northern prole
life. They shone and stung without preaching,
but then how do you preach to the
media-converted anyway?

“‘Stupidity is contemplated: sight
penetrates its domain and becomes
fascinated; it carries one gently

along and its action is mimed in the
abandonment of oneself. . .”’
(Michel Foucault on Andy Warhol)

oral tradition of narrative fragments

and cultural contradictions. The Fall
were the true and absolute fall of rock 'n’ roli
— rock ‘n’ roll as fetishised in the form of the
three-minute pop classic, with all its famous
45s and elaborately coded themes of love and
dance. By ‘Slates’ of last spring, the “songs”
had become “tracts”, random pile-ups of
imagery and statement. Here was a prole pop,
an ill-tempered trash, that seriously proposed
itself as ART.

And what it implied was that the whole
bastion of comfortable working-class
traditions — the institutions of barbiturates,
boozing, and bingo — could be transformed,
could even perhaps transform themselves,
into a deep cultural “revolution”.

Down in the south, we know nothing
concrete of the “working men’s clubs”, the
whole lunatic vaudeville of northern life.
Proletarian culture in London is swamped by

:the “higher" culture programmed into us by
such new weapons of the status quo as The

M ARK SMITH STUNG us back into an

‘South Bank Show (congratulations, Elvis) anti-..

the Gate cinema network. Nor could your
average golden-hearted cockney really be
counted as one of Smith’s “grotesqus
peasants’’.

What Smith was really singing was a kind of
folk music, a ranting and raving poetry which
demanded ears rather than eyes. “Inthe
poetry of the folk song,” wrote Nietzsche, |
“language is strained to its utmost that it may
imitate music; continuously generating
melody scatters image sparks all round, which
in their variegation, their abrupt change, their
mad precipitation, manifest a power quite
unknown to the epic and its steady flow . . .”

And that “steady flow’’ holds good for
everyone from Yes to The Sex Pistols to Joy
Division. For the entertainment industry of
“Rock” and “Pop” (and they are not 5
antithetical) is a monolithie, epic construct, an
enormous self-servicing scheme of comfort,
hierarchy, and identification, however
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~ Inthis absolute sense, The Fall do not
belong in the same universe as your average
favourite alternative pop groups. They do not
fit in the marketplace of mild equivalences,
They show up virtually the whole of the rest of
rock as a gross, illusory hype.

- The Fali returp us to a world that has been
interfered with, a culture that is no longer
“real” or “realistic”. But only if YOu are
prepared to kill off you past, only if you let the
“'real” of your securities and comforts spill out
like superfluous intestines and allow the
madness of the crass and the grotesque to
feed among your memories, will you profit by
the association. For through this massive

- cultural overdetermination we lose our

cultural selves and perhaps gain a certain
epistemological freedom.

The Fall is not the music of pure physical
abandon, but we are scarcely ready for that
yet. The Fall is the-cuftural catharsis we must
undergo before beauty can be grasped — an
almost inert, meditative passage through our
sacial selves that can only be called spiritual.

Real disire cannot be attained inside the
insidious synaesthetico-cultural trick of Pop.
The Fall may politically propel you outside it.

Now for the serious stuff. The eventual

appearance. The charisma and authority
simply oozing out of his old black puilover.
And more. For while the “lads”, as Smith in .
his scout-leaderish way calls them, play
billiards next dooer with grim concentration.
I'm given the go-ahead for “The Mark Smith
Interview”. ..

Composing his skeletal limbs into a
comfortable slouch, Mark reaches for his pint,
and kicks off on the subject of the second
American tour. c

“We're pretty proud, coz we paid our way
this time. And we played places where they
hadn't had a band for ten years. Those kids in
the midwest have got no preconceptions, so
you're taken on your true worth. We got alot
of catcalls, but it was like starting all over
again, it was great.” -

Does he still think America is a classless
society? :

“I've never actually said that, your editor -
said that. But, y'know, | still think there’s a lot
of bullshit pulled over people’s eyes about

every other country in the world, and we're
taught that this place is the best when the :
more places you go the more you realise it's
the fucking worst. I hate that sort of obligatory
anti-Americanism. | mean some of those.
bands on the West Coast are worth about
twenty fucking Teardrop Explodes. and they’ve
been fighting for years, they can’t evengetan
independent label deal.” -

Did they play anywhere in the South?

“Yeah, Texas . . . we went down to

! Memphis and hung.out with The Panther
Burns, whose guitarist is, y'know, Alex
Chilton, and that was incredible.”

“Memphis is the place to play all right — the
PA is two fuckin® microphones, and you say,
Where's the PA? and they go, Aw, it'll be
alright, use this mike over here! And the PA
guy’s just sittin’ there playing Charlie Feathers
and all this shit. It's great. Those people reaily
don’t give a shit about anything.”

. Is he feeling any particular pressures at the
moment? What about all those old questions
of responsibility and that twaddle?

"Well, yeah, after America I'd just had
enough, like we’d gone through so much of
this responsibility stuff and it felt really bad. |

R IGHT. WELL THAT'S that cleared up.

~was worried, you get all the worries of groups

you think are coming behind you — and
especially me, | have to put up with fucking
bands on TV, like, watering it all down. | don’t
care what anybody says, | have to put up with
a lot of that. But ! can throw it all off now,
y'know, and Karl's helped me a lot in that way
{Karl being Karl Burns, original Fall drummer,
who's just rejoined), he’s brought a bit of

[~ jollity back into the band, You can ‘ave a crack

with Karl, coz everyone else gets too serious
about The Fall.” s %

Smith uses the word “concentration” to

- describe his approach to change and

development What Anac bo fanl ol e Lt



“"One of the things that got me screwed up
was | was writing these songs that were like
tracts, I gotta be careful with that or |'l] end up
like someone like Peter Hammill, who | admire
very much. | mean, his texts tend to be like just
- afew pages of prose. All this tour there’s been
people walking out coz they can’t handle it. I'm
- amazed that people sit through concerts, but |
think about half the people are making that
commitment, which is great. =
“Atthe moment, | almost have a nervous
breakdown before each gig about the set, cozl

change it ever day, and sometimes it gets
quite hairy.”

T HIS WEEK SEES the release of a new Fall

double-A side-single, ‘Lie Dream Of The

Casino Soul’ and ‘The Fantastic Life’,
both of which sounded pretty superb in’
concert. What will the next LP be like?

“The songs are more aceessible, like we've
got a really good producer and that shit. t's
the first time I've ever let anyone else do the
production, coz the next album is gonna be
like what we've got live, it's a well-produced
noise, and that's what we're going for. After
America, | stopped taking writing so seriously.
I was taking myselftoo seriously, especially in
America, like we played universities and these
guys go, ‘You're one of the best writers I've
ever read in my fucking life”. and nobody’s
ever said that to me here, nobody ever gives
me a compliment. But after they say that to
you in America, you stop worrying about it,
y'know.

“But I still write lyrics in the same way,
cutting things from newpapers and stuff. I'm
really into the ridiculous ways people abuse
the English language. | like the letters page in
the Daily Mirror.””

Does he still believe in the ‘Prole Art
Threat'? ; . :

“Yeah, | think it could blow people’s heads
off, but then again if everybody was conscious
of it, it probably wouldn't be any good. When
the students got hold of raock’n'roll, that's
when it started going downhill, That's what =
you learn from going down to Memphis,
y'know, those innovators are stil| there, and
nobody’s heard of them. And Sun Records
sits, like, between a garage and a porn shop
and you hardly notice it. . " . .

Has he paid the price of fame yet? -

“Well, the beauty of Manchester s that you
can't really be a star there. I'm not well-known
there. I don't lead that kind of life. And I've
never had a real picture of where the Fall
stands nationwide. | mean, we started off on
this British tour and we didn’t think anyone
was going to come. We've been really
surpised. 3

“You do get rain, of cou rse, especially when
you're taking a lot of speed and that, you start
looking in mirrors and getting ulcers. But Kay
always keeps me on me toes (MQII_,___
‘manager and mother-figure). We've got an

“inbuilt thing to knock us down when we get
too high."” i

Did rock’n’roll fall with The Fall? =

“Nah, not really. | always felt strongly about
the class thing, like art-coliege people
pretending to be working-class groups, and
the working-class groups selling their asses at
the first available opportunity. | always hated
The Soft Machine and the Cambridge scene
and all that. Y'know, when | was about 16, |
used to take acid and go round clubs wearing
swastika armbands, me, Tony, Bramah, and
Una (original Fall members), and we used to
try and cause fights with heavy metal gangs
and get bands to play proper music and real
heavy stuff like that, But it's funny, coz that's
all coming back now, like with Oi. -

“We're out to get a new audience of kids
who maybe like Slade and heavy metal, -
y'know, like ‘Prole Art Threat’ was slightly
inspired by the way that Andy Gill piece was
edited, making me out to be some kind of
nutcase. | mean, Andy was right behind us,
but the piece was slanted by wet liberalism,
and the Prole At Threat is what that whole
thing’s about, the destruction of these
ridiculous liberal views which perpetuate the

system. It's incredible to me, y'know, they
laugh at the skinheads, they laugh at the
punks, they laugh at the heavy metal kids, and
then they turn round and say the Americans
are bigoted and fascist!

“And also, a lot of those kids who went to
the Wigan Casino . . . this is what ‘Lie Dream
Of The Casino Soul’ is about, y’know, those
kids are not interested in rock at all, it's fuckin’
tragic. Young, healthy kids . . .| mean, that's
why record sales are going down, coz it’s a lot
:of shit, man, and of course these kids think of
The Fall as the same as all these other
pretentious groups. And thay's why ‘Slates’
came out, as something totally, y'’know, =
unfathamable, neither an EP nor an LP, and
also partly why we've left Rough Trade and
the whole independent scene. =

“Ithink we are different, | really do. Y’know,
when | meet other bands, | just don’t relate to
them. | can’t speak to these mollycoddled
artists.” > 1

The trouble is, isn’t the idea of permanence
and commitment antithetical to the whole ,
scheme of a popular culture,

Kay Carroll {having just sat down at the
table): “Yeah, all you're talking about is that
The Fall sell this many records so a cover
feature on The Fall is gonna sell this many
copies, that's all Pop’s about. Investigative
journalism’s gone out the window, the
approach to bands is all just so contrived. But
you ask whether things can change within the
Pop music culture we’'ve got? [ think it can."”

What kind of effect does Mark Smith think
The Fall’s music has on people?

- “I've always wondered about this, coz I've
always worried about whether we depressed
people too much, but when | think about it, aur
music’s like the stuff | listen to anyway. l've
always found, like, that the Top Thirty is more
depressing, coz most of it's so sentimental,
and nothing is more depressing then
sentimentality.

“Well, take the heavy metal thing,” says
Smith, “that is quite healthy. There's a whole
bunch who live at the bottem of our street and
when | walk past they shout things at me, in a
fairly Teutonic way! It’s like the biker kids | was
brought up with, who, like, talk about once
every half and hour, but they're great, y'know.
The Heavy Metal kids get the problem out of
the way, they don't talk about heavy metal al’

THE FALL
FROM PAGE 15

| think he had a pint in his hand, y’know . . .

_fuckin’ great! That was the great thing about
them, there was no way the English could
televise them. Yeah, | still play all their
singles.”

What does the next year hold in store?

“I can’t be sure, really, but I'm getting into
_the production scene more; becau
soundbecomes a much greate

lyrics. Like ‘Slates was much clearer than the
“previous stuff, coz you're getting rid of
choruses more and more, and you're putting.
more literal stuff on it, and therefore it's
important to have a good production behind
it. Chilton, | always thought, did that great, and

hard."”

OON IT’S TIME for The Fali to put these
S ideas into action; and the others quickly

take their places on stage. Smith says
< the five of them would be totally=—= - = :
mind-blowing without him, and by the second
new song, ‘Into C.B.’, this is obvious.
Dischords like church bells are expertly
overlapped, treading on each others’ tails,
while over them Smith chants a twisted, 5
snafling_lvric,cencerning Citizen’s Band radio.
On 'Beer Park,” ‘Hip Priest’ and ‘Step Up’, The
Fall are playing the most intense, hypnotic'

N e Ty o s,

the album’s gonna be like that, very dense and |

the time. And maybe that's a ot more healthy
than getting involved in the whole philosophy
ofitall.” -

them to his subject matter? Doesn't it

bother him that their “straightness” isthe
substance of the status quo?

“With council-subsidised pPOp concerts
starring The Fall, things will never change. Bus
I think people should know about the country
- - . England is really, like, fuckin’interesting. |
went down to Plymouth, and they're great
down'there, and it's great to take my stuff to
kids who are part of England, part of what |
write, and who don‘t have, y'know, culture.
England is what they are about . . .

“One of me favourite bands was The Saints
who naturally got really bad reviews. | saw
them right back at the beginning of ‘77, and
they were, like, the best.

“But did you ever see them on Top Of The
Pops? They were doing ‘This Perfect Day’, |
think, and they looked, y'know, just slightly
wrong! They all had these pullovers on, and
they were really, like, dirty. and really over the
top, and the singer stood at this strange angle,

CONTINUES PAGE 56

I S HE PATRONISING these kids by redticing

rock’n’roll since The Velvets of ‘Sister Ray’; as
Mark Riley keeps up a brilliant, fevered Cale
organ part, Craig Scanlan batters his guitar,
Steve Hanley’s bass pins every beat to the
floor, and the dual drum unit of Karl Burns and -
Paul Hanley never lets off its devastating
power for nigh on ten minutes. After five of
these, you feel quite simply entranced,

- ecstatic.

Smith sauntering about the stage with icily
calculated indifference only adds to the sheer
rigour of the sound. He addresses nobody, but
his delivery is fanatical. Anger breaks over its
surface, but a Fall gig is a vital confusion of
sound and meaning, signifier and signified, a
theatre of clamour and impersonality.
Sometimes you can make out his words, at
other times not; it doesn’t matter, the
challenge to both heart and mind is there.

Mark Smith and The Fall do this because
they know that Pop, within the system it has
created for its expansion, can only further
represent jtself. They know that it's time fora
“popular” (or populist) but radical white rock
to address itself to questions of art, culture,
polities that Pop has only too conveniently
ignored for too long. That Smith has managed
to do this with a severe and violent humour
and a vision of incomparable breadth, and

-Wwithout regressing to slogansand
exhibitionistic vitriol, only testifies the more to
the manifold importance of this group. s

- Within this kind. of discipline, prole art reaily

-§ isathreat.
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Mark E. Smith does a bit of plain talking
with Helen Fitzgerald ‘
Photographs: Stephen Barnett

THE FALL. MARK E. SMITH. Together overthe
years they’ve pravoked a slurry of pathetic
pseudo-intellectual journalistic garbage, the
like of which has never before been seen. I'm
sick of reading verbose theories about the Fall.
Sick of the Morleys/MacCulloughs/Hoskyns of
this world who strain with bated breath to catch
the tiniest morsels of wisdom from his
Lordship’s lips, for them to synthesise and
interpret through their own inhibited
personalities, twisting and distorting them into
what they like to laud as “prophetic”
statements. You see to me the Fall is a very
simple thing . . . Mark Smith never put himself
on any pedestal, never asked anyone to read
deep esoteric meaning into his songs. . . he left
them open to personal interpretation, not
intellectual over-analysis. MacCullough and his
ilk should take a few night classes in simplicity
and humility —if their egos could take the strain!
And Mark himself is less than amused by the
dictatorial intelligentsia . . .

“Itreally pisses me off you know—and whatever
[ say, people are definitely influenced by this shit.
These superior bastards pick us to pieces—they’re
not content with presenting the Fall to readers, it
has to be filtered and coloured by their own
attitudes first. . . their articles are like, 15% the Fall
and 75% the journalists’ own hangups. Basically
there’s not much to write about the Fall, like you
say, we make the music and let individuals decide
for themselves what to make of it . . .”*

OK. . . well before we get too superior, let’s start
this interview . . . you’re just back from playing
Athens—how did that go?

“Well . . . we played in this huge basketball
stadium as part of a three-night ‘extravaganza’, the
Birthday Party had been on the night before us,
and New Order were on the night after us. The gig
itself was great, we were on for hours, mind you, [
don’t think the crowd understood much about
what we had to say.”

- Did you expect them to?

“No, I'suppose notl!...blasted by the Birthday
Party and then us.. . . they were a bit confused |
think == =
I notice certain insane parallels between you and
the "Party, and more specifically between you
and Nick Cave —nothing you could call tangible,
but the same intense self-analysis projected
through disjoint/distorted lyrics and semi-
sinister heavy drumbeat music . . . what d’you
think?

“Yeah, they’re one band I really like and [ would
say we have similar vibes . ... what they played in
Athens was real bluesy stuff which [ really liked,
and [ take your point that there’s certain cross-
influences, when I saw them at the Venue [ went

- home and wrote a couple of songs the same night

. ... mostly about the audience though, not the

- band!”
Continuing the Aussie train of thought, you
played the Antipodes fairly extensively last
month, I can’t imagine all the laid back Bruces
and Sheilas reacting favourably to a healthy




dose of incisive Mancunian wit . . . Infact ’'m
always surprised when you're acclaimed
abroad, to,me the Fall are so intrinsically
British, Northern British at that. . . Imean what
do these middle class bronzed surfies know
about the stark realities of life in the industrial

-wastelands of dying cities?

- “Yeah it was dead weird playing Australia. . . we
went to Sydney frinstance and it's like some sort of
surrogate 'Frisco, and they'd expected us to be

_ somewhere in the UB40/Jam category, not being
able to get our recordsand that. . . it wasincredible
 seeing their faces when we started to play, we did

six gigs there, the first night 1200 people came, the

last we counted two hundred! But, like, that’s one.
of the reasons [ wanted to play there, an olc_l_
fashioned pioneer, like they were Rip Van Winkle
and [ was waking them up!
“They were sayingto me . . Why are you here
. .? what'sthe catch . . .7 what do you want from
us. . .? the geeks who interviewed us couldn’t

understand that I just wanted to give thema bitof

. . what they originate from, it sounds arrogant but
it's true, | mean the fucking Scots, Irish and
northern Enghsh built Australia with their bare
hands .

But you can’t really resent thelr
mcomprehensmn ofthe Fall or of the imagery of
the music . . . | mean they’ve never seen snotty
nosed kids playmg in derelict Moss Side
buildings on a rainy Saturday afternoon . .
that’d be as alien to them as little green men
from Mars. . .
“I know, but they're just so fuckinglazy, they just
go on bemg an outpOSt cf whﬁe‘y you know; |
hated it.
All? : :
“No. . . Melbourne was éiright, -i!’s-ionly 500
_miles from Sydney but the difference is incredible,
they've got a healthier music scene, more
- adrenalin, and we wentdownreally well, [ suppose
that compensated some!”
‘Right then, the Fall have justreleased alump of
vinyl called ‘Room to Live’—it’s not an album,
not an EP—*‘a twelve inch seven track
thing’—Mark describes it as—the press blurb
explains that it was ‘precipitated by the events
that hit Britain circa Spring 82 —presumably
the Falklands fiasco and the much celebrated
Pope’s visit . . . but why not wait and incorporate
these songs. onto an album proper?
“Room to Live” is an interlude like you-said, an
aside. . . thesongsarean overflow. . . itstarted off
~ asasingle, but then [ decided to put down this
 other material [ had, the songs all went together,

 andlwantedtodo somethinginstantaneous. . . to

get back to the old Fall way of recording songs
straight off the top of our heads! | thought we were
getting a bit restricted by ‘Hex', it was so ‘thought
out’, planned, and like, intensive. That's why ['ve
shuffled round with the band, I didn’t want the
same sound reproduced twice. We've only used
one drum set on here, a bit efanexperiment, and [
excluded some of the band from certain tracks,
shuffled them round a bit, and used some outside

musicians.
“All of the Fall are on the record, but notall of
them on every track . . . which I did to keep with

this ‘instant’ thing that we’ve had inithe past—the
far past! The band weren'’t even familiar with some
of the songs, we just went in and did them which is
how we always operated in the good old days!.. . .
and [ thinkit's served to stir them up a bit! [ suppose
- I'm a contrary bastard—I like to do the opposite of
what I've just done. . . the new songs we've been

doing live will find a place on the next album likel

said this is more me going off ona tangent. . . most

of the songs are about Britain as [ seeitona wzder -

scale, having been abroad a lot and that. . w_hat
d’you think of itanyway?’’ 2 =
Well Pve only had a few days with it. butsofar

only a couple of songs have grabbed me by the

~_ balls!—“Marquis Cha Cha” (the new

7")—mellow man, mellow!—“Joker Hysterical
Face” —(a tale of urban pretentiousness turning

e

rotten within marriage—this person is classless
and could dig K-Tel or Kreches or house prices)
but the best one to me is “Hard Life in

_Country” —a brilliant dose of paranoia with

traces of ingredients of all my favourite Fall
songs, the early ones, ‘“Dice Man” —
“Underground Medecine” —“Muzorewa’s
Daughter”’ —“Mother/Sister” . . . heavy on the
old sandpaper abrasiveness . . . hah!—oh yeah
and “Papal Visit” —not so much coz of the
music, it’s a bit detached, but I love the
sentiment expressed! —but aren’t you afraid it

~ might be seen as anti-Catholic as well as anti-

-Pope"
“No —it's not anti-Catholic, fer Christ's sake! the

rest of the band are all Catholics . .

[ was brought up a Methodist— they’ rethe ones
who wanted to burn down all the Catholic
churches and used to encourage people to drop
hot wax on priests’ heads! . . . I'm just strongly
vibed by John Paul II.. . . this Polish boy he really
frightens me —no—disqusts. | mean he’s reeking of
socialist dictatorship man, he’s propagating
populist myths . . . “The people’s Pope’—but he’s

really quite mstchous The guy stinks.

“Plitell you a story about their precious Pope.. .
Kay bought this book, a biography of Roman
Polanski—you know; the film director—his family

lived in a Warsaw ghetto during the war. His
mother was shot by a German soldier and his father
blamed him coz he'd been playing in an area that

was restricted —no Jews allowed, and he’d
attracted the Nazis to the house. So his Dad packed
him off to the country ... . some Catholic families
used to take in Jewish kids to hide them from the
Nazis. Anyway Polanski got shunted off to
Cracow—and guess whose family took him in?
Yeah, JP's—he was the eldest son. Anyhow the
family got real paranoid about the Nazis, jittery you
know, so they finally chucked him outof the house
to fend for himself, left him to his own devices—and
their fucking son becomes Pope—preaches love
thy neighbour, Christian charity, better love no
man has than he who lays down his life for his
friend, big fucking deal! Biggest fucking hypocrite
in the world thatguyis. . .”

That may well be but when he came here he
gave a lot of mothers and old biddies a lot of
happiness, maybe whose sons had just been
killed in the conflict—would you deny them a bit
of comfort, however transparent?

“I's all crap "elen, escapist fucking crap—and
now there’s this blg Va!:can ﬁnancnal scandal, it's
rotten to the core.’

OK —enough about religion—let’s talk about
war, Marquis Cha Cha, the single—1 don’t really
understand the lyrics, you’ll have to decipher

_them for me!

“Yeah well I got this funny idea in the middle of it
why don’t [ get a plane to Buenos Aires and
become like a modermn version of Largl_:_Ha Ha

broadcast messages to the Bnts . ‘This mBugnos
Alres calling, This is Buenos Aires calling . . come
over "ere lads, it's not as bad as they paint it .
(Heranez Fiendish comes over to me/Offers a 10b
as a broadcaster/That’s how [ came to be/
MARQUIS CHA CHAl)”
Did you think the war was ]mgmsﬁc or that
Thatcher had a rightful claim to the islands?
“Listen, I'm sick of hearing people bemoan the
war for monetary reasons—how much it cost in.
money and lives, I drink in this Labour Club,
right?—and they have posters on the wall ‘No to
Thatcher’s War' —and all this, and they moan
aboutit all the time, but Ill tell you, if someone
invaded their island they’d want something done
about it fucking quick, irrespective of cost. ;
‘“‘And all these women bewailing their dead sons
‘Cut off in his prime at the start of an illustrious
career . . . [ mean you don'tjoin the fucking Navy
and earn three hundred quid a week for just
prancin’ about in a fancy uniferm . . . you join to
defend your country, to the death.”

That sounds very unsympathetic, cold, if it was

your brother that had been killed I'm sure it
would have been a different story.

“Yeah, perhaps, I'm just sick of people wallmg '

and moaning about it—I mean in mostcountries
you have to join the army for a period, there's no
choice, it's compulsory, some of these moaners
should get a good dose of army discipline and
patriotism, then they'd change their tune!” '
So you'd class yourself as a staunch patriot,
would you?

“I’m proud of me nationality, yeah, and proud to-
be Mancunian, and if something was threatening |

either of these issues I'd bloody well do sornething
aboutit.”
Well, let me throw Hard Life in Country back in

_ your face—that’s a song of paranoid contempt

for parochial English life . . . to quote yourself

. ‘The hidden evil behind villages’ . . . that
song wasn’t so happy with the English way of
things . . . ‘It’s hard to live in the country/In the
present state of things/Your body gets pulled
right back/You get a terrible urge to drink . . .’

“It’'s really hard for me to explain that song, it's
like, I'm too subjective. It started as a sort of pop
song, real simple, but then [ 'kept distorting it. you
know, kept adding bits, like, when I heard Bow
Wow Wow singing about the country it really
pissed me off so I putin the line about ‘When New
Romantics come over the hill—it gets a bit

depressing’. It’s like, semi-fun but very prophetic, I

really did have feelings of paranoia aboutthe
villagers surrounding the house, and it came tru
When we went to Australia I left this bloke in charge
of me house, but heletall the scum of the village in
and they, like, wrecked the place, broke down

doors, and they attracted the police to the place, so .

the village did close in on me.

“I mean don’t get me wrong, I love Manchester, |

but sometimes the claustrophobia sets in . . . [love

the mixture of people there, like, | was brought up |
with Jews and Irish, and when | go away fromthe

town that’s what I miss most, the Jews and lrish. |
mean, it's really perverse, | feel more at home in
New York thanIdoinLondon, even though I hate
the place, coz it reminds me of home, big red brick
buildings with wrought iron fire escapes, built by
the Irish, and plenty of Jews and Irish on the
ground! That's why I got into the Velvets when
was fifteen—coz they sang about things that
reminded me more of Manchester than anything
English groups were doing at the time.™

“Mark Smith is a cynical, bitter critic of

English Society. He’s also a rude and sarcastic

man . .. Idisliked himintensely . . .” (M.
Ryan— RAM magazine - Australla)

“Sydney was the most unreal place l’ve ever
beento. . . [justkept fightingall the time, like, Iwas
fighting for my life; if I didn’t fight they’d suck me
into their qu:cksand torpor—it scared me shff e
M. E. Smith.
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Do you get upset that the albums don't sell
more copies? That The Fall remain only a top
of the league indie? _

Wall “Hex" sold 20,000 copies and | think
that's incredible. 50,000 would get you in the
Top 20 you know. And don't forget other bands
only do two LPs and don‘t sell anymore,
whereas we've had five LPs that have sold.

Would you agree that The Fall has remained
essential because of your total
unpredictability?

Yeah, I'm just a contrary swine like that. |
always have been. | get fed up doing the same
songs. Every song on “Hex' I'm sick to death
of. | always think of “Hex'" as being made years
ago. That's why | keep on changing the live
material.

The trick of watching a set that had become
dull with being played every night was played
on.me too many-times during the Seventies.
That's how | was moulded and I'm determined
never to get into that rut. It's amazing how
many so-called new wave bands have fallen
into that trap.

It's like “Fiery Jack”. | think that's our most
popular song but we dropped it about six
months after we released it, because we were
doing it every night on stage and it was
horrible! | mean, even people in the audience
were murdering it!

Now we get audiences that just stare
because a lot of what we do is new stuff. We're

~going out doing stuff that even we don’t know
properly! But it's better than doing everything
old. 5

Taking an example of current live performers
whao are drawing in the crowds, how do you
react to Davia Bowie — the man who some
would szay is the epitome of consistent
thange?
_ He's too much of a rip-off and the irony now
isthat everyone else is ripping him off! After
he's ripped off everyone under the sun! |
mean, | wés listening to the Bunnymen the

other day — | try to like them but I can’t! — and
Ithought “this Cutter thing isn't a bad song
reallys. But then he goes into this Bowie rap in
the middle and | thought “Not again!" It's a
disease — an epidemic!

Returning to The Fall — the others in the band
must have similar ideas to your own to make
thsvii?s&w click together?

ell, in a way they haven‘t! But they're self-
disciplined and incredible towards people I've
had before. They can translate what | want into
something even better.

The most original aspect of The Fall is Steve
on the bass. I've never heard a bass player like
him in my life. | don't hz ve to tell him what to
play, he just knows. Ye /s The Fall sound.

In the early days of The Fall there was a lot of
talk about you being a sort of spokesman for
the north. How do you feel about that now?

Well, | love the north but | don’t like the
eople doing themselves down. | mean, | like
‘Coronation Street” but | get depressed at the

end of it. | don't like it when people say I'm
sticking up for the north. A lot of my writing is
anti-north.

People up here are too willing to accept that
they're beneath the southerners, but it's only in
the last century that the north has come to be
seen as unimportant.

And yet London’s a lot more poverty
stricken. If you're in a slum in London you're
really in a slum. You're crowded, there's no air
and there's no companionship.

Everybody | know has been brought up in a
slum — | was brought up in one in Salford. |
just use the north because it's good for my
work. The northern thing is a Sixties thing —
that's when the fuck up came in northern
culture. The Beatles and all that shit,

They were the people who made income out
of being northern. | hate that. | mean, it's dead
easy going down south and just coming the
northern trip, but people are laughing at you,
even though they're slathering all over you, I'd

rather go down there and have them say “Oh
you peasants!” But English people would
never do that in a million years.

Do you never honestly get the urge to write a

-“pop single” because I'm sure it must be

within your reach.

It's funny that but only northern people say
that to me. Me dad's like that — “Why don't
you write some love songs instead of all this
stuff about warl"” Well, the answer is | do write
stuff like that, but | always have this urge to
corrupt itand leave me own mark on it. | can
write pop songs, but | also hold them in
contempt.

But aren’t you limiting yourself — something
you always criticise people for doing in your
songs?

I just don’t wanna write a hit! | suppose a lot
of it is the fighter in me. Even though | get on
with people around me | know I'm a bit

.different and it's the same with the songs. A lot

of people only talk to me because of what | am.
They didn’t used to talk to me before | was in a
group. | was just the boy on the corner.

You never seem to sketch out any hope in your
songs for mankind. Do you like man?

I’'m getting more pro-mankird as | get older.
What | do get angry about is the crap that is
sold in the record shops. | see some groups
now and | wonder why they are in the
business. Why don‘t they get a proper job?
They've got degrees and they're playin? some
shitty guitar in a group that's ripping off Joy
Division.

I'min it because it's my only format. I'm
striving for something above that. | never
wanted to be a pop singer, but | just had
somnething to say. | hate those wha just play
about atit. I'm quite a fascist like that.

Do you think people are basically sheep?

No it's not so much that they're idiots as just
insecure. They want others to tell them how to
live their lives. But | mean I'm like that — | get
reassured after watching TV and reading the
papers. | wouldn't want to deny it. Like the
minute | heard about the Falklands, | thought
we've gotta get them back. We've gotta fight
for them. I thought that was great. | was proud
atthe time — | was already to go out there!

What do ¥ou think of the current world
situation? Do the Russians worry you?

The more | look at the Russians the more
they don't seem much different to the Brits or
anybody. I'm suspicious of the Japs. | think the
threat will come from people like that who
have nothing to do. | mean, what have the
Russians to gain by starting a war?

How do you see yourself? Are you humble,
immodest or loud and proud?

I'm a snob. | think every Briton isa snob. You
can‘t get away with it if you're brought up in
Britain. If anybody walks in my house without
my permission I'll tell ‘em to bugger off . .
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8T private detectivee, onward back from

Las
“(.3' . I WANT TO KNOY WHO MUZOREWI IS, 3
11 ®C E SMITH; BISHOP MUZOREWA, but I can't proncunce it; Bishop Muzorewi to manchunisns
COOL:WHY'D YOU CALL JT IRAGNET?
kKBS :To,like, catch pecple, & get rid of the pretentious element who follow us, 'Cos we |
were getting into s bad curcuit with what we were doing. Dragnet is.to take in peopls.
The sound's changed, right, 8o the people are obviously going to chang€....I think so,
It's just off the wall like,.. it's also part of the song 'Flat of Angles® as well,
Dragnet; when the police look for people they call it a dragnet.
MIKE LBIGH:;... say a murderer or something, they throw & dragnet out & that will cover
s circle, & big wide circle, & they'll graduslly close in until they pia him. it's a
net grabbing pecple in. ] :
MES: It's like antl trend really, like before we were pushed as an intellsctusl band,
which we're not. But also, I've moticed & with the fall that we're getting a lot of ysmmg §
vary young pecple & very old people, and not just the'new wave' audience which I'm not
very interested in because they're just trends, d'you get me,I've sitarted getting letters
from I2 year-olds & I3 year-olds, & that ie really... that is what the dragnet is for.
I8aC00L: Yeah when I've been to gigs I've seen young kids,
MES: Yeah but obviously the kids can't get in anyway, Wut there's a big undercurrent there.
Like I get people coming up to me & saying, people about my age like 21-22, saying,
oh i hate you, I hate the music you do, I'm into thin Lizsy, but my I3 year old brother...
* theres loads of people there.
'Cos peopla are very ‘ageist,® they're prejudiced sgainst various age groups of
certain people. .
COOL:THERE WAS A LOT OF PEOPLE yp THE FRONT TONIGHT DOING A KNEES UP MOTHER BROWN KIND
QF THINGX, DO YOU THINK YOURE GETTING THROUGH TO THEM?
¥BSt.....] mean they're not simpletons! ...I also was like that when I was IS5 & it's
like & graduasl process, & that's the DrAGNET ha ha (wicked laugh)get the name in,...
It upsets me sometimes, but I wouldn't like it to be B0O........ that they treat the music
as just & joke, because the music bit is very important. I mean I'm not & bloody writer!
I am one of the FALL, one of th® Fall sound, The music should-always represent what the
singer is saying. Which is on DRAGNET....which wasn't on WITCH TRIALS.
COOLz ARE YOU PRETTY KSEN ON HAVING KEYBOARDS BACK INTO THE BAND...THE LP SOUNLS GOOD
W/0UT KEYBOARDS? ~ ° =
STEVE HANLEY: Well, we didn't have time to find them, 'cos Yvonne left a week before; &
we were going to make it. We're really Jjust experimenting now, - - :
COOL: YOU WERE USING ECHO ON THE VOCAL & THINGS LIKE THIS (TONIGET AT THE GIG)
PERSONALLY I DON'T THINK THAT WAS VERY SUCCESSFUL TONIGHT.
MES: It DIDN'T come accross?
COOL: NO. £
ML: Well that's the way it is with having it really, sometimes it ime worke & sometimes
it does'nt 3
MES; Wall you ses the mixer, the guy who produced the album (GRANT SHOWBIZ) we told
him to avoid the album sound.....3% It's not pre planned, If Grant feels like it he
Just does it. d
COOL: WOULD YOU SAY THERE WAS A CYNICAL ELEMENT IN FALL MUSIC?
. MES: Oh yeah, mll the way through....I mean I don't think we're odd, I think it's the
rest of the people who arsé odd. I think the other pecple are living a lie... the other 3
bands,..it's just mainly how I feel, & even then it's a compromise; I mean if you went % o 3 i =
& just did what you felt it would be ,like, boring. Lo ]
_COOL: DO YOU EXER FEEL THAT YOU CAN EVER REALLY MAKE MUCH IMPACT EVER AS A POP GROUPZ..
I MEAR YOO MAY MAKE AN IMPACT ON ONLY... A REAL IMPACT ON ONLY A HANDFUL OF PEQPLE.
MES: Yeah, but that's always been the waytreally. i
COOL: DO YOU TEINK THERE'S ANY REAL CHANCE OF THE FALL BECOMING COMMERCIAL?
MES: I think we'd have to change our desire & lot to be commercial. I get very
suspicious when we ars accepted. It's a bit of & drag tonight....I know we could become
commercial, but I want to question peoples attitude over what is commercisl.l dont think
peopls really know. : i
COOL: A FRIEND OF MINE WAS SAYING HE REALLY LIKED THE FALL, BUT THE ONE THING THAT WORRIED
HIM WAS THE DRUGS ANGLE. EE WAS TOLD THAT THE FALL NEVER WENT ON STAGE UNLESS THEY WERE
STONED. IT DOESN'T SHEEM THAT WAY TONIGHT BUT.....
MES: Yesh, it's mot true, but we do & we don't, sometimes we do & sometimes we don't,He{ML)
doesn't drink or anything . o
¥L: I don't drink, I don't smoke, or take drugs.
MES: He doesn't need it; he's ghigh from life itself,

COOLs SO THERE'S NO KIND OF IRUGS THING WITHE THE FALL?
MES: There's drugs in the songs, like anything else....I don't like the palarva around
8....1 aleo, this is the great thing....‘people write to us, like I2 yesr olds and
iuy 'what are you talking about in this song' & I write back & say I'm talking about SN '
a certain type of drug....take it or leave it.... it's really for education. I m meam
I found out stuff like that... I didn't find out from school or from friends a lot, a
lot of stuff I found out from records, that is & really good alternative,
COOL: HOW DO YOU SEE THE FUTURE... DO YOU WORRY ABOUT THE FUTURE?
MES: I worry about bread and stuff but....you've got to woigh it vpy when I started a
group I didn't treat it like that, it was something I liked doing. I mean,] know what
I could do could meke a lot of money. I mean I know, and I DO KNOW what to do to make
mohey, I could, the songs, the er anything, but I wouldn't do it because I wouldn't be
happy, ‘cos the resson I was in & band was because of what your getting over....as
opposed to,1ike, work., This is what I mean about the bands I see now, they look to be
like workers, I don't understand why they're in bands a lot of them, apart from the pure
ego sense of it which I can get anyway really.
COOL: EGO IS A BIG PART OF IT THEN?
MES: Yeah yesh it is. Like we get support bands who play cover versions of 'ANARCHY IN
TEE U.K.'I really can't understand WHAT ARR THEY DOING? 'Cos the money's eghit, I mean
everything is shit. The only thing that makes it worthwhile is what you are actually
doing & that you enjoy it yourself, I really can't understand it; you get bands in the
charts; they go into the studio, they cut it, & thats the last know, the last they see
of it until it's in the chartvs, The record comes out & somebody else's produced it, some-
body else tampered with the sound vertually, somebody's put on x a cover & given it an
imege. But these guys are getting only about 30-40 quid a week, they must be stupid.....
some of thsm make loads of memey money yeah....but a lot of them, you'd be suprised, damiy
don't make a lot of money & i can't understand that attitude. If I wes & bloke who :ii

cover versions.... you might as well work somewhers, because you get your freedom in
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HIS IS SPLENDID Fali country.

From the bricked ugliness of the Victorian

railway buildings the crawl of streets pitters
up slopes, entwines a town centre crowned by a
bright shopping citadel and passes out again into
grimy Midland hills.

Consumers bent by Christmas huddie the pavements,
run under and past the outspread arms of a grotesque
artificial giant: he is "earﬁ’ng‘a yawning grin under his
perspex roof.

The irradiant glow of the new shops blinks against the
older relics of the town — churches sharpened by age
into jagged points, graveyards dark as iron, the shells of
ancient cinemas. Like a virgin shrine to a mysterious
bourgeois aspiration, the principal arts theatre holds up
its neoteric design and neon temperature sculpture,
totems of civic pride. Tonight, it presents The Cannon
And Ball Christmas Show, a sell-out attraction.

Nottingham is an excellent place for The Fall to play.

- England stumbles into a New Year of crippling misery and

-empty prospect and The Fall are continuing to pursue their
erosion of the consumed music that, for all its Christmassy
gleam, is similarly stricken by poverty. In a year which saw their
remaining early contemporaries finally estranged from their
audience, The Fall began to seem stronger than ever.

Pop is traditionally out of joint with its times — its formula of
gay abandon a calculated reaction to surrounding
despondency — and the sour joke of Modern Romance’s ‘Best
Years Of Our Lives’ was a slug of sarcasm that even Mark E.
Smith couldn’t have pitched.

But Smith’s own commentary on the times has moved far on
from stand-up satire. While the 1982 Fall has remained true to
the sallow, scrawny energy of ‘it's The New Thing’ et al, its
thrashing form has multiplied and arisen into a state of almost
fantastic complexity: a continuously evolving swirl of aural
collision, pristine noise, images electrified by unholy

__ discontent, squalor jolted by desperate rhythmic intensity.

And at its still, unmoving centre, Mark E. Smith dismantles
the lyric form with the frosty alacrity of a man heedless of
tradition. Truly, a child of McLuhan!

‘Hex Enduction Hour’, the first of The Fall’s two long-players -
last year, was the most violent and uncompromising record of
1982. Like a gutterful of despair-sodden dregs, it sprayed out -
the sludge in the sources of our terrible malaise — lies,
stupidity and selfish greed — and proceeded to douse them still
further in a soup of amplified retching and cut-up half-sense.

Much like any Fall record, in fact, except that Smith’s group
had crept almost unnoticed to a level of sophisticat'on that
challenged the given precepts of ‘The Fall’ as we had known
them. The kind of music that was being played on ‘The
Classical’ or the absolutely withering ‘And This Day’ had all the

_ tension of skilled improvised music married to an unflinching
grasp of form: tyrannical, claustrophobic, it smelt of decay and
renewal in exact counterbalance.

As Barney Hoskyns noted, in the most penetrating analysis of
The Fall to date, Smith had formulated a type of folk music: a
return to an oral tradition that fashioned an ugly new set of
features to graft over the similarly rancid roots of stone age
rock’n’roll. His insistence on diffusing specific polemics across
trails of abstract messages and indistinct ravings, the product
of a profound mistrust of sloganeering, led him and his group
into a shabby domain where white rock had its nose rubbed in
the dirt of its own real character — a mess of guitar scrape and
stodgy, meat-substitute drums.

The Fall’s triumph has been to recognise this and make

entirely to the aural sense..

Miraculously, at a moment when pop has become besotted
with its visual trappings, The Fall have made their strongest
play for an identity based entirely in sound.

The mess of phrases and syntactical mischief which crawls
across their album sleeves; the unlit gloom of their production
ambience, a quality which compeis the most detailed and

- attentive listening; the shadowy and ill-formed ensemble they

make up in a stage performance; the nagnagnag quality of
restless irritation, caught up and articulated in words that
dgemolish rational symmetry and song structure that ignores
sweet light and dark — the totality of The Fall is a rejection of
visual faslehood. The Fall’s rise is the ascendancy of tribal man.

The beautiful irony, then, is that this scurvy music constitutes
some of the most pure and unconfined expression you can
expect to hear from a group born out of a pop culture. This is
why ‘Hex Enduction Hour' is closer to the raw and unrefined
emotion of a genuine ‘new wave’ masterpiece like Albert Ayler’s
‘Spiritual Unity’ than is any of the more easily digested

_exhilaration of a troupe like Rip Rig & Panic.

get it over to the group at the moment, how Britain’s
changed a lot. But I’'m still trying to put me finger on exactly
how.”

Mark E. Smith and Kay Carroll are sitting with us in the
smallest pub in Nottingham, a couple of hours before The Fall
are due to play in the University refectory. In one of the last few
weeks of the year, The Fall are taking their customary brief
winter solstice at some of the country’s less familiar venues.

Why have The Fall survived?

“People try and pile us in with all that and say we're dead too.
But we haven’t done what we have to do yet. As long as it’s still
there to be done...this death is none of my concern anyway,
Richard. We've never had a hit. Because the ‘new wave’ is dead
it's better because we’re not tagged with it any more.”

“There's too much information,” says Kay. “The way new
wave things led to people becoming aware of all the
manipulation around them made ordinary people very very
cynical.”

“You still,” continues Smith, “get people calling out for old
numbers but...it’s all a matter of taste. Sometimes we stili do
them. When we started this tour we threw one in from 1979,
‘Dice Man’, right in the middle of a set of all-new material. But -
they didn’t call out for any more.”

Part of a pop artisan’s burden, surely. Aithough The Fall
might never be disarmed constituents of an obedient popular
culture wouldn’t they disown the status of ignored outsiders?

“What it is —” Mark draws on a pint and thinks it out. His
features indemnify the Smith perscna, moist eyes, cheeks
drawn tautly back, barnet a clumsy sheepdog thatch. [t is a face
that it seems nothing could startle, full of intent but often so
motionless that it’s hard to imagine how R. Totale’s spasms of

I T'S GOOD, ISN'T IT, this death of the new wave? I'm trying to

“rage could have come from it.

“We’re like a law unto ourselves, and that’s something that’s
very easy to slip away from. Like at the start of this year we were
everybody’s darlings — we’d had a big upsurge, big audiences
that we’d never had. I'd had enough of it. Then the Australian
tour came up, so it was good to get away for a bit. We realised
the value of Britain again after that.”

Unconcerned at a policy that would leave rock businessmen
weeping, Smith cracks a grin that makes him look boyish — he
is, after all, still a very young man, despite his veteran status as
Fall leader.

Why is it that The Fall is so completely Smith’s vehicle — why
does the rest of the group seem so anonymous"

“You’ve met musicians, for God's sake,” bursts in Carroll.
“It's like, he plays guitar really well and Mark plays his brain
realiy well.”




’:n% :;ar:igef; ta':’eggs;e_r no surprise in his voice, But there are
nt undertakings to discuss — i i

100 o o g ss — The Fall sﬁAustrahan

“We played about 26 gigs in seven weeks, Yeah, we're
out there — | think we actually had more fans befo're we wkenrﬁwn
than after we came back. ‘Totally Wired’ was a big number there
'cgs it’s what Australian beer’s all about

The country was like a perverted Britain. They have rock

shows on TV every day, hours of videos from Britain — we took
avideo out there and they showed about ten seconds of it
because it was technically so bad. Like, it’s either A Flock Of
Seagulls or Simple Minds or heavy rock as an aiternative. The
Aussies were expeciing a British new wave type band and they
didn’t get on with what we were doing at all.

“The beg.t thing about it was getting away from this scene.
Their music scene is all smug and sewn up — expatriates from
London rule the roost and all the people who work for the
companies are the laziest people under the sun.

“But_ Ne\:v Zealand was dead good! Everything’s so slow
there, it's like 1954. We were in the fuckin’ Top 20 there, which
means about 600 records sold, but it's a big thing. It was full of z
surprises, y’know. | mean, there’s loads of skinheads there. You
always class them as the same as Australians but they were
really different — like Scotland and bloody England.”

Manchester bands like Buzzcocks and New Order become
cossetted babies of acceptance., course, those groups
could have come from anywhere ws<®ayboints out.

“You've only got to look at the musfcbépers I've read lately,”

says Smith. “The bands now presenting & ‘underground ;
alternative’ sound like our interviews did tw- years ago. All this
thing about being from the North and slaggirig everyone else off
— it's all old hat. This is where Britain’s changed. -~

“llive in the future in a lot of ways. | don’t care what anybhody
says, The Fall are always, like, two years ahead. That's why the
1980 Fali attitude is prevalent now. People always say we're
old-fashioned, two guitar line-up and all that, and that criticism
comes from people who are being us as we were. It would be
safe for me to just slag everything off in that way because
everyone’s doing it, even TV with Channel 4. It's not relevant
any more.”

Will there come a time when The Fall has run its course?

“Obviously, yeah. | keep thinking it’s going to happen but it
never does. When I've had time to work all that crap out'l come
back again. It's not something you band about, y’know?

“I disagree with your point about The Jam having our
audience. If we had that audience I'd top meself, y’know. Have
you ever seen a Jam audience? Pseudo-mods. They're not even
teenage lads any more, they're people who used to buy Virgin
albums, Ruts albums with nice covers. They’re like, dullards.
The Jam did get a lot of disaffected youth but what does that
fuckin’ mean?

“Our audiences get a lot better. | always think they're likea
good comedian’s audience. It's the first time we've played
Btri?in and people have gone, that was really good to new
stuff.”

What would happen if The Fall got a hit?

“We're never going to get a hit because you've got to be some
sort of bullshit before you're even signed up.” Smith’s patience
is exemplary. “You start putting your energy into courting
bloody cretins.

“One thing the lads make clear is that we separate ourselves
from everything!” He growls the word with a laugh. “What is
touted as an underground, an alternative...”

But that leaves you completely isolated.

i “?‘ecause we are a law. And influential. People keep coming
ack.” .

Mark doesn’t smile. He knows they will return.

Does topicality still fuel his writing?

“You can be topical and subtle at the same time. Like that
- track ‘Papal Visit’ on 'Room To Live’ was completely different
- from what you’d expect from the title. ‘Marquis Cha Cha’ is still

the best song written about the Falklands. =

“I'm dead proud of that record. A good cleaning-out of the
system. It got misinterpreted a lot. We wanted to get ‘Marquis
Cha Cha’ recorded and out in a fortnightas a single (it was
subsequently pressed in small numbers and never actually
released) but there were too many fuck-upsand we dropped it.
The curse of The Fall!”

Perhaps that curse has lingered too long — in this long series
of intentionally grey recordings and deglamourised
presentations, maybe this lever out of convention has itself
become a rut. Perhaps the time has cometo ... :

“Go for it!” barks Carroll.

“It’s not a question of going for it, Richard,” murmurs Smith,
“It's a question of distorting it and making it interesting. We
haven't really touched on the production thing yet. The raw Sk
sound is something we can fall back on because no one else
has that sound. | thought me ears were getting jaded but when |

put Radio One on | can't tell one song from ancther.

M ARK THINKS OF SIX years outside the Top 20, watéhing

—

" “The sound I'm trying to perfect...even if it takes records to

come out— when it gets there it will control everything. But you
can’t just do it. The great thing about ‘Room To Live’ was that it
got slagged off and interest waned a bit. It gave us time to
breathe.” : . -

One of the most striking aspects of ‘Hex’ and ‘Room To Live’
is their truce between livid spontaneity and an organisation
indexed against chaos. The Fall have evolved a method of rock
playing that is close to the troubled world of improvised music.

“A lot of these alternative bands think you can just go up

_ there and do it, and | fuckin’ detest that attitude. It's the sort of
thing you can do in rehearsal but my lads won't do it on stage.
It’s best to sound bad than do the smug improvisation thing. |
get sent loads of records full of that sort of thing from people
who shouldn’t go near a studio.

“I've heard some good things — some of the stuff on the
German label Zick Zack is really good. But not The Virgin
Prunes and all that shit. The secret of improvising is you can't
just i;nprovise. John Lee Hooker was the best improviser | ever
heard.”

ACKSTAGE AT TRENT University, The Fall have assembled

to despatch their duties. While Smith sits with me his

colleagues huddle areund another table and giggle into
their canned lager. They resemble, with their babyish faces and
shapeless clothes, schoolboys piotting a rag in the dorm. Only
Karl Burns looks in any way wizened by his Fall years. There is
a distant din from the support group.

“The thing | appreciate about Britain is that nothing comes
easy. You miss the sense of humour when you go away. But|
find it sinister at the moment, it’s like a foreign attitude is taking
over. What | was trying to say on ‘Hex’ — not that'm a patriot or
anything — is that sarcasm is going. Everything is taken
straight. It came up with the SDP and all that shit.

“To me, people like Culture Club want it both ways. You'd
think they were a Rough Trade act. When people say they’re not
pop stars and then put themselves up as these figures it
disgusts me.” :

Mark’s chatty, low-pitched tones don’t change with his
language. :

“Patronisation of minority groups, like Musical Youth. It
makes me sick. There’s a good thing in the provinces about this
— about going to Middlesborough and finding they're all
savages.”

Around us, England’s far-flung lands twitch and scowl to the
beat of their own tribal hum. :

“I saw Culture Club on Riverside and 'e made one good crack
about journalists wishing they were Ernest Hemingway. I've met
loads of people like that. Instead of going grape-picking in
France they form a group and see how it goes. Do you think this
is a breakthrough in the pop scene? If | were 14, 15 and buying
records I'd feel swizzed. : )

“It's been going on for a bit, but people want to hear what
makes them most comfortable. Why do peopie like Status Quo?
_Because they remind them of them. You ask why The Fall don’t

break it out, it's because The Fall don’t remind anybody of
themselves.” -

And when those people slip Fall records into the cosy
‘anti-rock’ slot in their collections, what then?

“The establishment, the cultural base shifts. I've always
based my work on that. We’ve changed with it. | don’t feel the
need to go on like | used to. I've thrown out particular topics,
Richard.”

- Smith goes off to a quiet corner to prepare for the set. | watch
him from the other end of the room: he takes out a cigarette,
hunches forward in his chair, taps a finger on the tabletop: The
crush of ideas wheels in his head. His eyes stare like those of a

' carp. The lads continue their chatter.

In The Fall’s performanee all this builge of unsentimental
inspirations is discharged like a vast bilious cough. The sound
system is foggy and Smith’s words are more often than not lost
in the gale of noise the players muster. Sometimes a phrase will
spit out of the amplified clouds and trigger an association:
usually, it hurts in some way. s

Instruments mesh and split apart as if in constant mutation.

- The guitars gag on the point of breaking into solos and settie for
needling little repeating figures that bob jerkily over the two
drummers’ exhaustive crashing. Organ and harmonica sounds
poke through like the mewling of tiny creatures.

Where once | would have been unmoved by the wilful, bucolic
frenzy of it all | must now accede to the almost untarnished
beauty of a sound that thrives on the importance of its own
ugliness. In its utter rejection of melancholy or the flabby fist of
revolt this exceedingly pure music is very close to the truth.

Whatever qualms Smith may have about it, his group cannot
be too far away from the correct, the uitimate sound of The Fall.
And however much they disavow the era of their birth, the fact
is that this is the éjnly group from that time whose continued
existence is imperative.

“The oply time we're going to make it is when we do

. something that makes everyone else redundant. Accidentally.”

This is the country of The Fall.
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AFTERS CLUB s typically
nondescript, the kind of venue
where everybody is involved
parading a variety of styles that
eventually form together as a single
anonymous lump as the evening
reaches its climax. The discois
trotting out the usual selection of
{new style music which nobody
4y dances to while outside a guy is
selling Clash and Buzzcocks posters
from some dead, dark age.

Ifeel lost in the faceless throng, | have come
here to arrange ameeting with Mark Smith the
voice of The Fall and to also catch them in
action at the beginning of their latest tour. As

- I've never been personally introduced to Mark
Smith everybody in the club takes on a
resemblance to the pictures | have of himin
the folio of press euttings | have been
studying. | decide for the time being to lay low
and say nothing.

The disco squawks to a close and a group
called “The Smack’ appear on stage to perform
aset which is a mixture of heavy metal, west
coast doodling and Mancunican cabaret type
humour, inshortit’s as far away from The Fall
as you can possibly get and as such deserve
more than the brief mention | can give them
here.

Let me say though that they provided an
entertainment that was by no means
unpleasant to listen to and if only | wasn‘t so
concerned about getting tomorrow sorted out
| could have been more attentive towards
them.

°  Ittranspires laterthat my failure to track
Mark down was due to the fact that he was at
night school attending his course in English
Literature beforeleventually taking the stage

for that evenings performance.

The Fall play a set of mostly new material
with a few ‘oldies’ thrown in for good
measure, requests are ignored but no one’s
complaining, The Fall are changing shape yet
again. The whole Fall sound is not, as some
seem to think, a musical kickabout but
structured and complete.

The Fall are arhythm section tight and ,
disciplined, a well tuned dance machine in the
truest sense of the word dance; a firm
foundationis created to give Mark the
freedomtolet fly.

With such a band behind him he can geton
and do what he feels he must do without
waorry, itis their strength that provides the
empty canvas for Mark to paint his pictures of
words.

Itis the contrast that makes The Fall’s
present line up so great. The tight structure of
the music topped with the seemingly crazy
lyrical whoopings and static noise that Mark
shoots into the airusing every breath like a
drowning man bent on survival.

At one point Mark moves down to the stage
floor and picks at a guitar laying there. The
tiniestlittle noise comes out of it over the
thundering rhythm section, the sound a small
animal probably makes beforeiitis torn to
pieces by a larger adversary.

My first meeting with Mark Smith is back
stage atRafters. Hardly knowing what to
expect and feeling very vulnerable | approach
him like a matador. He’s just standing there
sipping from a wine bottle, letting the feel of
what he's done on stage die down, it's like
he’sreeling in his ectoplasm. My tension goes
as soon as we exchange handshakes, he
scribbles down his address, apologises for his
tiredness and | leave for my hotel room soon

. after to think about the nights events and the
walBplocomb. oot itgy e niody
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Y SECOND meeting with Mark Smith
takes place at his creaking flatin
Prestwich, Manchester along with
TheFall’s guitarist Craig Scanlan and
Kay Carroll The Fall’s managerand true
believer

A number of influences and connections
are run through during the course of the
conversation, subjects as diverse as Mark’s
pen pal relationship with journalist cum Blue
Oyster Cult lyricist Richard Meltzer, the work,
of such authors as Manchesters own Anthony
Burgess, Colin Wilson and the Horror and
Supernatural stories of M.R. James, Arthur
Machenand H.P. Lovecraft all of whom have
had aninfiuence in the songs and thoughts of
The Fall.

Willyou teli us about your writing, for
instance ‘The North Will Rise Again’from
‘Grotesque’ what's it about?

“‘Wellfirstly it's a story, there’s a case point
for breaking down that sort of stuff where you
canmake an extreme statement and it can
mean exactly the opposite or it can be an
objective statement.

‘The North Will Rise Again’it's like the
South will rise again and we're all Rebs. That
would be really good if a Rockabilly band from
the South did a big story about how this Reb
gotinvolved with somebody else, whichis like
Country and Western is really, it’s all stories
isn'tit? 3

‘But as I've said, ‘The North Will Rise Again’
is a story, there’s bits about the Arndale -
Centre and the ‘Totale” mythology engrained
into it which fits in with that Lovecraftian
thing.'’

Lovecraft’s ‘Cthulhu’ Mythos youmean, Is
the ‘Totale’ thing an offshoot of that then,
what are its origins?

"‘Totale started out on ‘Dragnet’, | mean
these things can’t be connected but you've
heard‘Underground Medicine® on the first

¥ —

album whichis very Burroughesque. William
Burroughs had apparently written a lot of stuff
on the same theme ‘Underground Medicine’
going along in circuits of body. abuse and body
benefitand therefore you can survive forever.

| sort of visioned this thing where there
would be a book called ‘Underground. *
Medicine’ which would be just statements and
so Roman Totale comesinto thatandhe’s a
voice that the band can speak through, Thisis
acliché. :

“ldon’t want go give too much of that away,
because I think that’s part of the attraction,
but anyway | killed him off. But the rap on the
back of the ‘Fiery Jack’ sleeveis the
manuscript that Roman Totale left, he was
bornin Lancashire and fled to Wales which all
fits in with the Arthur Macheninfluence, it
does fitin with Lovecraft’s ‘Cthulhu’ Mythos
too, It's just dead strongly influenced.

*’R. Totale he was an ex cabaret artist and an
underground being. He's got tentacies that’s
why he had to go underground, it's like his
face started leaking. |ve always imagined him
as some sort of a Big Youth character cursed
with this mystical insight."’

With R. Totale killed off does this mean his
son Joe will be taking over as The Fall's
mouthpiece?

“‘Joeis sort of half way in there. We don't
know whether to carry on with him or not,
because a lot of the new stuff we’re doing is
very hard hitting, realistic, class orientated
stuff. :

‘“Totale was always The Fall’s escapist bit
which | thought was really healthy but this is
when we disagreed with the heavy realist
image that was perpetrated about The Fall all
thatreality of unemployment sort of crap that
was connected with us, factories and all that
but Totale was a difference from thatimage. |
am a dreamer sort of person and l used to

P resent being associated with realist bandsthe -
- didn’t like that at all. ;

1t’s mainly worth your attention for the fﬁs! appearance of The Fall

on record. *Steppin’ Out’ sensibly opens the album — it’s the best cut
— wn:hml!scnlgr modern dance. Hypnotic tune, electric piano fills
and growled lyrics: T used ro believe everything I read (X 3) but that’s ‘

OK ’cos now I’M STEPPI]

*OUT! I used to stdy in the house and

never go out, but now ’m STEPPIN’ QUT’, ‘Last orders’ likewise
shows the signs of greatness to come, in its formative stages:

‘Everybody’s in prison or in the army,

all sincere, all phoney, reading

all their books, taking in the news, they’ve just given me their last

orders’’ Now ifthey moba & wiero3l

~ — “listento Crass quite alot, | don't like what

““Then this fantasy thing happened in the
music scene where it's all escapism and of
course | reacted to that which is where Joe
Totale, R Totale’s toughson who's an M.I.5
agent comes in. ‘The North Will Rise Again’
is just like Joe narrating how his dad came
to a bad end because he was still naive
enough to believe in people.”

The conversation takes a turn to the subject

-ofthe ‘art’ cliché.

““I'm a firm believerin the cliché ‘art’. When

- people say about me ‘Oh he's just lecturing

again!” it just really upsets me because | know

“I'mdamn well net. Imean anybody can go “it’s

fucking shit. it's fucking shit’* that’s the punk
thing whichwas relevant for a while but I've
never gone along with that, to stimulate is
whatit's about rather than fecture.

““This group sent me this tape, it'sjust a jam
and in the middle of it is a speech by this Irish
girl who mustbe anl.R.A. activist or ‘
something because she’s going on about
British brutality and it's like intelligent Crass
it's horrible but if you canlook atis as artit's
really good, if you can disassociate yourself §
from the political message it can come across
really well. That's what I'm trying to get with -
TheFall, to operate ontwolevels. 5 ==

they say in their lyrics but the way they just
use swear words in speeded up rhyme it's
quite innovatory and netlike say the U.K. Subs
who are too earthbound: But there’s

_ something off centre about Crass that appeals
tome, there's something about Johnny Cash
that appeals to me that's off centre and with
The FalllI'm trying to get along those levels and
put my own thing in as well.”

We now getto studying The Fall’s role in
gresent rock standards, the direction of the

all in these tempestuous times.

*“The reason for The Fall uprising at the
moment is that people are getting more and
more disillusioned with the standard rock
stuff. People say “‘Oh you're taking off you
must bereally pleased’” and Kay is turning
round and saying ‘' Yeah because there’s
nothing else left.” The public have been
throughitall.

‘‘Like Adam and the Ants, the backlash

-against them on the part of normal peopleis

incredible because of their surrogate image.
Butit’sirenic because Adam and the Ants are
areally good group inmy line. | think what
they are musieally is quite interesting, it's like
anearly rock n’ roll T. Rex sort of thing, it’s
~ very perfect. All that ruins itis him trying to act
- likeafucking old rock star which puts the fuck
“upit, all those clones and clan thing he doesn’t
'g_eed itbut he doesn’t see that, | feel sorry for
im. _— ;
“Every three years you had a-Slade and three
years later a T. Rex then you had'a Bowie but
now there’s one coming out every three
weeks, whichis why T.V. rock and your
standard album Top 50 is such aload of
- fucking junk. The things that could be used
o herel

s These bands that associate themselves with *
e Fallbut they couldn’t play dance music,

They are all individuals, people like Wah Heat
and wankers like that. They think The Fall are
all about going on about ‘We’re all individuals -
and do what we fucking like’ butit's not. If you
want 1o create something you‘ve gottohavea
“bit of discipline about it, if You're going to do
music, because without discipline it'sjust a
morass of rubbish. ; I
-"'If The Fall are going to be about anythingit's
tobe the best of both. Maybe |just want to go
outthere and read my poetry with guys:
jamming behind me which is what people s
'th:_nk_The Fall are about and people whotryto = -
- imitate The Fall form bands like that, butthat’s -
not what it's about, the band has gottostand
up as a band, : =

"“The Fall couid go out without me and just
play instrumentals and it would still be fucking
-good. I think it's great to understand the trash
aesthetic which is what we were trying to get
on ‘Totally Wired' and the colourful aesthetic
which was ‘Elastic Man’. The way people said
‘Elastic Man’ was about the music business, it
wasn’t anything to do withiit, it was abouta
writer freaking out it was almost Lovecraftian
like somebody limagine Stephen Kingto be,
everybody saying to him “’How did you write
The Shining?*" : .

“But | got people saying (adopts thick
northern accent) *“Uhhh Nawwthurn,
Rockerbilly, goin” on about t* Naawwth! i
T e T3 BT ey Rl L e SR e S b Rl e 52



~ KAY: “Ithink The Fall are going througha

e —

* very watery, fluid thing at the moment, idon’t
think we know what we want to do, | don’t

think we're allthat bothered, but then we're

very bothered about not being bothered and it -

‘goes round and round and round but wg’»i_l get
anicheonit!’msure.

““| think it would be great to get somebody
like Jonathan King or Mickie Most to do a

number with us or an album that would be

really interesting. But then you ask yourself, is

that being . . . and you're there again .

o s

like trying to find your own personal vein when
you’ve got 25 million of them, which one to
choose? The Fall are getting very spiritual to
me at the moment, very Third Ear Bandish."’

EFORE | leave to catch the milk train
back to London, Mark tells me a story of
how he once confronted the ghostof a
“friarin the park near where helives. He

told the story very matter of factly without any
hint of drama which almost led me to believe
this sort of experience happens to himall the
time. When | expressed my interest he said he
would godown there and check it out again

- for me sometime and send me a report. Any

uneasy feelings | may have had aboutMark
Smith are non existent now and like. -
Lovecraft’'s Dunwich.Horror the Prestwich

Horror is also the invention of a fantastic mind.
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TA: Were you ever involved in
something like this before?
KC: No, | didn't have a clue.
Mark just said that | could do it
and i believed him. He saw
something in me that | didn't
see. :

TA: You've been with them

I

—

_ Nottingham,

nine months when | came in. |
just thought they were a joke,

~ never heard them or anything,

and saw them at
thought they
were fuckin’ great. :

MS: We started in January 78.

went

~ TA: Friday the 13th.

MS: Supported Sham 69...
TA: What was that like?

MS: A nightmare.

TA: What did you do before
you got involved with this lot?
KC: Psychiatric nurse.

TA: Do you look on it as

looking after the Fall or looking

after Mark?

KC: | look after Mark first. I'm a

mother, right, I'm just a

mother!

TA: He needs looking after

then? ; ;
KC: lknow what's best for him

really. It sounds really bad but

it's true. If Mark left, I'd go with

Mark. ;

TA: Why does he always seem,
such a loner? IS he a loner?

RC::FB;chiLeengigging about after a new audience really. s__topped ﬁﬁioﬁinaﬁg The

thing that must be made clear
here is that McCullough tries
to make out that he dropped
us when in fact we dropped
him.

TA: You don’t play that many
gigs, do you really? .
KC: Well | don’t know. When
you think about it, | mean you
pick the paper up and there's
all these bands in that paper
every week and like,say,
Adam And The Ants, they

TA: Betthatcomesin handy... KC: Yeah, he likes his own  qon‘t work any more than we

KC: It's pretty much the same,
yeah!

TA: What did you used to do,
Mark?

MS: Me? Used to work with
me dad all the time, he's a
plumber. Then | worked as a
shipping clerk for 4 years, from
16 to about 20. The first year of

| the band...
| KC: You were working when |
| met you.

TA: Then you hadto give it up?

MS: | didn’t wanttogive it up, |

was sacked. The job | had they
used to give me a moped,

got promoted sort of thing, so |
had no transport to get to work,
and where | used to work was
near where Manchester
United’s ground is, about ten
miles away from me. Anyway |
was always late cos | had to
catch two buses, like, and lcan
never get up properly in the
mornings anyway.

TA: When did you first go on a
weekly wage with The Fall,
then?

KC: Xmas 78, just before Karl

Burns Jeft.
TA: Were you still on the

> dole?

MS: No, we came off the dole
and then went on a wage. Ten
quid.

TA: How did you survive on
ten poun a week?

MS: The Social Security said
to me ‘How do you live on ten
quid a week’ when they were
giving me eight quid!

TA:
Manchester?

KC: We go to the pub and
watch television. Things like
that.

TA: You don't go out and see
groups then?

KC: No, can't stand it, never
have been one of the gig
people. The only gigs Igoto are
The Fall. Went to see The

_Bi_‘rthday PaﬂLenjoyEd that,

but | mean I'd much rather go
to the pub. For a lot of, if you
like, ‘punters’, there's a magic
with the stage. Once you've
been behind it and you've
worked it all out, there's no
magic there anymore. D’you
know what | mean? Mark's

What do you ,de in—

space. Yeah.

MS: The best way to lose
your friends is to form a
group.

TA: Does he write a lot?
KC: Yeah, he writes all the
time. Tapes me around the
house and things when I'm
arguing with him,.

TA: Are you still friends with
Dave MCCullough?
(Silence):

TA: Not at all?

MS: Not at all, no. What it
was...if you want the whole
story...the main thing was,

— y'see, and after about three WNeN Curtis died he did this
(o Years they took it off me cos |

ridiculous article rip-off with
my lyrics, he used ‘In My
Area’ and ‘That Man’ y'know,
whole verses, and | read this,
like tripe and | get to the
bottom of this tripe and all my
fuckin’ lyrics are there as if
I've sanctioned them off
which really annoyed me. So
anyway | was writing to this
Dublin magazine at the time,
Vox, and they asked me to do
a page, so | did a page on the
Curtis thing saying what hap-
pened to me and all that. It
was really heavy for me cos
I'd talked to him a few months
before...I put things in this
article like how it's just like
Jimi Hendrix, all this bloody
gush about fuckin nothing,
and all this romanticism
y'know, and can’t anybody
see that the scene screwed
him up, cos that's what it was.
Apart from his personal life,
he also had the Factory scene.
It's a fuckin’ very cold callous
scene, | mean it is, a very evil

scene... and that's partly

what did it.

| mean two days after he

do really, its just that they
make a big song and dance
about it. :
TA: What do you think of
Mark Smith copyists??

MS: They can copy but |
teach!!

THE ACKER PLUS ONE

died we played with Crispy
Ambulance in Liverpool — |
Crispy Ambulance used to be 1
a Sex Pistol type band, now
they're a Joy Division type |
band, — they're all like, clean-
living guys — and this guy, |
this DICK, was doing all the
actions and that, blatantly im- |
itating him on stage, and |
-thought ‘Fucking Hell!" And |
wrote- all this in the article
anyway; saying Morley’s arti*
cle was a load of shit and how
McCullough’s "was the
final...for me personally be-

~ratiea ha 1iead myvu Ivrecie Sn




- question everything, to destroy established values

Page 6—New Musical Express 1st October, 1983

#& ARKSMITH doesn'tlike
\é g‘ looking back.

@ W & Mark Smith the married man,
sitting with his wife in this horrendous rock
musician's hotel in West London is quite
happy. He’s doing what he most likes
doing:talking, drinking, smoking and
revelling in the absurdity of his

‘surroundings.

He's feeding offthe energy of the
capital and watching it with a distanced
and amused loathing.

The horrible has always been an
inspiration for Mark, whetherin the
fictional setting of an EC Comic strip, orin
the events he sees around him.

Apart from the Columbia Hotel, the
prospect of a Northern soul nightin the
high-tech surroundings ofthe Hacienda is
something which has recently aroused
the sharp Smith sense of the grotesque.

“ltsounded great,” he glories, “I didn't
go myself, butapparently it was just like a
"~ processionof corpses. the DJs didn't
know what they were doing, and they
were just playing all these horrible Tamla
-Motown imitations. It must have been
really disgusting in The Hacienda. I'd
have loved to have gone."”

? ESINDEED, the horrors of life hold
no fears for this man - except when it
* comesto looking back. His hatred of

itextends almost to phobia level.

“Thatwas half the reason that Marc Riley had to
leave,"” he explains, “because he kepton saying, Ah,
its notas good asthis or thatwe did a year ago, and
thatisjustnot the pointof The Fall at all, If we've ever
had any videos done I've tried o keep the lads from
watching, so that we're always looki ng towards the
future and never towards the past,”

Why this memoraphobia? It could be the fear of
the retrospective disease that swamps British
music; the apparently endless need to resurrect
anything fromthe late '70s backwards. Or it could
simply be that this new, smartened up Mark Smith, in
his tab collar shirt and neat black suit, dossn’t want
torelive the greasy haired prole with the elephantine
lapels in front of Brix, the sultry, blonde LA punkette
he married on The Fall's last American tour.

Whatever the reason, it makes my task more
difficult; that task being to take ajourney through the
whole career of The Fall, to sort through the six
albums, eight singles and a 10inch and answer the
question, just what the hell are The Fall anyway?

Prole art aesthetic boot boys, or the vanguard ofa
new sound radicalism? Humourless industrialists, or
directors of a comic theatre of real life freaks? Most
of all whatis this secret of The Fall?

Allof these questions may be answered in due
course, but first we must ask where to start?

Forsolong The Fall seem to have simply been -
there thatestablishing a slarting pointis as difficult
as predicling where they might end. The Fall have
been that necessary touch of evil, the band who took
astep sideways, and from their altered perspective
sniped at the custom and regimentation which
resulted from it

They were these enemies of culture who soughtto

andreplacethemwith. . . well, nothing.

The Fall, although pinned as an alternative band,
always fell shy of actually offering the alternative that
was claimed for them. Behind theiriconoclasm there
was afrighteiied vacuum; nothing to latch on to and
no readily assimilated images. They disturbed the
equilibrium and, from the point of disruption, it was
uplothe listener tofind his own way out. ltwas a
challenge which many found offputting,

Butwhatis the secret of The Fall? It's an age old
question which the mystery of the sound has
seemingly created. Amongst the majority of
disciples and dilettante observers alike there s a
seemingly unshakable conviction that behind this
ramshackle organisation, there is a mysterious

message, buried in the repetition, repetition,

repetition.

Yetthe onlyinvocation of this repetition is of a
Buzzcocks date in the Spring of 1978 and hearing
that sound for the firsttime, on a pre-releasa tape
bridging the departure of Subway Sectand the
arrivalof The Buzzcocks.

Inthat éontext, the sound of The Fall was an
immediate shock, hovering between a mood of the
momentanda biting parody, perpetually on the édge
ofa self-congurming burst of hilarity.

Atthe lima that seemed to be the mostimportant
factorin The Fall. They were wallowing, as we all
were inthe same rock and roll nightmare, but they
were among a select breed capable of seeing just
how funnythis whole this was. “Blank generation/
Same old blank generation, "they droned, as as you
looked at the vacant faces lining the front rows and
mucus-dripping Shelley squealing “Don’t spit, don't
spit” you knew exactly what the voice meant.

Perhaps punk had meant something to mark
when he first started writing in ‘76, fired by a vague
energy from adistant source. But by ‘78 there was
nothing to glory in save the ugliness of the spectacle,
And that was something to which Mark Smith was
highly attuned.

“We'd always be laughing up our sleeves
whenever we played with any of those old punk
bands. Most of them were so bloody awful,” he now
says.

The art of The Fall, though, existedin teedingon
the basically grotesque and distortina it 1
horrorcomic proportions.

“Play something that sounds like The Beatles,”
Mark would instruct the group of North Manchester
semi-musicians he'd collected. Then, as the mad
orchestrator, he would pick apart the noise,
emphasising this, excercising that. Thus they
arrived at The Fall; the ideal of prole plagiarism, a
band whose identity derived from obsession and
parody. Distorting and distending theyarrived ata
manifesto, . ., i

"We've repetition in the music and we're never
gonna loseit. It's not so much of a motto now as
when it was first written,” Mark comments, “I mean,
repe‘t;ilion, they've got machines for it now, haven't
they?"

EPETITION, repetition, repetition. And the
secrelis. . .thereis no secret. The Fall are as
meaningless and as magnificent as a Buster
Keaton sketch,

As Mark says, “People always reveal more about
themselves than anything else when they write
about The Fall.”

Thus, the above words probably reveal very litlle
about The Fall, but more about me. The Falf are
essentially a mirror to your own obsessions: Bamey
Hoskyns found astrange and poetic course of
cultural revolution; Richard Cook discovered a man
with along term fixation with the sheer power of
music; and when I looked into the mirror of The Fall
Idiscoveredwhat . , . A Northern boy with an obtuse
sense of black humour and a fascination with
comics and horror films, Strange that— The Fall as
some cold-war science fiction film monster, thal
penelrates the identity of the observer and confronts
itwith animage of itself,

When 'Repetition’ finally appeared on record it
was the B-side of their first single, 'Bingo Master's
Break Out', a song Mark had written while on an
excursion with his parents, Charting the decline of a
binga caller, it opens a poetic relationship between
Smith and the Northern tradllionsofhfsupbringing
that always contained more hate than love, Yetin the
South, it was taken either at face value as a faintly
charming Northern song, or it was canned off stage.

“That was where ‘Witch Trials’ came ffrom, “Mark
comments with ill-concealed venom. “Because at
thatime | was always being attacked onstage for not

being a punk. Here were these kids who had been  Mr and Mrs Smith — Mark and Brix.

heavy metalfans six months before and they were
now attacking me for having long hair, And it was
mainly in the South where it happened. People
always forget that now we're liked so much down
here, but in the beginning they used to really hate us.
They were allinto Chelsea and Generation X and
crap like that,"

The Fallwere sniped at as outsiders, only partly by
theirown choice. Before ‘Witch Trials' came out,
though, there was a second single. The A-side, ‘It's
The New Thing' merely consolidated their position
asthe parodists of the scene, but the B-side,
‘Various Times' revealed the full extent of theliterary
potential hinted atin ‘Bingo Masters',

A DrDoom tale of Nazi Germany, it packedallthe

atmosphere and the violence of a Heinreich Ball

FROM ‘BINGO MASTER’S BREAK OUT’ TO

e s e

novelinto a single song. 1940, nemoney and| live
in Berlin/ 1 think I'l join up become a camp guard/No
warforme/An old Jew's face dripping bread. ..
Everyone | meet now's the same/No brains/A good
case for the systems we want, we get,"

Itwas their ability to embody hatred that revealed
the hard line anti-humanist streak revealad by
Bamney Hoskyns in his 1981 live review, They set -
themselves up not against the Left, but against the
libertarian tradition that surrounded it, displaying an
ability to penetrate a phenomenon rather than
mouthing platitudes aboutit. Inevitably this brought J

“We had all these fuckin' feminists who'd come up
tous and say, You're sexist for wearing aleather
jacket; or You're fascist for singing about Nazis, And -
now, exactly the same people come along and fawn
and slobber all over mé, and they've all got dyed hair
and stuff. The people that are behind this new punk
thing. It's all very sinister,

“Even now we still get idiots ringing upand asking
ustodo anti- non-vegetarian benefits, and youcan't
understand why if they'd even listened to The Fall.”

HE SPIRITUAL continuation of *Various Times'

came up as the very firsttrack of the ‘Live At -
Tha Witeh Triala'l D" 70% (o bt a8 0

them up against the smallminded sections of the
political community,




;#

ibly the greatest s song ever written, an
?@smim sveallofalanm?aﬁnsimmentahon
tensing behind a cracked vocal that alternates
somewhere betwaen object paranoia nInd sharp
adged eleation. Afler the uneasy high, 'Witch Trials
digsolves into a shambolic mess of parodyand -

humour; a wonderful disorganisationinthe midstof -

which a jukebox develops a mind ofitsown, andthe
prevalentindustrial clichés of the daygetaneat
drubbing, t'san LP of stunted growth and seminal
emissions, crap rap and sharp traps —a trash classic
in glorious monochrome. 5

“Wall, I'm glad you see the humourin that LP,
says Mark. “Alotof people genuinely didn't. Even |
sometimes almost forget the spiritin which the
record was made, | mean | thought they were really
funny ideas atthe time, butthenwhen the LP came
outin the mainstream of all those rock albums it
seemed to take the edge off the wit of it.

““Witch Trials' was actually a pretty bad time for
me, because we had ademocratic band atthattime
anditwas produced by Bob Sergeant and all that.
Basically, it was a bloody good job the thing never

took off—that would just have been the end of us.
. straightoff.” « Pty ;

Mark was more pleased with the follow up
‘Dragnet’, althoughiit's a grey affair in retrospect,
remarkable mainly because it first introduces the
rockabilly motif that led to ‘Fiery Jack more than for
fts single tone dynamic. Its saving grace is ‘A Figure
Walks', perhaps the funniest of Smith's distortions of
industrial clichés — “a song written during along walk
home wearing ananorak which restricted vision by
two thirds,” it sounded like urban paranoia revisited.

_ “lfyou actually listen closely though,” he points
out, *It's nota human being at all that's following the
character, it's actually this monster from outer

.space. | like to think of it as my big Stephen King

outing.”
Bru?the rockabilly rumble that worked its way
: trwo;ﬁh ‘Dragnet' wasnot to have its full sffect until
tha following year (1980). And Jack’, a pair of
popping eyesand a couple of nostrils

above anything on the second LP, picked the brain

of the sharpest snag The Fall had fashioned, and

ushered in an era when they just might have become
_popstars.

The next two singles—'Elastic Man’ and ‘Totally
Wired' - both featured hooks of equivalent strength,
ifnotthe same madcap hustle thathad made ‘Fiery
Jack' sowonderful, By the time they'd reached the
last of the three, though, the production seemedto
have become deliberately impenetrable, giving &
rusty edge that maintaining the interest of the
converted, butsimultaneously killed off any
commercial potential present. :

“I suppose that's because | think anybody can
write hooks," Mark comments blithely. “If youcan
%:;a Top 20 hitjust by taking a title like ‘Crushed By

Wheels Of Industry’ and putting a toney voice on
_top of that dullard's version of that whole the-north-
will-rblze-again crap. . . Itjust shows you how easy it
canbe.
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“I reckon, though, if something like ‘Totally Wired"
had been properiyproduced | would have heard
things missing init, like crackles which | though out
to be part of the sound. Actually, originally that song
had the ‘Grotesque’ production and it was really
clean—butthen we re-mixed it to sound horrible,” he
adswithagrin.

Atthis time The Fall had splitwide open. They
were a contradiction: a band rotted in the North, |
reflecting its decay but at the same time detesting ils
stubborn intransigence. The only solutionwas a
break-up; notof The Fall, but of the personality of
Mark Smith, who developed the alter ego Roman
Totale. .

*1just wanted some character that | could talk
through without it actually being Mark Smith talking,"
is the only comment Mark will make about the now

" deceased Totale.

Butin his lime, Totale was more outspoken about
Mark Smith: “ don't particularly like the person
singing on this LP,” he said onthe sleeve of ‘Totale’s
Turns', “that said | admire his guts.”

Totale was the old fashioned Northerner, the
traditionalistin Smith, but he lasted only until the last
track of the fourth LP, ‘Grotesque’. A rambling play
onflatwords, flat caps and flat beer, The NWRA
(The North will rise again, or possibly North West
Republican Army) catalogues the white crap :
Northern attitude, part romantic rebellion and part
stubborn call a spade a spade and yoursalfa

. peasant pessimism.

. Inthe climax Reiman Totale inglorious snuffsit.
Somewhere in this loose brick and broken glass
scenario the prole art threat was conceived, a
comple of images born of confusion and reflecting
contradiction. Here was where The Fall genuinely
did pass all understanding and step overinto the
realms of the sublime.

The 10-inch 'Slates’ extended into pale faced
pictures of dramatic dance hilarity. For the first time,
the lyrical power shotout on'its own on ‘Slates’,
leaving the music disjointed and splinteredinits
struggle to keep up; which is probably why Mark still
listenstoit now. “\

Whatis oftenignored again is the humourofthe
ariefact. 'Pink Press Threat', in particular, is an
hilarious tabloid satire that got taken straight.

“That song actually started off as a play, about
some commuter type bloke who flips out onleflism
and gets caught up with M15 and all that. | just
compressed it and made more of a joke aboutit.”

Atthe time, you could have been excused for

- thinking that Mark himself took the Prole Art Threat

seriously. -

“Itwas really an attemptto get through to a lot of
people thattend to get just ghettoised into Oi music
or something sad and pathetic like that because
bands like The Fall never make any attempt to reach
that sort of person. What we were really trying to do
was break away from the raincoat brigade.”

I's the irony of any parody where, as with the
Alternative Comedians of the Comic Strip, the
audience is comprised primarilly of the victims of the
joke. :

“Yeah, it's quite dangerous really ‘cause if you're
notcareful people start cottoning on and stop
coming-thenyoudon'teat.”

However parodic it might have been, the
fascination with Northerness continued with ‘'Lie
Dream Of A Casino Soul', released with typical
timing, just as the laughable London
fashionmongers had all discovered spontaneously
that they'd always been into Northern Soul. -

“That song actually did create quite a bit of
resantment in the North because people thought it
was being snobby and horrible abqut the old soul
boys, which it was never aboutanyway. Because |
was brought up with people that wereinto Northern
Soul five years before anybody down here had even
heard about it. But they've all grown out of it, which is
what the song is about, butit wasn't putting them
down at all. If anything, it was glorifying them, but not
inthe format of, where are those soul boys that used
to be here?

“There are actually a lot of old soul boys who like
The Fall, b that music Iways offbeat

and it gives them a feeling for the sort of wackiness
that you find in our music. It's really funny because -
Daxys bust aguttrying to attract that audience and
nevereven gotclose. Al the kids | know just thought -
itwas pathetic ‘cause they were wearing the clothes
they'd been wearing six years ago and ripping off all
these horn riffs that they knew off by heart from the
originals.”

_W?HOM THE power of poetry on ‘Slates’ and 'Lie
£ Dream' to ‘Hex Enduction Hour' is a long way
& indeed, as the musical power takesa tE\m:uljarly
timed quantum jump. Suddenly it's simply the sheer
immensity of the soundtrack that reaches beyond
the words, 2

Recorded partly on an empty stage in Hitchin and
then in a rock walled studio in Reyjkevik its soundis
aradical shift, a hard nose to the windscreen burst of
acceleration backed with a double drum line up,
featuring Karl Burns from the ‘Witch Trials' erain
tandem with Paul Hanley. It was intended as a hard
hitting reaction to everything around, and itwas a
huge critical surprise success. Just the same, Mark
regards it as a dangerous period.

“| felt we were in danger of turning into some sort
of big band, like the sort of epic rock sound that the
Bunnymen were maving fowards at the time, and
that's never been the idea of The Fall. That's why
‘Room To Live' was such a necessary album.™

‘Necessary' probably sumsit up. It's by no means
as bad as Amrik Rai (orindeed most of us) thought at
the time; butifitis not uninspired it at least lacks
conviction, with the air of a clear out rather than the
energy of a strong restatement.

With that lapse, Riley gone and the failure of ‘The
Man Whose Head Expanded' to match the brilliance
of its conception (a science fiction vision of an
overload of books and films}, you could so easily
conclude that The Fall have run themselves into the
ground, rotated so fast around their widening circle
thatthey've ended up dizzy and done for. Andyet .
this would discount the ability of the monster always
torise atthe least expected point. Like the maverick
villaininatense pulp masterpiece, The Fall will
always strike when they seemed to be dead and
buried. :

This time round, their hand reached from the
grave at the Brixton Ace with aformula familiar inits
basis but more startling in its effect than ever. Now
they've hit the point home with the hard leather.
thump to the gut of ‘Kicker Conspiracy’, a new single
that shows a bitter power where we might have
exected complacency.

Mark may be happily married, but he's far from
settled.

“We've just seen too much, right from the early
days of idiots like Stiff Little Fingers shooting way up
beyand us where you could see they had no real
ability, now dullards like Heaven 17 hitting the

- heights with most pathetic versions of what The Fall

didyears ago. | do hate looking backin the sense of
glorifying the past, but | do think youhave to be
aware of the fact that The Fall have always been
ahead of theirtime, becauseit's realising thatwhich
will give us the impetus to move forward.”

And this is precisely the virtue of their past work:
nota callfor The Fall of ‘Repetition’ or of ‘Pink Press
Threat', but a recognition that there is more to the
repetition, The Fall's masterpieces are valuable
because they were intended at the time to be so
transitory, like the genius that sparks in a throwaway
comic. -

" “Onthe new LP we've gol the words 'We are The
Fall* he continues “pracisely because we've seen
somuchdrossinthe last couple of years and we've
appeared to stay in the same place while all these
morons have risen aboveus, Now I'm trying to instil
some pride in the lads; just state that we are The Fall
and be aware of what thatmeans.”

So as The Fall continue undefeated, darkness

- falls on the tidy world of a West London Hotel, and

from outof the deep there echoes astrange
disembodied laugh. . .




:




o .

'THUF}SDAY MORNING: warm and
- sunny, deliciously quiet. ! can’t get
the bloody door shut. Slattery’s
down below, whistling, recovering,
blissful. The door won't shut: it hasn't a
handle and my nails have to dig into the
thin wooden panelling to try 1o draw it
closed. Even as | do it | know the
symbolism, the corny metaphor: | am
closing the door on the Falll That /S
trite! But true, at the time. I'm turning -
my back on the Fall, bang, goodbye.
And the door snaps shut. The Fall are
out of my life.

WEDNESDAY NIGHT: oppressively hot, the
evening before. It came like a thunderstorm or a
tidal wave, the change of attitude. It built into a
tremendous climax as the night drew on and the
heat became fiercer and the gig was done and
" Slattery, the innocent, was y sw
the gods, drunk and dead, to an adjoining room.
A big black cloud, heavy with mystery and
purpose, hadbeen mounting above us all day
long, ever since we'd arrived in fact. Mark Smith
and Kay Carroll {a ‘sort of® manager, more a

fittingly swept away by i

cuddly tigress) weren't there, they didn‘t bother to

meet us. And me, a Fall veteran; used to loving
arms and hunky dory nice words,_ real cosy like! A
word here, a word there, something was wrong,

| they'd changed, for God's sake what was it, Mark .

and Kay?
it didn’t dawn on me for more than two days. |
left Prestwich, Manchester, depressed and a little
shattered, thinking the Fall had turned sour and
over-cynical, that their revered severity had

Become an hysterical intolerance, that this feature

must of necessity close doors on the Fall, certainly -

MY door. This article could so easily have been
the total reverse of the other week's Beat story;
the Fall were in for a largish panning.

Bono of U.2 mystically appeared on Friday, .
Martian-like, from nowhere, feeling.the same way
about Lydon and PIL, saying that Mark Smith too
had probably been banging against the music
business walls too long, that he was spent and .
tired because of it.

And | believed the good Bono and my own
_intuition until | listened back to the tape. It left me
shocked and feeling happier than |'ve felt all year.
| felt ecstatic! Listen to the raps that went on all
that uncomfortable Wednesday night and make up

your own mind:
ISmith {and this is a friend talking to me): “I
love doing interviews with the press . . ."”

Why? “Cos any publicity is good publicity . . .”
God that’s cynical. “No it's not . . ."" Etc.

| can't believe this. | only get this kind of pseud
hassle from the Slits. But | told you it'd been
building all day. The silence is deafening. The rest
of the band act like redundant sheep farmers at a’
wake. Mark Smith {with sore gums or something):
“It's like an old English club in here. Nobody
wants to speak. | really resent the way the rest of
you vamp on me and expect me to talk.”

Mark Riley, big-kid bassist: “But you do
interviews on your own don’t you?"" Smith: “'This
is exactly WHY | do interviews on my own. But |
think the rest of you have something to say . . .”

That's precisely it; the word is TRUST. A new
stage in the Fall. In the past the atmosphere
| between Mark E. and the rest of the band smelled
ofdistrust: Now; whether it's just symbolic that

NTERVIEW RAP: the entire band is present,
somehow that seems ominous in itself. Mark

Mike Leigh has left (and surely it must be more
than just goincidence), you can feel the signs of a
whole band, of a COMPLETE Fall, for the first time
coming through. And the root of all this new
approach is trust, throwing away, as Kay calls it,
the ‘silent democracy’ that once predominated and
quietly gave spokesman chores to Mark Smith.

Moreover, the Fall, as Bono guessed, have .
hardened, they are more severe, but they haven't
gone over the top, they're still aware of keeping a _
balance (and Mark uses the word a lot during the
night), a balance that stops clichedom {viz.
‘hooray for the revolution, down with the music.
business, let's make tse-shirts out of it, guys’), a
| balance that permits continuous re-assessment.

The hardening-up is cbvious. Mark: “Every gig
you go to there's 10 fanzies who want interviews
and they've all nothing to say. And they get

Earlier he'd told me he can't tolerate kids
coming into the dressing-room these days looking
suitably bleak and industrial or appropriately Mark
Smith-cloned (“That's the most disgusting thing
ofallita i

EADER RAP: this'is the crunch. That night,
before the interview, the Fall were on stage
in Manchester and you could see the X
change. Mark Smith is less out front, Mark
Riley's keyboards and the guitar/bass flank him
with equal and often greater prominence. They've
seen the danger and, literally and not cowardly,
retreated. The result is more confidence all round.
And hence Mark’s prompting for action from
the others in the interview. He succeeds only
partially; a kind of natural shyness | think covers
up the rest, but the intent is there and it will work..
No bashful school-kids anymore, no silent sheep
farmers, no introverted drinkers. Like Mark Smith
subtly stresses, the Fall aren’'t a small band

anymore in the correct sense; they’ve miore or less |

picked up the following they've long deserved.
Their new album, ‘Totale's Turns’, is an instant
Alternative Chart-topper. But how do | relate all this
to the Fall | knew, :
images that fired my imagination from the
beginning and shape everything | write and you
read in these pages, the ideas that are the only

* true, real r'n'r about today because they've gone
back to the beginning, to the roots, and found a
way to begin again totally outside and ~
paradoxically inside the horrific sham of A Music
Industry.

Look, Paul Slattery is one of my best friends,

' one of the best rock photographers there is and |

feel defensive about him a lot. Mark Smith
attacked him, he physically HIT HIM with a
newspaper {not as playful as it sounds and Slats
knew it) because Paul was talking about front-
pages and other rock trappings and, Mark Smith
was right, it /S ruining the very idea of creativity.
It is not a pure creative thought to take photos of
any band: it is a search for money, a by-product
of an industry that criminally distills creativity on
record. :

The result? You feel guilty and very
uncomfortable, like we did. But that isn't the
point; what is the point is the search, the going
forward, the striving and not the pretend-sham of
a Pretenders’-world or a Rejects’-world or even a
Fall-as-hip-revolt world.

With the latter in mind, the Fall have grown-up,
shedding the cult/outsider badge and moving
towards the centre again, where they should and
must be. Mark E.: ““You're getting to the point
where it stops being a laugh and you've got to get
some kind of order. And that kind of re-
adjustment takes a hell of a long time. You can't

' carry on doing things you've been doing for two

years. I've done gigs and it's been fun, but it's not
fun any more. Itisn't . . ."”
He brings up an idea that hung about the

. interview and the raps like a main theme: ageism,

growing old.
""You start by being a young rebel and then you
“."You've ggt to start

. living it instead of MOUL e
be an underground racketeer who-.
L evéry six months to do an interview. You._
deja vu feeling all the time . . . S
And that's part of ‘Fiery Jack’. Kay says later;
| think what’s happened is: ‘Oh when is Dave
McCullough gonna do another Fall interview?" And
that's too rosy. | think it's bad . . .*
Mark Riley:.“It's like at gigs people coming up
self-righteously and asking really pseudo

start being an eccentric . ..

are a load of crap and we don't like record
companies’, it’s real bullshit, it's so naive. . .
Kay: “It's not being yourself . . .
__ And ‘being yourself’ is what the Fall are about,
if they’re about anything as basic. It's no altruistic
question of ‘audience betterment’, of ‘teaching’ an
audience, they leave that to Jimmy Pursey and
the Cure, the great patronisers. No, the Fall are a
window, a clear path to yourself. The danger
was/maybe still is, that people, and I’'m including
myself, are making Mark Smith into something he

(e

isn't, something which can only block that
window. 3

freaked out when you say you don't want to talk
to them . . ."” - {

A_the balance of the whole thing as a work of -

questions, saying things like ‘Oh we think agents «

- people producing albums

%

OTALE'S PRODUCTION RAP: the Fall have
/' found a kind of near-perfect balance with
their records now. Whereas ‘Witch Trials’
was a huge explosion of energy and
material, the music recorded is more considered
now without losing spontaneity. .

Mark: “I'm getting very arrogant, |'m getting
very sapped. It's like Norman Mailer said, you can
give all your best ideas away in interviews. We
‘could have done an album with all the new
numbers, but | wasn't going to do it. There was a
lot of pressure to do it. Which is great; instead of
going on with the market you're actually living
your art, and art can wait, art when it comes out
is great. We don't have to do that anymore . . .
‘the Fall don’t have to do an album in a day any
more, that would be as much of a sham as
anything else.” 3

i ask if the production on ‘Dragnet’, or the lack
of it, was an accident. They disagree, but they
really say the same thing; that ‘Dragnet’ was half-
accident (‘Grant-producer-panicked - . .} and
half-planned, but it definitely wasn‘t a lazy piece
of luck. ;

Mark Smith: “lt's a matter of pride, people say
‘Oh you did Witch Trials and Dragnet in a day’,
like they were thrown together, but they weren't.
There was a lot of thought gone in there about

creation. ‘Totale’s’ was like that too . . s

The production of Fall records is miles apart
from anybody else; it makes other bands sound
fike the same tame mediocrities that they really are
on record, like they're all waorking through the
same high-tech syphon, all on the same w?ll-to-
wall-production level. Like schoolboys afraid to
step outside the norm, the mean average, whlqh is
disgusting and frighteningly shortsighted. Imagine

reading books that have the same piot all the
timel! : :
 Mark Smith: “If people can't see it, it's their

fault. That's the trouble with the music industry,
they employ mechanics or psychotics. You get
trying to get the best out
of every track, they just try to get the best out of
everything, which is BohRgEke o e =
Kay, dead right: “It's silly talking like this! It's

everybody else who is strange! Even{body's over-
producing and they're the ones who're wrong

“"Most bands listen to too many

Craig Scanlon:
so they over-produce

people. Bands are insecure,

And you wonder why there’s no _'soul-music'
anymore? It's because you're listening to we!lj
made ice-cream. it makes you sick after a while.

ALL HAVE MATURED’ RAP: Mark Smith
says, trying to make a general point: “The
= eason for this attitude you're hearing now

is that we're dulled by it. Like | said, we
held the best stuff back from ‘Totale's’, you
know? A lot of bands aon’t do that. The Fall have
grown up . . - the people aren’t really ready for' 5
what we are going to do. So that's why ‘Totale s
was a step backwards. It WAS a step bgck. That's
probably why it’s in the charis. Get my drift?

' Yeeuch, that's patronising is'it not? "Mrr}m, not
as patronising as everych!y alse . Put it's still
nising. "It is patronising, Yes . . .
pagg can gsee I'm ghocked and he goes on: “‘What
I'm trying to say is: we're not going 10 screw up
for you. Cos | don't think you're worth it yet . . .
\'m sick of laying my heart en the line and
getting it stepped on. And, like, two years later,
some band rips your ideas off, waters them .down
and’gets in the fuckin’ charts. I'm or_zly' rapping
with you, Dave, but what do you think of that?
| think it's awful. “It's bad? Well, it's not your
body and brain, is it2 No, | mean, ‘Tojcale’s' is
great, there's a lot of sweat and pain in that, it's
great. But what I'm saying is: we're not blowing
our fuses, in fact we're becoming compact. . . it
not as diffuse as it was. Like, on ‘Witch Trials’ E
you have this energy flying about, well ‘Dragnet
concentrated it and ‘Totale's’ is a further
concentration. I'm reaching for the perfect in a
way, and I'm going to get it
\}’ou talk abgut ‘?HEM OUT THERE. . . Kay:
“How long have you got to stay In thg darr_med
thing to realise that 99% of the scene is shit and
somebody has to stand up and telt them. Really.
What do you want it to be, ‘Oh good old I_’.'?ll,
they’ll do it for us’, you get sick of it, cos it's
_ bullshit. . .




- Mark Smith: ““The only alternative is to end up
___6 everybody m_mm A creepy parody 9,
yourself. . . "'

The danger is 3 look on the Fall as an idea. As
a set of ideals or ethics or morals, an exclusive
club that's good to visit but you wouldn’t really
want to live it, to walk it like you talk it, now
would you? That is dangerous. So if | look deep
into my soul I've got to compromise with the Fall
and for the Fall, because the Fall flame is so worth
keeping alive.

When | left the flat and when | gof home | was
angry because | felt let down. The /DEA of the
Fall had turned bad, it wasn’t immutable and well-
defined anymore and | didn't like it. What's
happened to my stone platform? It had become
plastic, twisting, conniving, gyrating, it wouldn’t
keep still for me, it had lost its pure lineation, it's
fiery purpose. . . '

What trash! Keeping the Fall in that tunnel-
image would only have killed them off. It's better
that they're insidious; it keeps that edge, that
rough spark, that surprise in the band and in the
music. All rock bands are Teddy bears, but the
Fall are a snake.

You handle with great care.

"NGRY RAP: | was worried by the notion

Fall becoming moderate, insipid, less
spikey.
| needn’t have worried. The music still bites. So
did the raps that came at the end of the long
, night, when Paul, the new fifteen year-old (and

KAY CARROLL: a sort of manager

best yet) Fall drummer had fallen mm_mmu. and |
was almost likewise.

The Fall moderate? Take this for m_um,, about
‘That Man’. Mark: ““The main point about ‘That
Man’ is to me, like, you'd listen to a punk song
and you'd think it's so good, and it'll preach to
you. Which co-incides with what ‘That Man’ is
about, the song is about phoney preachers, and

what is the difference if you listen to {e.g. punk

of balance because | imagined it meant.the -

songs that preach) and this sorig? The next step
for that song is that in ten years time you'll have
new wave Jesus wm:nw. You will. The U.K. Subs
do it now on TV! . .

Then on to ..mmJ.. ._mn.x : “One of the points of
‘Fiery Jack’ is ageism. .wmo_u_m go round and think
they're smart when they’re 21 but these old guys
you see have been doing it for years and a lot of
them have more guts than these kids will ever
have. It's like skinheads ﬁ:oi_:m cans, they know
fuck all. | know twenty times more ﬂrma them, and
| could knock them over in a pub if | wanted to.
Everybody’s as good as each other, there is no
tough fighter, there is no ‘young’ thing,
everybody’s as good as each other. Everybody
KNOWS that, but m<mq<_uon< keeps __<_:m it out
and it makes me sick. . .

More about the superb ‘Fiery Jack’: “| mean
that song’s about twenty things. It's about anti-
left-wing. Also the Transmitters did a song called
‘Free Trade’, saying ‘this is mine’, which was so |
hypocritical. Also, in a mystical way, Fiery Jack is
the sort of guy | can see-myself as in twenty
years. . . " $

Talk moves to their ideas of a-
Northern/Southern division. Kay says: “There's
been no northern culture put into rock music since
the Beatles and it's disgusting. . . "'

Mark Smith: " ‘Totale’s’ was part of this, this is
what we had to fight, that shit in Mefody
Maker. . . mention thist Melody Maker is so Tory,
so prejudiced, so against anything outside of
London. . . " ;

He talks about a review (a very bad one) in the
insignificant New Music News: “’| was really in a
rage, because this girl put us down for being
Northerners and praised the Cure for playing this
weirdo shit three years after it happened,

. . . they're still wet behind the ears these little art
ceollege wankers! A friend said, “'I'll kick her in the
crotch when | see her, and that’s right, that’s
what you have to do with people like that,
perpetrating the class system! Talking about us
like we're all mill workers, like Mike Harding, he’s a
dick too!

“It's. always the grammar-school kids that
perpetrate the northern cloth-cap attitude too! If
we'd have been a reggae band and she’d written
that, they would have been up for race relations!
It's never the Cockney Rejects sound like Max

Bygraves, which they fuckin® are. . .

ONDAY MORNING, the following week,

I've just finished transcribing the tapes of

the interview. The phone rings and by

some miracle co-incidence it's Mark E.
Smith on his way to the dentist(again). He sounds
just like the anoraked schoolkid that wrote no me
and changed my thinking three years ago.

We don’t say anything, we just chat, but it
cheers me up, like | now KNOW the Fall haven't
been de-railed or diluted.

Those tapes had a message: don't fence the Fall
in, don‘t build boxes for the Fall, or for me. We're
one step ahead, we're part of the same snake.
The door won't close that easily yet.
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]G—I hear you were writing letters toqgﬂq
| teardrop explodes and echo and the
. bunnymen. : i
i M-yesah :
LG—Whats happened between now and then,
' thelr seems to be a bit of aminosity,on
| #hat,is their? , .
(M-I still think echo are alright,we
Jjust write each other,cos you see,lan
and jullan used to -ocadie for us helievie
Rﬂxwgunrg'it cr not.The coat ian wears i gave him
R ““*-‘as a gift,very trivial detail,I think
- that teardrop explodes sre 5 fuckin
disgrace, !
B G-4 disgrace? ;
d-Teah,l mean theyre really fMickin bad,
their attitude 1s really middle class, !
It stinks, ;
G-The singles,you must have likxed
but then the Ip came 2long snd the
was a sort of turning point.

}
|
\

nem

E
U
t

e - {M-No,i mean it3 just their.attitu&e, s
e s theres no heart in i%,theres no - ;

idedication,its fuckin academic,

{G-Theres people who discuss maior . {
R e e - issues in their songs,then thereas 7o, |

the fall,you do siull like fisry Jack./hy do y?u‘chogsezfcp'tgat 3tyle? .
J=To me,i think of fALL-songa,theres tfe tyge,$i£e yeu‘;aid Lisry jack,otherr
mainly about dowme like rowche rumhl?,?nd tqgg.therfs_pop stock and prinﬁhaadg
‘Your either about dope or anti-rock'n’'roll,the rest i cant Teally relate to. |

S - el

d-Er, . eah...%ell,i dont ‘mow really,i dont ow what vour Zetting at,I just

‘wanna write sturf that Will really stand np.The sture i Frite should ke like;
i think it should ©e heart stuff.it ahogld bﬁ Ftuflf that lasts 53 ariting,not
‘a3 peading or you say it like a Poeily DOOK,tut sturf that i3 hapvening to e
fapnd i3 hap2ening all over.You kncw,llke“ailot of our 3tu.: is pathetic Badl,
like witch trials stuffe-we did-that in 78',most of the fuckin bands apre

chiniing SRS SOow, %S gaproos ve Sumd llces TMICHEsRCdlland Whe poomy |
‘3turf vith the kxeyvoards.l was doing that years 3go,?nd dragnet is the same, |
f211 these banu3 coaing up two years after weve done it,not that that makeas |
‘any difrfersnce.lf 1 arite a thing that sounds 3izilsr to g ening i'wve ]

‘written earliier 1 rip it upsim always looking ror new subjzctis.The only thing
‘to do is strive in your music:and in your lyrics,strive,not Iike rackin faney

®work But strive and zsep it turning over so yaup’always turning up new thingg
:1 wet a load af tuys from gerth lasat niznt aad they were really into the {
gizeh trials oceriod.They zot a mini bus to come and see us in adinbursh and

i1 had a3 really 2ood rap with them,liXe they were saying "that tstales album :
ireally fuekin puzzies us,anu thats. it,and dragnet, thats really ocaq oroduction
tand 1 3=2id y=2ah 1ts making you tick over and thats a1l Jou can 10,1 mesn ;

! ;
l'unauws the only point of it.If people 'like' you it A0=3nt wmean anything,geople
11tz lnads of bands and it g0oeson.olu. Peonle 7o like..this really Preaks me -
i

.J-inother thing i vanted to mow was when you were releasing singlss)i dant
xmow if it wes intentional or not,but you wouldnt take say a 3ingle r'»om an
album likxe the uk subs do =nd »ands li%s *hat.Then 311 AfF 1 3udden 7o

lpalsegad 5 live athum, falp 2noughsita live so i43 different,zut vhy conldnt

I -
¥ ,g - - \ i
T Smh-adll. wew, tpopingian e (2.Tals ) i

) e
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a5 2 o i aay,i dont want to become predictsble,on totales turns loads of °
¥5aole sort of said,.fuckin hell,the fzll,the guys who dont put singles on
slbums &re bringine out..but i mean totsles turns was an album of atmosphere.
It took us an hour to compile,i didnt pick out all the stuff that sounded go
i picked the stuff that sounded interesting.'no xmas' on that album ie sbout
the worst no xmes weve ever done,but 1 thought it was interesting,thsts the
point of it yoringing out stuff thets interesting,youve got the fuckin power
to release records snd thats when you should start fuckin doing things 1like
that,not going oh yesh this is & lovely version of xmas,even better than the
recorded one,put that con.Totzles was s document,live slbums stink and that
was the point of totales turns,if you want & live album heres g fuckin live
album.Tha%*stﬂuck me with the nil thing ive only heard one side of it but it
sounds to me as tho the bass has been dome in the studio,overdubbed you know.
Its very nest,but toteles was just like Rleauurgh.The firgt gide of totales
was the worst gig weve ever done,even worse thsn tonight.
G-Did you sectually play working mens clubs?
M~Yegh,thets the sttitude behind it.As i was Bsying for toieles,i had lasds
of tapes end 1 even had arguments with the bané ebout that,like from m'bro
rock garden last year we had some grest versiohs of fiery jack and no xmas on
cassette send the dband wanted to put them on snd i said no its not wortih it,
youve glready released no xmas and 1t was ok BO brinn O 2 version thate urgh.
J=One thing ive ; noticed in the
media and stuf like 4that is most
fall reviews of igs and records
seem dead fava -rable,you seem
to heve & few | ) freinds in the
press.They put half a psge on
whet they think tyou are,snd the
last couple of it shngles reviews
heve sBaid stuff ek SiF X A
fell is i hope’ ¥, f il hit,
G-Well,i dont & % | know,elastic man
in Boundgs. o :
JE=0h yeah weve oy i 8 ihed a few bad ~
reviews. s : ' El
J-But 99% of
-jfevour of you.
k-1 know what
think thets
frightened of
G-I think there S : i8 & iot of people
ate you. i Ry ‘
¥-They do,sounds,theyre really ‘aom on ns,m‘ﬁmﬁaa digliking us
and theres nobody 1ln sounds who fuckin likes us,its really tunny,it doesnt
matter to me,but the press,im sureor it,im sure a lot of its cos theyre rrigh
~-tened of us,i mesn they cant fall us ror snything,no way are we gonns get it
together as Btara,thats the way we are,its true,even ir we were milllionseres
i dont think we'd come over like that. So you dont get into the old british
thing of build em up to knock em down,they cant Puckin do thst,they cant say
oh yesh the rall said this three years ago and now theyre on a big lahel,we .
vant gone on & big label.
It's not that sort of material really.
~What were trying to do now is get ocut of the rough trade angle,but we all
know about rough trade,we all knew betore they did.Z lot of press are irighten
-ed of us end i think its reeslly good,if you ever notice our bad reviews youll
see theyre really confused,we get & 1ot of bad stut't like that lately.
-1 think the same applies to crass really.
M-Yeah crass are really like that. _
=What do you. think of e¢rass? ; e, ‘ r
¥-1 dont agree with!ihe political thinge but 1 think tﬁe'ﬁﬁsi “igcpreat;i 5
love the chesp way they use the arums end that.l resc sn interview with gary
pushel,d4id you see that in socunds? :
4Yeah,r1ppe& off rrom i1sanzines., '
M-That was reslly good.We used to play with crass yearsiago,we got on with the

really well but they got imto this anti bomb stufr You get ruckin guys...(PrU)

I'
ithem seem to be ih

rou mean,but i
{because theyre
1s,the press,




. o
i, .throwin glasses st us and theyve got.
‘ferass on their fuckin backs ee you sort

iof go'crass,ergh",but you meet them and
fheyre great,i mean 1 wont live on a
tommune or snything like that,i8m dead
bnti-socialist me,but 1 think it's great
the way theyve done it without any fuckﬁn‘
B help,.,no record company help,its an
smazing phenomens reslly.

10-It is cos kids,it might be due to s
fashion you know,but its worked tho
thats the point.

¥~-Yesh,if you go round where i live

1 you see'creass'you know,i mean its not
crass who've dome it its the kids who
are inte it,and it good.And their stul'f
theyre really honest when they record
a live album,i mesn,i think the lyrics
sre really funny sometimes.It's like
Bblack sadbbath,when 1 listen to blsek
sabhath,i like listening to black
sabbath now and again,theyre sc honesti
in a way,they are leyin their heart onl
the line,ha ha ha ha,crazss sre like 1
that you lmowm, ;
J-One thing 1 noticed,that dissapointed
me when crass plsyed here wes you coul¢
see all these kids with crass zrmbonds
on y'know snd they are getting exploit
-ed by the cash merchsnts,crass can se
kmmm these kids,but they dont do
anything about it.If that was me sad
s —————— % _they had {things on with ocur Basnds
asme 1 would say,what the fuckin hell are you wearing that for,talk to me

emd get imvolved mot just get ripped orf by someome,but crass didnt say
snything end i was pissed off with thet, how would you feel if they atarted
gselling fall silk =carves and things? 54

¥-Yesh,we t¥y end get awsy from things like that but theres not much you can
do sbout that.You can see,especially with crass,thats one of the raults if
you go with sm indepemdant label and you disregard the press,so i mean crass
srnt going to heve guys working for them,theyre not gonna pay guys just to do
their t-shirts and badges,like adam ant is really getting into all that stuff
now,controlling it.If grass sew,like we did,and dont assoélate with all that
fanit,then you get some sharp guy,you can go to them guys and say,like we have
dome,say ' your making fall t-shirts and rall badges,fuekin stop it',right,but
then thev say ok we'll stop it and they do,but people are buying them.

@-can you control it or whai tho'?

¥-it"s like everything else,its like you camt really knock fuckin top of the
pops cos people are into it,the top twenty wouldnt exist if people stopped
buying singles,.this is where 1 dissagree with crass and the pop group emd
people like that,you cant knock everythling cos the people are into it,its no
use saying,the bands are full of shit,this is what puts me off bands,banda ar
lalways goimg its the record compsnies and its the business and all this fucki
shit cos they couldnt operate if the bands didnt co operate could they,i mean
could they? g -

d-I believe in bands trying to set up their own alternative labels,

¥-You have %o have a lot of capitsl,l mean,weve never done it weve fuckin been
poor,ricl bande,ite alwasys rich punks who set up independant labels you find.
J-We were thinking about a flexi disc,three songs on one side, -

M~-Ite & fuckin herd thing to do,ive always been dead cynical sbout the

inrdependant scene,i always was from knowing the buzzcocks,that new album was:%
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financed YWy pete shelleys dad,to clsim that waes like proletariem to the fucki

i im erso.all independswt bands mesns is theyve got loads of brass.You
gg%§§3ngl the Qg;king cléga bends sign up to big la els%you cant blame them..




.3k subs and echo and the bunnymen,theyve go0U TO QO
4 or they starve which is what we went thru,but
rere in the position now where we sell enough
:hru independants to eat off.But it took like a
rear of hardships,im not going to whine about
it but it did.You gotta stick by and not. take
znneythaﬁ‘you havn¥ earned,which is what the
secord companies do.They giva the bands loszds
if money and theyre continually in debt,like
vhen your in debt to someone you do as your
:01ld er your taken to fuckin court.
f-And you get mamnipulated .
{-Right,yesh,all these Bands who get £400,000 RT 056
idvances,teardrop explodes,u2 and that,i think p Trade Music
:heyre goad Put theyre destroyed by going round \ Mfmmj.-mn“m
she country and playing to a hundred peopnle who N e
iont really wanna see them,and the more they tour, '\ :
chey have all the roadies the va crew the more theyre”u’
retting into debt and the more theyve gotta make a :
vaod single,the more theyve gotta make a smooth album,it just escillates you
-an zee how 1t happens.
i=¥hy dont you put the lyrics in with your albums?
f~T think it takes a bit of the fun out of it. &
Thats right,ive listened to somebody and ive seem an Ip with.the lyries and
:ts been pretty dissapointing,when you listen to a record,you lock at them
myway and you thing oh yes,so and so,30 and,so,you lose it.
{-Ye ah,your not listening really are you,theres loads of kids who write "1 li#e
that verse'snd they write this verse out and its totally different to what you
srote and you think fuckin hell thats great,i mean its really good,the things
‘hat theyre coming out with,people: are ticking-OVer. i
Tou should write back.
‘-Vhah write back and say your lyrics are creat ha ha ha ha.
~{nhen jou were on step forward,you know that "two steps back",was that some
tind of a jive at them or not,step forward snd two steps back.
I~To.
i=dave you been offered any big money deals By cbs or anyone like that?
i~Virgin were after us a3t around witch trials time. :
*It's quite amazed me how the fall have got on commercially really,cos at thd
start 1 thought you were pretiy vague,nothing reaily.lts just develoved.
F-Do you think you would enjoy it zs much i{f you caught on like say crass?
i{-Theres a bit or a buzz zbout us again,thefe always ia.
}~The rall are quite like crasss szt the
roment,you had a Big audiencebhere tomight
Jor one thing. ek
{-At leeds the other might peaple were Qing §
>utside and for leeds,we fuckin hate the plag
-ce,weve hardly played there.The zuy was
saying they had twice -3 many people as
theyve ever had,fuckin wierd.It dont bother
1e,1 think there was more people here témigh@§
thamr last year.Its funny how people are infl
-yenced, there again its the peoples fault, '
its furmy how they are influenced by a
Little snipet in t-zers or sn album review,
it will maske them go to a gig.
}-Mdost people when they lock at these
~eviews look for excuisite or brilliant,its
tormally terrible what they write in these
J80ETrS .
f-Ve played edinburgh Iast night ta 620
seovle,double weve ever played in edinburgh
snd weve nlayed their a lot,they just sat

'3talin§?and then went fuckin crazy when we
vent o susnicious more chance taking..

shan uonight..........(rgad on reader,,cds. {




!I.%!...G-How do yvou decide these concerts to pley,wiy come here agesin,lsst
yeer {1 didnt think it was that revoursble.

‘2We 'Bt41Y heedito do gigs to eat es well you know we do-need..the bread.This
é-uhere7iﬂrallg"t with the left field bands,iBm not =mmze into that,like pil
rd the pop group,they slways plsy london and they plsy fucking birmingheam
d they mever go to ass hole places where the people just get into 78°.
Its & joké whem you go to these places end its hslf e leugh,do you heve helf
g laugh? ;

~fell it was pretty intence tonight it was fuckin really heavy especisally
ing round the pubs tonight esmd seeing 81l the kide there,seeing whet they
1 re-into. e y
U-1 enjoyed the gig,but not the erowd.
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ing to tuck off from it.Like the liverpool benas,im not trying to krock
iverpool,but they just pies off down fuckin south,its deed essy plsying the-
~-Yesh,like were both in locsl bands smd we do gigse sround the ares and you
~ind your pleyimg to the spme o0ld Tsces,but them people reeslly cere sbout
what your doing. :
~Yesh,its right that,thets how we started out we just played berry and
lackburn =nd chorley,snd we still do.Its worthwhile doing stuff like thst,
you go into some towns that are a bit out of touch and they appreciste
pnything so theyre dead recptive.l meen like tonight,thets why it wes so
Hifferent to & year ago,now theyve been tsught asbout ska and skinhesdas,like
gou sey theyve £ - been avenued,
ike & yeer sgo they were Jjust
Ento the music nd theyre dead
receptive,i elways did dig
that.I#se greet mean we played
horiey which 8 like & recl
mill town,the eople sre sll
into bread and gthings like that
end everybody B #1looks the same in
he remily and ¢ ite fuckin amazin
1ke we were : & ipoing like"sh,s
ﬁuckin witch & itown" ,we, thought
hey were all Fizoing to be into
rass and try : i . : and kill us and
like thag ' B~ | = i but they were
i lold rellas there
music,you shouldng
1ike that,its
Hlike pil to sey

just into rock
egve people ouvd
esy for people;
ck 1t.
L ; o £ : benefit gigs

and one for oxf@E&" = et ®l 1 1like the ides
of giving the money awey sooner than get it all myself,
M~Oh i think thats a load of crap reslly.
9-Also if we got & record out 1'd be heppy bresking even,
¥-Well.¥%hy not eern.money out of what you do,what you put into things ,why

ot earn money.This is where the record companies really screw bends,cos bandb
sayB8im just imto the fuckin music',its crap.
J=-Well thats one thing i like sbout crass,they seem to have brought record
prices really down. : =
¥-Thats a good thing,like,you gave the money to oxfam its not going to the
starving kids,like the anti nucleer thing.you do a gig and earn £200,thet

of money.Musiciens a reslly hungry 1 think thats why musics in e bad state.
theres bands who would give there left zrm to go on stage end the club owners
¥now thst gll the way slong.People eay why dont we play glasgow,cos the
glasgow club owners are criminels who are used to getting hslf famous bands

down for say £60,get loads of kide in for two guid e head,meking loads st thel®

i-Tt wes the whole simosphere,the whole town wes like thet end 1 mean i'm not

goes -towards secrsiaries booking more bends,and anti nuclear badges,its s wasge

\

bar,"fuckin hell yesh im really into rock mysic" - > : ;
aaless im going to breax ever i no going 85 118k 0ontng notka28 Wagee, ..



{22 .
.e.sethat shit just to break even,1'll do it if its like s

youth club in chorley but im not going to do it for some club
cunt 80 he can make & load of fuckin money on the bar,which is
why-we went on at helf eleven tonight.They treated us like shi
stuck us in a little room,im fuckin wise,id rather the populsas
reject mg than be a fuckin party to it,dyou get me drift?
G-Welllillllllllllllll.
M-Youve got to think about these things after a wnile.The pop
¥X would play here for £50 if the guy rang them u
they think theyre causing a revolution,crass fuckin
played here men what kind of a revolution is that,
keep the door prices down 8o they jack the door up.
I went to see crass in manchester and there was a
load of skin heads and nf there,getting in for 4Op
~.yow,.go down to the lowest common denominator and
#you' get the lowest common demominator.Theres the
pil attitude which is Tike charge & load and rip
the bestards off there all stupid,which i dont i 2
sggree with.Theres the crass sttitade of vwhich. ia'like every dick in the stiree
is like a great person which is a load of crap as well.
J-¥When you first started off in the fall,did you have any aims,did you get 1ntc
a baend thinking 1 wanns do this i wannsa do that.Or did you get into g band :
thinking I wanna be in a band and be on stage,or was it a mixture of both? .
K-It was both really,i wes writing,l wes a really frudtrated person,a bit of
trouble masker believe 1t or not.
G-The things you go for now are different tho arnt they?
¥e E~Yesh they sre,i mean him saying,i started off like that,thinking like that
why doesnt everyone plsy for nothing,but ive always been pretty cynical all
thru my life.I think youve gotta be your own judge,youre your own fuckin man
and thats the only answer youve got,what other people think is irrelevant.
g-Its purely chsnce how you get there tho isnt 1t?
M-Yeah ite #ll fuckin luck:

T4 WOR MARK TAKTNG THE TINE T0 TALZ 1O US.TA T0 'GARY FOR HELPING OUT.I
WISH I'D DUG DEEPER AT CERTAIN POINTS THO WS WERE T00 PISSED.I LEARNT A LOT
FROM THIS AT AND IVE RE-THONK A FEW OF M{ ATTTTU,ES. SSeoniieietin

ﬁ:  STRAIGHT FORWARD PROMOTIONS ‘_

_i, By PRESENT : %

s THEFaLL ¥ IR NG

' CABARET VOLTAIRE « {3 M HTIGEWD

. CLICKS = .ep BN T, O

AR e Ly g_. &> g ls\%;’é?ulg‘géﬁs

A NO D - i ( e _ 730 PMTHURS 17TH APRIL
AN 028 gp00 LS

-'i 3 EW TYNE THEA TRE Pa " Express 24th Apni1982
e llﬂlll.l?]ll

THE FALL |

-+ PURKURR PILNIKK
~ + MOTOR BOYS MOTOR

| FRIDAY 23rd APRIL HOLLOWAY RD THEATRE
4| 7.30-11.30 ~ NORTH LONDON Pourrscﬂmc

i . £2.50
: % Tickets available frnrrl ROUGH TRADE, HONKY TONK AND BONAPAHT i =3

TOP RANK, READING
(0734) 51484
Maximum Music presents

=7 THEFALL
+ THE BIRTHDAY PARTY

SUNDAY, 25th APRIL 8pm : £3.00
Tickets available Top Rank, Quicksilver and usual agents







in some way progressed, like The Clash have
practically gone to America, Devoto’s gone Bowieish,
The Buzzcocks poppy . : .

“*Now there’s this big vacuum that all these bands,
“like the Members, are filling up . . . three chords for
the people who are two years too late, man. Which is
fair enough; my attitude is ’'m TOLERANT of your
music man, but I wouldn’t do that.”’ :

Mark stares me in the face, embittered and angry
(yeah, like that guy from Pink Floyd or Sham): *“If |
ever saw Stiff Little Fingers again I'd just walk away.
Y'know, WE broke it for you people and now THEY
throw-cans at us just cos you’re two years foo stupid

HUS WAS the case at Eric’s last Friday night,*
the band’s second gig after the Lyceum
‘happening’. The Fall, ‘up north’ are an
astonishingly different proposition from The Fall
playing anywhere in London, where their early anti-
image (aka Buzzcocks cloth cap, ‘all very nice
northern ladz tagether, tee hee’ self-consciousness)
still appears to be a communication barrier which
Eondon is, by its very nature, equally responsible for.

Eric’s, however, was a different proposition. We
spent most of the afternoon in squalid cafes and pubs
awaiting the band’s arrival and keeping track of the
bizarre Liverpudlian lunacy (weird ideas, weird
clothes, dead straight attitudes). Finally by about 7pm
two figures came trudging up the road, two outcasts
from a Lowry sketch who wouldn’t keep still, the two
nuclei of The Fall, Mark and Kay,

At the sound-check Mark leans against a pillar and
walches his four comrades, picking out the bones of
Fallsongs. On the floor looking up at the stage
guitarist Martin Bramah picks a dizzy path through

V|
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HE THING that I felt’uneasy about at The
Lyceum was the attitude of trite sympathy they
got from a wide section of the audience: you
know, the mechanical, lazy ‘Oh; I say, we can’t let
THAT sort of thing happen’ pretence that’s just as
repulsive as the can-throwing.
*“Yeah, that’s why we didn’t do an encore, and El | | : L
Mark (the bass-player) said ‘Should we go back?’, nis crazy upside-down instrument, the guitar
and I'said ‘No way man. They didn’t do anything seemingly a concrete ang_j most hlmngiy wilty parody
when they were throwing cans.” We gave . .". but they [ of everything The Fall fight against, namely the
haven’t given enough vet.”’ : preconceived and the standard. - _ o
And so falls the difference between The Fall and : Bassist Mark Riley stands solad,_ a big-boned husky
any other band you care to mention at the moment. sixteen year-old who used to roadie for the band and
They break The Rules: there are no ‘have to’s’ or still seems to smack of the sheer pride of The Fan
‘must do’s’ in this regime, no slippery trips along the f§ that’s now on stage.
rock and roll gilt-edged ladder to stardom. no AL I side, keyboardsplayer Yvonne Paulette
compromise. crouches humbly, a shockingly sussed y‘oung‘_lady
There is no question for instance, of putting singles f_rom‘l.)oncaslex_' anﬁ anotner erstwhile Fan. She looks
on albums. The two singles, ‘Bingo Masters’ and ‘It’s J like Sue from the Sooty show. |
The New Thing’ will never be the siibject of sly : Dnm}mer M!ke Leigh, the newcomer, res:plendzgnl
deletions where the record company waits for the most in sequined waistcoat and loud jacket sits silent, like

-profitable time to ‘re-release” The Product (something [ @ &reat proud rock and rolling walrus. Mike's role in
they ensured was written into the contract with Step

ge One).
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the band is strange; like his predecessor Karl Burns. § é;’
Forward). : _ he represents the trained ‘mus_]ca’l‘ base of the band, | S -
It’s quite astonishing too to think that ‘1t’s The the one person in the ranks who s -both musically and ‘g g
New Thing’ which must rate among my Lop ten if you like, psychologicaily on a par with yer average ES 2
favourite singles of all time, reached as high as the believer in the rock and roll myths. He is in many

middle sixties in the charts without so miuch as an
advert in the music papers, publicised solely by
favourable critical response.

And that trenchant fastidiousness has been carried
through on to the album. It’s quite simple and, in
Business Terms — as no doubt Nick Jones of Step
Forward would tell you if he was VERY drunk —
quite mad: the band are touring at the moment on tie aele)
face of it to promote the songs on the ‘Witch Trials’ Lhe ?'I‘C-_ : : : ; :
album, but really and actually playing sets (hat The difference o the band’s sound {hal Mike's
consist of at least three-quarters new material, and 'Iusum has wrought is the obvious, superficial
often totally given over to items that irave nothing at change of direction (he band have made since the
all to do with “the current album’. ! making of the album. The base has shifted to an

When's the last time you can recall a band spurning ostensibly lighter but stronger, more flexible tex{ure:
uch easy access to your senses? the difference between Leigh’s drumming and Burns
heavy, sharp style is the distinction between HM-
drumming and say, early rock-and roll records. 1t’s a
much more subtle; but just as fundamentally

aggressive an approach that’s spread to the band’'s
general sound. o

ways the gauge by which everything else, songs,
attitudes, policies, is measured, the constant,
necessary intrinsic mirror of aesthetic re-evaluation.
Back in the dressing room, Mark Smith ruminates
over the new drummer’s arrival: “*He’s great, dead
confident, a real Leo. He's been in sort of loser ted
bands all his life and now he’s in something people
care about he can’t believe it, hie’s been used all down
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HE NEW songs, displaved at Eritc’s and -
throughout the tour reflect this change of -
emphasis. The set kicked off witi the pure
satire of ‘Intre’ where Mark spits oul the three rules
of rock and rell (No requests ’cos the band doesn’t
‘get paid enough to play what they don't want to play

.« etc.). ‘1 Go to Pieces’ follows, second only to
“Steppin’ Oul” in the set as The Fall’s complete
mastery of the accepted r'’n’r styje (rg, ‘Anarchy
In The U.K.),:an achingly ‘comimercial’ topsy turyy
t’n’b flavoured rocker that’s scheduled for
single choice. : = e
| - The rest of the set centred round thé caust
humour and inlriguing shifts of shade and dighi-of
songs such as "Mess Of My Life’ where the whole
band clamber along after Yvonne's creepy slant-eyed
eyboardsihc whole sound, powerful and terribly
‘new’, stopping the Erics kids in their tracks.

‘A Figure Walks’ is for me the stand-out new song
a weird, fragile skeleton of melody and a pumping
bass-line. This is the song that induced the vkld at the
Lyceum to-leap oh stage nalf-way through, at the
point where the lyrics describe the man bemg_;_
dfollowed and turning round and seeing the.figure
behind him, an eerie assassination, point and no
mistake.
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THE FALL

Mark Smith takes areluctant
Journey with Don Watson
through Fall country—a
place, ke claims, that Heaven
17 have visited and plundered
fortheirsuccess.




he Fall are
B intellectually
unpretentious.

That's unique. Todays -
desert of underground
mediocrity (That's the
‘barren wasteland :
occupied by such tribes

as Echo, Cure, Ratio,
Gang Of Four, etc.)is 8
infact full of people who§
pay careful homage to
Mark E. Smith whilst

creating their own short,
blunt success stores.

They (Most of them] hide
their emptiness behind a (Wet)
blanket of vagueness, never
daring to wander out inte the
open. =

Exposure terrifies them. Their s
interviews are, either nervously |
pre-meditated or full of blatant,
deliberate egotism. (A tactic
used by Cope to create lively
copy from an otherwise dull
mind).

The Fall remain the wide
open originals. They never hide,
they always attack and stand
beautifully aloof as the business
machine churns on and on, safe
in the knowledge that they are
truly untouchable,

Free from the shackles of
fashion or anti fashion. The Fall
usually work against everything

_that is current. How can they
fail to be unigue. The Fall are
the sussed.

The Fall’s background
however is well documented
{See ‘The Dave McCuilough
book of modern genii’}. Four
years has seen five L.P’s, six

The Fall are still recovermg
from a massive seven week tour
of the States and, by ali

_accounts, a highly successful

_one. There must be a strange
chemistry between the
American audience and The
Fall?

Mark. ”Yeah it can be very
strange in the states. Like,
managers of halls would come
up to us and say “'God we've
never had any junkies in the
audience before, we've never
had any whores™. Which is
great because they were really
into us,

“An amazing mixture
actually, sometimes we'd get

'really straight guys, business
men in Hawiian shirts and
they'd be standing there and

_really listening and I'd be
singing about Wigan Casino or

singles and a ten inch ‘thing’ something.
packed with the nifty gifted “ALL THE ENGLISH
- ramblings of Mark E. Smith. GROUPS ACT LIKE

PEASANTS ON FREE MILK.
ENROUTE, EN ROUTE TO THE
LOOT, TO CANDY

- MOUNTAIN”. {‘Stop erhermg’
———e L Sm.'zh)

meet Mark Smith (As
cne always meets Mark
Smitn! within the brittle
SLIFI-J; ndmgs of his local
Prestwich pui, A hard mixture
of werking class greens and
_browns. 1’5 a traditional and ‘
“genuine pub, free from "Weifare
Rights’ type trendtes and
lunchiime office workers.

Littered with bar-room

- prophets, card sharps and
amazing people with amazing
stories to tell. Ordinary people.

Mark Smith always appears
3 be ‘more comfortable within
this environment, he grunts and
then taughs wher the bizarre
happans, and it often does.

“Hey". Screams a local, his
attentions focused on Fall
manager Kay Carroll.

“Hey, | was in this flat in
‘Hulme the other night and |
picked up this L.P. and .

GOD, there was this guy
drinking a pint on the back and
| thought ‘That's me mate from
the [ ub’. | had no idea you was
ina band ! just had no idea’’.

This staten ent, cons;dermg
that it is aimed at one who is
targuably) THE most influential
‘Britich underground figure of

. the past three years, says more
~ about The Fall than the Music
pre;.s ever could. Another ene.

“Hey Mark, | hear you've

been to Las Vegas That's the
ambition of me and the wife,
We are saving up €6 we can

_ one dav gn to Las Vegas™.

A constantly changing sound
which has been consistently the
antithesis of all (Musical)
trends.

¢ ark Smith dis[ikes the
'@ English group attitude
towards America, like
~ The Clash who.

‘Tha Clash HA! We

Mark. *
played with The Clash in New

York. That was a great
g mdncauon of t‘\e real and.

ne

panicked. | thought ‘Christ, the

= haper shop but in America it

& sce the place devastated and it

Eicverything, like the recession.

Sceally genuine because they

& and they'd drive a Ford Capri

& 1hc their entire life”

P

Srmth who learnt his art from
= the suss of his elders and still
holds this respect intact. The
English scheme

Mark. “The English way like,
¢ ‘start the revolution when the
pubs shut’. It's inbred, you
can’‘t change it. The English
Shave a great suss and a great
sense of humour. Like in those
friots, the vandals smashed the
windows but it was these guys
{Indicates the pub clientele)
& who did the looting, just
because it was there. There
was no ma!u.e That's just the
English way*

anchester, ‘probably more
gthan any other English city, is
Ssuspect 1o a moronic youth
gsystem. A lifestyle typified by
the dangerously popular
& Piccadilly Radio DJ Mike
Sweeney who glorifies a kind of
false working class prosperity.
A land where the rulers drive
Capris, have CB radios, eat
expensive curries and fall into
the dreadfuily boring routine of
attle market disco chatting up.

It's a lifestyle created for
ithern by the suss and
determination of their working
iclass parents and they are
busing that lifestyle.

The most disturbing aspect
about the too guick demise of
the punk movement in 1977
was the sudden realisation that
ithe peaple and bands involved
{(Who boasted being the
antithesis of this moronic youth
culture) were, in reality exacﬂy

Bbout the Manchester riots. -
“They went really over the
{top as usual and | just

North has risen at last and
here’s me sitting in Atlanta.
“I ran out to find the nearest

the same.

~ The Fall have always taken
their every day experiences, fed
them through the humour and
off beat angles of Mark Smith
and presented them as an
alternative view of everyday life
to ordinary people.

~Butas The Fall’s everyday life-
became more and more
detached from the life of their
old audience, they attracted
heavy criticism.

‘Mark. “Yeah, but there are
twao kinds of honesty. One is
staying true to old principles
but that steers close to
hypocrisy if - vou are writing
fram-a hotel'in Atlanta, and the
= —— - jother is continuing to write :

he release of the ten about. the things we see This is

inch ‘Slates brought what | do. =

back much of the old “I still basically live the same

critical aclaim back to I|feswle -at home, 'm no richer
the band, critical aclaim which  fand | still feel I'm writing about
was, unjustifiably, lacking after - fthings which most people can
the release of the ‘Grotesque’
album, ‘Grotesque’ saw the
band moving away from the
traditional and expected visions.

as like, six miles away: Then
e came home expecting to

as like beautiful England.
“I'wasn't really disappointed
but really the rioting has eased
a lot of tension in Manchester.
It was- harrible just before we
ent away but now everyone
seems loose.

“Good things come out of

EThe guys in-the local pub are

have to be, without a jOb
Otherwise they d be engineers

1-pick up girls. That would

For most vmtage age Fall fans

‘Slates’ is the most musically
{stable Fall record to date, the
band provide a_powqrfuliv
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New York : :

THE LAST time The Fall
played here {about two years
ago) their performance was
effortlessly, automatically
revolutionary. How else could -
they come across in a bastion
“of rock traditionalism like the
Palladium theatre? But how
would Mark Smith’s sabotage
antics work in the atmosphere
of New York’s new style,
state-of-the art niteries, with
their multi-screen video
- hook-ups, classy ambience
- and seemingly
computer-programmed
dance-rock DJ's? The answer
— like a charm.
‘At both the Underground,

N

The Fall/Danse
Society/Felt
Lyceum

The Fall begin with ‘Room |

To Live’, the title track of
that whining apology of the
most recent LP and such a
ludicrous sequel to the
almighty ‘Hex Induction
Hour'.

In fact, the songs from the
former seem more fully
formed in the live setting_
and ‘RTL’ itself is propelled
by a severely insistent bass
run executed with a measure
of force sufficient to
penetrate into your body and
lock your biorhythms into its
tempo. This effect, however,
soon wears thin.

“Wears thin’. Hmmm. Now
there’s a fitting phrase.
Going to see the Fall used to
be exciting, stimulating and
the best night out that dole
money could buy.-I was fan

enough to purchase all their

~—garly records on the aday they
were released.

Their music was a savage
brand of post-punk action
topped with acid lyrics that
ran their scorch marks
across the memory and
continually recurred as one
wrestled with the mundane
details of everyday life.

But like | said, all this
‘wears thin’. Going to see
the Fall nowadays is more of
a duty that | seem somehow
obliged to perform. Some of
their songs seem now to be
nonsense with just a vague
coating of Fall-style to
please their adoring cult
following. | mean, a song
like ‘Marquee Cha Chg is
merely good for practising
your tango dance steps.

The problem is that the
Fall have becor:e
dependable and,
coﬁsequently, predictable.
You go along assured that

. the dual guitars and twin
drums will rattle out
impressive sheets o_f soun_d,
that Mark Smith will provide
caustic comments and that
the Fall will continue to Pe__a
thorn in the side of. .. (fill in
your pet hate).

MICK SINCLAIR

{

i

i
where they debuted, and the
Peppermint Lounge, where
the madness really came
together with the method, The
Fall were again an excellent
antidote to the stultifying
syndrome of rock groups
mounting the stage like they
were God's gift to Saturday
night. But more (and this
couldn't have been said two
years ago) they made

~ exemplary music, fascinating

stuff.

The first thing that hits you
about The Fall is their attituds.
it's a hard thing to define
precisely, being partly down
to Mark Smith’s casualness as
a frontman and the :
nanchalant expressions of the
rest of the band, but it's not
only that. The Fall manage to
project a concern totally
outside the usual spheres.
They're not out to entertain,
convert, mystify, anger or
frustrate — though they might
do any of those things,
depending on how you
approach them.

They are extremely
self-absorbed, yat this doesn’t -
distance them from the
audience, as long as you like
what they're doing, respond
to their groovs. If you don't, |
doubt any amount of
showmanship or smiles
would change your mind.

Which brings us to a major
point concerning The Fall in
New York —they divide the
audience. At both shows, the
set ended with about half as
many people in the room as
ad been there at the start.

TheFall

Manchester ;
“A BOEING 707 is about to

laahnd.”

But those that stayed 1
entranced; jumping, s
* couldn't get enough.
Mark Smith’s deadly
earnestness hasn’t lessened,
but his tone has mellowed a
degree. Rather than harangue,
he now declaims. Words pour
from him in a ceaseless,
torrential flow. Smith’s
serious case of the :
Young-Man-With-Something
To-Say blues is rendered less
effective because his words
come so fast and furious you
can't make themout.
That's OK, though, because
his droning voice bacomes
another rhythm instrument
crashing and clashing against
the others. The Fall’s spirited
amateurism has given way to
a rhythmic coup that goes
well beyond anything they've
previously attempied. The
interplay of two guitars is the -
central thing. Scanlan and
Riley get the rhythm, tone and
speed of their instruments to
‘pull, push and fight each
other. Hanley's drumming is
perfect for this group. His beat
" surrounds the other
instruments, ties them
__together and pushes them _
forward. -
 The Fall's style and sttitude, .

R

- I've seen since Sweet’s block-

Those are the words that plain
Mark Smith chooses to introduce
his band. Mark Smith of disgust-
ingly- tasteless dress sense and
drunken-style stage presence
looks perfectly at home in the
dusty folk clubby atmosphere of
the Squat club, deep in the heart
of Manchester’s University land.

For the past two hours the
predominantly white crowd have
been fighting for drinks at the
understaffed bar, buying badges
at the door and reading the hand
duplicated political ‘zines’ that’
have been in circulation during
the evening. This is a Rock
Against Racism- gig. Onstage are
the stars of the night;
Manchester’s most- original and
exciting band at present, The
Fall. :

Tonight the band are in fine
form, powered along by the very
consistant drumming of Carl, the
musician of the group. Guitarist
Martin provides us with some of

accentrics.

good thin

s

buster days, with an air of grace
he stares into space, etc. The
[ new:omer to the band is Yvonne,

* she more than proves her worth
on tonight’s showing, her key-
boards sounding ecrystal clear
over an otherwise tinny PA,
Then there is Mark, scruffy, mop
topped, looking ultra-ordinary
and yet somehow managing to
retain his unigue stage charisma
(I reckon it’s his inverted snob-
bery that gives him his strange
appeal).

Se, on to the music. Out of
the new songs only ‘Mess Of My’
and the catchy ‘Rebellious Juke-
box" managed to capture my full
aitention. ‘Rebellious Jukebox’
in fact sounds not unlike Neil
Young's ‘Ohio’, that’s if you can
remember that -far back. The
other newies sounded perhaps a
trifle more ‘poppy’ than the old
fave raves but it would be
presumptuous to judge them on

-one fuzzy hearing.

Then along comes ‘Psycho
Mafia’ and The Fall are playing
at their doomy best: ‘No Soul In
The Discos, no rock in the clubs,

the most blatant onstage posing

won’t let us.in the plubs and the -

rock than is th
of their most d ate
York fans, members of gr
like Information and
who are attempting to
dismantle rock music
completely. But The Fali go f
enough to be more than just

They play some new games
with thythm, melodyand
vocal line, take these things
apart just a bit before putting

‘them back togetherand

_ music tries to make y
~ ashardtokeepupwithitas
_____they workto make it. That'

T S =

a Nico fan rivm Doncaster < T climatie snd rominiocoms -2 Dic

- be that the humour is there if you

city joys, I'mi- talkin® - about
electrodes, and the psycho
mafia’.

Next is ‘Frightened’, slow and

* Sabbath’s ‘Iron Man’. Too true,
‘Hey Fascist’” follows and is
ruined by the band’s speeded-up
version, the chant-along chorus
turned into-a frantic struggle for
breath shouting match. Very
un-Fall and probably a joke.

If T was to go completely-over
the top I would call ‘Repetition’
an unreleased classic as it is the
only song of its type that I can
think of. ‘Repetition’  spells
out The Fall’s strengths and
weaknesses clearly, it has the
ability to haunt, it’s- unforget-
table and vet is lacking in the one
thing that is missing in most of
The Fall's songs. Humour, or
rather apparent humour. It may L

search hard enough.

The Fall are one year old, they
have changed line-up and songs
but they have remained the most
interesting experimental band
this side of the wire. ‘

Keep vour eyes glued to The
Fail. k

MICK MIDDLES |

R i



CRAP?

‘Raom To Live. Undilutable
Slang Truth! (Kamera)

SOMEONE ASKED me the
other week whether | thought
The Fall were in arut. | don't
think they are — not in a rut,
-as such. :

Y’see, what's happened

' during the course of the past

couple of records is that Mark
E. Smith, a notorious droll
prole character, has learnt to
dance and simultaneously
discarded the shackles of
coherent speech as well. The
once pure shots of bristling
invective — an exhibition of
old-Fall was always at once
simplictic and didactic — are
now so obscured by Smith’s
-over-riding ART pretensions
that it's becoming
increasingly more difficult to
distinguish between the white
rap and the right crap.

These days, Mark E. Smith
prefers to hide the old
sarcastic needle, an incisive
rant, well out of the reach of
anyone but the dedicated, in a
scrambled Scrabble style
haystack of words, which

v

The Falf

mare often than not turns out
to be an overly clumsy tract.

So what's this new
seven-track thing all about
then? .

Frustratingly sketchy, that’s
what this seven-track thing's
all about. ‘Room To Live’
sounds as if they've written,
recorded and pressed it and
still got back in time for |ast
orders (half past ten). Where
‘Hex Enduction Hour’ was a
collection of immaculately
neat, complete,
shrink-wrapped and bouncy
classics, ‘Room To Live’ is
scarcely more substantial
than a tawdry collection of
scantily elad doodles.

Sure, given enough time,
and energy, these germs may
well have the ‘r’ extracted,
some polish applied and
emerge as Fall gems but. . .
but most of these songs
weren't even twinkes in

Simith’s eye on the last UK
tour (May-June). So what are
they doing here so soon?

With the misplaced
emphasis of 'Room To Live’
centred around some obscure
yearning to capture the
spontaneity and supposed
vitality of fresh, undeveloped
ideas, the overall impression
is necessarily one of
indecision and discontinuity.

‘Jokes Hysterical Face’
opens the record to the tune
of a thousand guitars
twanging doggedly away at a
Crampsabilly barrage. The
Fall have reverted, hopefully
only temporarily, back to a
one drum-kit set-up for this
record, but the guitarist
obviously hasn’t been
informed of this slight
reduction in rhythmic
weaponry and continues the
relentless, wayward dischord
regardless.

o

In fact, the remaining three
tracks on side one — ‘Marquis
Cha Cha’, ‘Hard Life In
Country’ and the title track —
are the anly ones that emerge
with any credit at all from this
tacky assemblage, side two
providing an indulgent hash

of ill-researched

experimentation, plodding
basses and annoying J
feedback. ‘An instance of
soul-sap on us white folks by
this bossa-nova crap.’

‘Marquis Cha Cha’ fares
better than most in that the
guitar is chained deliberately
down to pave the way for
Smith to make a belated
contribution to the Atlantic
war effort over a backdrop of
basic but intriguing bass and
drums interplay.

‘Marquis Cha Cha’ is what
The Fall do best but ‘Room To
Live'is way below. In fact . . .

‘Room To Live' is right crap.’
Amrik Rai

re

®

Pic: Bryn Joaes
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The Fall

North London Paly

THE FALL is'a new thing to me. | know why. It's because they
were never served up to me on a media platter. They never
came to our shrine bearing images. The Fall fell from the - !
north, bringing with them a prole aesthetic that seemed to
come from another planet. In the south, we don’t have

working men’s clubs:; in fact. we don‘t have a proletarian
culture at all. :

The Fall is the most significant group in En land b Se |
isnota hu_m_anist group. Nearly every ';ther ggroup o: ?alr"fl‘la II;
_the_-Se_x Pistols was a humanist project, an invention of y

cap;tall:t benevolence, and even more of the {
groups have played along with the humanist sch -

co n'_nfort. The Fall's anti-humanism has little to doevr:i':l:.j:he
] belligerence and bleody-mindedness of Mark Smith. It’s far
n's;‘:;-c-;I _:;nnceptual, far deeper than that. :

“nitke most other Angry Young Sin ers, usuall

| Smith is not a rhetorician. He r.[oegs notg reduce tlaievo::g:i’;?;s
of the Engl:_sh class system to the slogans that idiots
perpetrate in th_e name of awareness. He simply kicks us head
fl.rst into the shit of proletarianism — booze, barbiturates
hnr!go parlours, slates, slags, etc. — and rubs us in it.n
re-inventing the north of England, he has only shown us that
it has been a grotesque fantasy all along.

Whar.e punk was pure showbiz, international
entertainment, The Fall's eyes do notseek your love. Of
course, to have Fallenis g “posture” like any other, but it is
nnt'a Posture that appeals by any “style”. And of course,
Sr_mth' is not exactly “our Mark”, his is not the face of a c;)al
miner’s son, and maybe the very greasy hai
a bit of a con. But it's important that Smith remains

~ TheFall are not social workers, like the glamorous Au Pairs.
They are avery real group, as pure as the first Velvet
Underground LP. Mark Smith is a poet who trusts no-one but
spies deep under the symbolic order to grasp the system of
prole culture as it perpetuates itself in all its pristine banality.
He has even invented his own banal fictions to bring out from
under its flat-cap shell the actual “fantasy” of northern
“reality”. The end of his 'Totale’ mythos was the deceased
Roman’s Mi5-agent son Joe narrating, as Smith putsit, “how
his dad came to a bad end because he was still naive enough
to believe in people. . -

~The Fall have never played at “realism”’, but a Fall concertis

still a totally political event. Instead of singing about, The Fall
dramatise, spinyarns, sing nonsense: a free play of cultural
contradictions. Their trash aesthetic does not come from pop
culture, because their trash is not disposable, it's everywhere,
infalse nostalgia, inverted snobbery, puritanism, and in the _
deadening rituals of boozing, betting, and boffing. Smith has
collected his trash and treated it with a violent and
discomforting humour. Rarely is one treated to such an
involved vision. Rare enough are the visionaries, to be sure.
Live, The Fall encounter the immediate problem of having

to keep face without betraying an image. On record, Smith’s
vision surrounds one, untarnished by a visible audience. In
concert, tremendous concentration is required, even though
the group is superb. The Fall do not contribute to the nation’s
supply of strong songs and composite melodies, but they are
now strong enough musicians for the ascetic trashiness of the
sound to become at times almost hypnotic. If The Velvet

| Underground had taken more speed and less smack, and Lou
Reed had been a hillbilly, this might well have been their

, sound.

In his unhealthy, strangulated way, Smith is singing a kind
of folk music, which is why the subdued but grating rockabilly
beat that often supplies the accompaniment to his voice is so
apposite. In this line, ‘Fiery Jack’ is exemplary, and ‘Fiery Jack”
is the set’s first song, kicking off a chain of sequels that do not
require contrast from one to the next, since the impactisin
their combined and overall vitality. Just as The Fall are not
stars or strident “individuals”, so their repertoire does not
consist of classics or non-classics. The songs flow into one
another until the sound — coarse and undanceable as it is —_
becomes literally entracing. At this point The Fall is a frozen
spectacle: Smith’s indifference to his audience and neglect of
stage persona mean that one starts to concentrate on his
concentration, listen to his words, absorb the work of his
vision. i

Smith seems ancient in front of his group. He doesn’t smile
or nod at them, but then nor do they nod or smile at each ¢
other. They are as absorbed as we are, the very
inexpressiveness of their adolescent faces is a perfect -
backdrop to Smith’s fanatical delivery. When Mark Riley

mind-blowing as Cale on ‘Sister Ray’. And when it gets as
intense as that, the sound of The Fall is nothing short of
spiritual.

By ‘Middle Mass’, they have instilled the desired

transformation in their audience — awe and silence. Mark
' Smith cannot be loved, for what he signifies is the death of
the working-class and the destruction of the “traditions” it
has maintained to justify the wrongs it has suffered.

: j Barney Hoskyns

starts hitting at a tinpot organ on Smith’s left, it's as -

The Fali )

Edinburgh -

TO ALL men they are all
things. The Fall are an
inspirational force, our hope
for the future and standard-
‘bearers for the present. It's not
that they are the best band in
the world, though that was
exactly my thought after the
second encore, for how could
I ever convince you of that?
The Fall stand apart from,
rather than above, all other
‘bands. They are utterly alone

no new clothes and we love
him still.

The Faill almost seem to
exist as a vehicle for my own
fears, beliefs and dreams to be
lived out via five people on
stage and a place on the
guest-list. But they are toco

and

'concept

and naked. The emperor has -

aEl B Bmtid da ba taalariali

 one jc_)urnéiist, fan or elite

cligue. “All- the new wave

personalities’” were there — to .

praise, to fawn, to be seen —
. blind acceptance
becomes a dangerous
temptation. Me? | went as a
total believer in the Fall
though slightly
dubious as to the musical
content, and | came away
with a different point of view.

You see, now more than
ever, they are using the r'n'r
skeleton to compete in the
market-place. It's somewhat
of a new game for them, but
they don‘t stick slavishly to
the rules and neither the

‘Rowche Rumble’ nor ‘Fiery

Jack’ 45s are plugged, much
to the consternation of a
nearby dissenter.

It's the attitude, the stance,
though, that singles out The
Fall as unique. Within the Bo
Diddley beat, they stand proud
and erect, sesking no favours,
only their just respect. Like

T N T s Rl = e R o e L o L

under pressure. He attacks!
The white crap talks back —
| and what big mouths they
“have! ST
Swiping at inefficiency,
avant garde elitism and
anything else that strays
within his indignant reach,
Mark Smitk nevertheless
~ retains a cas. il ease of one at
home in his own living-room.
And in a sense, the stage
is his home, as the Totale's
Tu'ns’ live album powerfully
demonstrated. If he doesn't
always live up to the sparkling
wit and perception of that
artefact — ‘remembering it

from a string of gigs — there
were still enough off-the-cuff
jibes -to keep the masses
amused/confused. No
rehearsed dance-steps or pre-
conceived raps. Surely you

already forgotten

ven't t
hat speontaneous .emaotion
[ ahd reaction is? At least if The

Mark Smith does not bend

comprised selected highlights’

~from a healthy frustration.
True gut feeling from within.

A one-man show no longer
though. These days the,
Riley/Scanlon/Hanley trio plus
a drumming schoolkid force
the issue with rock’n’roll. They
made me dance — a suspect
activity — and even laugh out
loud. Since Evonne Paulette’s
disappearance, the band have
developed a tougher, more
rigid back-bone. Decorative
elements such as wailing
kazoo and keyboard
cacophony remain wonderfully
abrasive and sloppy.

For all that, they are more
accessible than ever before.
Prospective fans should
‘immediately grab a listen to
‘Cary Grant’s Wedding" or
‘Muzorewa's Daughter’, while
long-time afficionados are
earnestly advised to ignore
malicious rumours of
“mellowing out”. Cult Street
is a cul-de-sac and The Fall

don't live there any more.




The power and the | pass:ve

The Fall
North London
Polytechnic
College

IN THE realms of dynamic
Fall performances, there is
only one thing worse than

an audience that gives them
a hard time — and that’s an

audience that doesn 't give

them a hard time!
Combined with a

cavernous hall, the like of

which usuaily hosts school

assemblies, and an early

erratic sound, the dull Poly
crowd seemed unmoved that
the first three songs gave off

the stale aura of a routine
sound-check.
Occasionally the band

themselves just loocked tired.

The material was drawn

virtually en masse from the

‘Hex Enduction’ Ip, lacking
the light relief/instant appeal
(ie easy way out) that a
‘Totally Wired’ or 'Rowche
Rumble’ might have brought
to a set that once or twice
threatened to be submerged
by the same severe intensity
with which serious young
men with poétry books and
Mark Smith haircuts so
identify.

Radical Hip Priest
Discovers Devoted
Congregation Are An
Almighty Albatross!

‘The Classical’ crashed in
on a rumbling, rough-edged

" bass gutter-swipe, guitar and

keyboards alternating, now
Toytown, now jugular-
savage, with the wordSmith
rantlng/lncantmg!chantmg
“I've never felt better in my
life” as that rollicking,
tumbling dual-drum pattern
smashed around the hall, a

distant echo of Adam and
the bloody Ants’ once
vitality. And it was brilli-
ANT!

Unless | collapsed through
dance-fatigue and missed
them, they didn’t play ‘Jaw-
bone And The Air Rifle’ and
‘'Who Makes The Nazis’ (as
they did at Hammersmith
Palais only a month ago),
but new outside-chance
chart shot ‘Look, Know'
surpassed the recorded
version and set me up for
the marathon nerve-jangling
finale of ‘And This Day’
which, quite literally,
seemed to go on for ages
and no-one wanted it to .
stop. 2

Throughout its coarse
course (ten minutes? half-an-
hour?), it spanned the
horrendously mindless
thrash and the hypnotic
relentlessly involving vortex

of careering walls of noise, a
Fall exhortation/exultation
becoming increasingly
ludicrous, Smith playing
guitar, Riley wailing
harmonica, me shouting and
dancing . . .

It seems incredible that
the Fall still haven't had a hit
single or broken up. They've
harnessed the Big Beat that
now demands the former,
but seem to be losinga
.degree of the caustic
humour that has pravented
the latter. The
band/audience tension that
used to be so electric is
being replaced by a too-
easily conferred passive awe

rehearsal halls. There wasn’t a rock
network. There was nothing to help
vou make it work so no one ever
thought of going out of town. And
then, for a lot of people, whatever
v do is only worth doing in
L \ewool

Liverpool kept Julian, Mac, Wylie
aqd the rest in its thrall But the

e purist standards left by the first
flush of punk. Julian and the
Bunnymen didn’t really believe in
gigging, the charts, or any of the
rigmarole of rock and roll. They
remained under the spell of The
Fall’s Mark Smith, punk’s most
uncompromising anti-star. Julian
and Mac both saw The Fall about
thirty times in this period. Mac slept
on Smith’s floor when he went down
to Manchester to see The Fall play at
The Factory club and still regards
this as an honour: ‘I still have Mark
Smith at the back of my head, I
wouldn’t like to do anything he
really hated.’

Will Sergeant agrees: “He’s great,
Mark Smith, one minute he’s up
there ranting with The Fall, the next
he’s collecting glasses or something.
I don’t think he’s making an anti-
rock star pose; I just don’t think it
matters to him, he’s beyond that.’

Mark Smith remains a puritan and
priest-like figure, determinedly
Northern and determinedly
ordinary. If he remains the
conscience of Julian and the
Bunnymen he and his music no

longer prevent their own identities
from coming through. In 1978, The
Fall ethic was so relentless in its
rejection of the London rock biz,
major labels, the charts, and the rest

-

1
<
- which rrught soon see the N
‘band back in Hammersmith, A
at the Odeon! w
Strangely enough, I've a at
feeling that's when the fun po
will really begin! ren
JOHNNY WALLER




The Fall
‘Manchester

LET US all get together and
cry for rock’s little problem
child. The Fall are a damn
nuisance. They are continually
prodding the music media,
asking awkward questions
and laughing out loud at the
absurd replies. - !

Two-and-a-half years on and
Mark Smith still remains un-
satisfied and gloriously alert.

. He still whines during the
night. Musically, the Fall have
repeatedly shied away from
any traditional or logical pro-
gression. They take the advice
of their own healthy mistakes
and blunder onwards without
caring whether or not they are
losing contact with the bulk of
‘modern rock and pop. They
seem content to remain a
shambles spurred on by their
own uncontrollable arrogance.
They are easy to dismiss but
the purity of their music and
the biting honesty of the iyrics
places them in an untouchabie
position. Mark Smith is but
another journalist, laugh with
him, notat him.

Manchester Polytechnic is
the only regular venue left in
Manchester. A disgraceful
_situation and a crippling one if

fails to improve before the

The Fall
Venue

THE PREVIOUS night I had
awgken from troubled
slumbers drenched in a cold
sweat, from a nightmare
featuring The Fall at the
Venue. A procession of
Mark E Smith clones lined
the bar in a queue for
cocktails. Manager Kay
Carrolf reserved tables for
specially invited record

business dignitaries, not. e

alfowing the band on until all
these Very Important People
had been fed. The Fall* -
declared ‘forget the past, -
we're going for the Anis
market”. A drum duo was ;
completed with the return of
Karl Burns, MES well into
practice for the acquisition
of sea-going garb, one hand
always hidden, Nelson style,
somewhere-in his jacket.

in wide awake reality it

akes as much sense for
the Fall to play the Venue as
it does for them to appear
at, say, some university
campus, the unwholesome
reek of academia being just
as nauseous as the body
odours of fuil-time
freeloaders. The Falf never
seem at home anywhere. So
where do they belong? Not
in the working men's clubs
that Smith seems obsessed
with, as theyre far too real
and potent. Tonight they
content themselves with
being introduced by a ropey
looking drag artiste, athough
some members of the ;
audience think it is Smith
himself executing a jolly
jape. s
 The music is tight and the
current line-up pfays far
better than any past
combination. In Fall terms it

is a long serving team, even .

allowing for the welcome
homeviof old boy Burns,
Craig, Paul and Steve lock
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: ‘and easily dissipated, are
‘becoming fully harnessed.

. :shouldnt incite purist
. sneers. Maybe they re just

usually hectic spring season.
Some people are trying to rec-
tify matters, in fact tonight's
-gig is a benefit for the well-
intentioned (if a trifle elitist)
Manchester Musicians’ Caol-
lective, whose main aim is to
keep the city active. So, it is
indeed a worthy cause and
who better than the Fall to
supply the entertainment.
Fresh from their recent adven-
tures in America and eagerly
awaiting the oppertunity to
play to a sane English au-

 dience once more.

Once on stage they are im-
mediately confronted with all
too familiar difficulties; poor
lighting and lousy sound are
the problems for today and
the ‘really healthy’ Mark
Smith isn’t at his happiest. The
guitar sounds stodgy and the
drumming is dulled. Con-
sequently the normally power-
ful ‘Psychic Dancehall’ loses
its initial sharpness. But the
disaster-ridden Fall continue
and matters improve con-
siderably by the time they
slide into the aggravating
‘Dice Man'.

The trouble is that The Fall .
are something of an acquired
taste. A genuine home made
curry as opposed to the more

‘popular Vesta trash, if you

like. But once hooked, the
thousands of musical and

the tasty rhythms into gear.
Marc Riley flits from
keyboards to guitar, while
Karl occasionally forsakes
his skins for.a bash on the
same keys. Mark has a go
too, leaning on the manual.

~He also (for the first time
before my eyes/ kneels down -

and reaches a hand to

ey ’s guitar that is standing
idie against an amp. He
starts pluckihg. It's very loud

and out of key. puttinga

raw blister of twang on the

~ overall sound. The result is a

wonderful racket, just like
sitting at home and listening

to the Velvet Underground.

° Other outstanding

recollections? The stunning
- -atmospherics of ‘Hip Priest’
- being savagely pursued by
- “Lie Dream Of A Casino
Soul’, and that in turn giving

way to Fantastic Life’. 'Who

' Makes The Nazis" (! think

this is the title) closes the
sef. !

The crowd don't cheer.
They clap hard, but very
politely. This is
uncomfortably like a-
reaction to seeing a Work Of
Art. Not disheartened. the

Fall return and give us the -
Dick Barton theme

soundalike ‘Prole Art
Threat'. Then they depart
-again. Most of the punters
exit as well but those sly

Northerners troop back a

ond time for another one
e road?) before a half

.-ejihb'fy ‘auditorium.

Nowadays the Fall are a

_thousand times more
" accessible than the often

slappy noise of yore. Their
raw energies, onge unsteady

‘Releasing well produced

* records and playing the

Venue (dump that it is}.

trying harder to -
caommunicate. : :
- MICK SINCLAIR

e

__«scal twists contained within
are both enjoyable and
stimulating.

Each  instrument (or tor- .

ture?) is treated equally and

- allowed to wander off in its

own direction from time to
time. Only the rolling drums of
Mike Lee seem to stick to any
kind of .consistency. Often,
they will rescue the music
from disintegrating into
messy self-indulgence.
Somewhere in between the
pounding bass and the choppy
rhythm guitar lies the voice of
| Smith. Stubbornly pouring out
words in a monotone
cuteness. Contrary to popular
opinion, Smith's words are
more than just a vehicle for
academically naive journalists
to demonstrate their decipher-
ing ability. In fact, they are
simple and blatantly
straightforward. It doesn't
take the mind of lan Penman
to understand lines like 7 could
use some pure criminals and get
my hands on same royalties’, or
the basic questioning of rock
and roll attitudes when Smith
shouts 1 am the dice man, I take
a chance, man, do you take a_
chance fan?* -
The end of the Fall’s set is
really a climax. They tend to
peter out and leave the stage
quietly with just a hint of
mischievious sarcasm. End of

- set, suckers.

I'm not crying for the Fall. in
fact | envy them. They are one
of the few bands in this coun-

& try who set their own goals

and go about achieving these
in their own way, on their own

¢ terms. The Fall are happy. The
F_all will last forever.

MICK MIDDLES

CHORE

i

A TYPICAL Fall gig. A small
secluded community centre in a
tiny town. Well out of the
commuter reach of the nearest
city, and somewhat lacking in
night life.

The local youth of Chorley
éxcitedly greet any and every
band who half-heartedly agree
{to play in this unfashionable
area. They aren’t even
Darticufar fans of The Falf,
faainly dressed in black leather -
fackets with a circled A neatly
ehaiked on the back. They
danced to the-disco, wildly

“wihen the UK Subs are played
and mildly when the
adventurous DJ flips down a
Subway Sect single. Most of
these kids are drunk, but nicely:
and there is no aggravation.
They are just enjoying the
evenng and seem completely .
unaware that they are about to
witness something very special
indeed. :

The Fall operate at their best
under these canditions, far

.away from the satin bomber
“Jackets and the feeble stupidity
of the in-vogue rock venues.
Most bands are grateful to slip
i quietly away from this scene.

. Most bands quickly-forget their

¢ home town and satisfy. :
. themselves by career searching
Lin the big cities. But The Fall
thrive on the obscurity of
. working men’s clubs. -

& | Obviously, they never patronise

these crowds, in fact they are
‘mare often violently aver-critical
§ of the locals’ attitude and

e e o N e R e ST L, o g

— Mast of the kids at Chorley
chaven't got a clue. They

| sincerely believe that to wear a
| leather jacket daubed with punk
slogans is to be rebellious. It is
the oppesite. Another fashion.
- More emptiness. If The Fall can
manage to make one of these
kids turn around and think
-about their superficial anarchy,
then this gig will have been
worthwhile on a communication
-fevel. Otherwise it wifl be

nothing mare than a night’s

waork and a couple more meals
for the members of The Fall.

The Fall are the new British
underground. It’s a lonely,
‘thank/ess lot but ultimately, The
Fail will have created a large
chunk of worthwhile musical
history, whereas others only
make maoney. Mark Smithisa -
writer:. His writing isn't easy ta:
.understand and is often wasted
- on crowds like these. However,
a perusal of his writing releases
endless possibilities to the
interested listener. Far the
uninvolved. the lengthy
monologues of Mark Smith can
appear over sincere and a ittle
_dramatic. But, like the old TV
targument, nobody is forced tn —

|
RS oy 26th Fall gig. No
‘twe sets have ever been the
same, and in fact | still couldn’t
recognise two thirds of the
“material. The very new sonhgs
have thankfully drifted away
from the far too personal eatly
period-and once more, The Fall
appearo ke making chunky. ..
accessible music. Music that
could parade under the banner -
of intelligent pop if it wasn't
played so expertly out of tune.
But of course being out of
tune, or rather out of the
expected norm of the word
tune is The Fall’s unigue
appeal. They may run paralief;
but never do they slip into the
mainstream. -

" They are also extremely
humourous these days. Gone
are the anaesthetic visions ar

! jnstitutionalised mental homes.
Gone are the terrifying accounts
of street violence, to be
replaced by a deadly serious
joviality that can be listened to
on both levels. The only partof
the early Fall that has remained
is the ludicrously out-moded
dress sense. Smith still wears
the old tweed jacket and it
effectively stares directly into
the eyes of the watching
harshly dressed audience who,
until seeing The Fall, believe

that a gaudy image creates a

‘kind_of localised stardom. Mark 1

i i tter a
___ith doesn’t have to U :
- word to ridicule this idea. Ht.?
jacket tells the tale. ;

Arcund the hail the reaction
is quaintly mixed. __Same
dogmatically continue to dance
and enjoy the accasion. The

ounger ones glare in ;
;dmiratr‘on. The trenc{, colzrscruus
cool type attempt to 100
unconcerned and s.'r'amunq' the
bar area, thus retaining their
local notoriety while the
organisers mumble words of

disapproval like “Call this .
entertainment?’* before retinng

a cheese sandwich. The best
song of the night is the new,

is the preceding ’fn'a_sric Man’.
At the set’s conclusion Mark

Smith moans, “Thank you for
! being a simply wof?de_rfqi
| audience. We'll eertainly never
| “play here again.” And Chorley
| will never see a band quite like

The Fall again. I only hope they.

| have learnt their lesson. A

home to Match Of The Day,and

“Totally Wired” single, the worst.
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MELODY MAKER, May |
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PROLE IN@

MUST warn that the -
45s reviewed here
are taken on their

lyrical angle, as it's

impossible for me to
be objective about
same. This results in
most of the reviews
being double-edged,
i.e. half bias, half POP
EAR. ;

SINGLE OF THE WEEK:

HE FAMILY ON

HOLIDAY: “Who's A
Pretty Boy Then?”’
(Fabidoo). Group from
Glasgow who actually
sound like they are.
Monstrous out of tune
Radio 1 synths, John Cale
Celtic vocals. “Who's this
pretty boy then, and what
does he say?”” Van Der
Graaf with malnutrition and
no education.

NEAR

HE BLASTERS: (B-side)

“No Other Girl” (Slash
Records); GARY PANTER;
“Italian Sun Glass Movie”
(Index Records). The only
““American music"” in this pile
of Wap. Dignity shines through
on the Blasters’ restrained,
hysterical shot of black coffee.
A-side is like Elvis film song
but Purist like. Texan
cartoonist Panter worked two
years on this, I'm told.
Stop/start effect, gets over
form and image of much TV,
hot afternoon with lizards in‘t
garden, laddy. Lay down your
snob brain and admit we've to
learn off them again,

HE ASSOCIATES: “Club
Country” (WEA Records).
aybe because the pubs are

' open all day, and Edinburgh

has number one architecture in
the country, this results in
their groups pining after
smelly green red light, funk

. discos and “Christiane F.” type

atmosphere etc. Amusing
lyrics.

ISERABLE JOHN
MVOYSEY: “Don’t Let Him
e Surprised” {D-Notice). The
drummer deserves a medal.
The Southern sound as it
should be, beautiful guitars.
Classic,

UEEN: “Body Language"”

(EMI). Here Queen have
gu synth to keep up to date.

heir cowering stupidity is laid

bare on this record, which is
about reproduction, tanned
men breathing deerly,
shagging in general and the’
usual meat-language of risque
TV programmes or
newspapers you can check

il anytime. Very big in South

America, this disgusting singer
and his bunch have no room
here, hey lads?
HE CLASH: “Know Your
Rights (CBS). The Clash
on’t seem to realise that the

| more 45s they bring out like

“in‘77.

this makes immature lads with
short hair think they can do
better, which of course they
can, “Know Your Rights” is a
shabby piece of social worker
guilt. Very good music as
usual.

T WINIFRED'S SCHOOL

CHOIR: “Welcome John
Paul” (Divine Discs?). This _
goody goody Pole is coming to
the top of my street, he's the
cause of my favourite park
being ripped to pieces. | can
smeﬁ Mostyn, Monsall Estate
and Ardwick on this. Oid
people like children singing
because it enhances their lost
lust. Kids should not make
records as their voices are self-
conscious anddirected,
Royalties go to Papal Visit
Fund. 3

ICK LOWE: "‘My Heart

N Hurts" (F-Beat), Nice.

arter family connection only
redeeming quality. Lou Reed
should sue everytime some
weak sessionists steal the
"Sweet Jane” riff: that'd cure
it. Copyist goes U.S.

OYS BRIGADE: “You Bring
PDut The Vicar In Me”

ocket); THE EXPLOITED:
“Attack” (Secret). Former is
English HM go pop. It's
harmless, main thought going
into the title. Not bad. Latter:
“PUNK ROCK CAN'T PLAY
GUITAR" a HM thug said to me
with finger pointed at my nose
ell, things have
changed now. Bad ATV, who
used to get cut up for playing
better than this.

- These lads are too well-fed
and clean to frighten, and try
too hard. | sometimes have
paranoid fantasies that DHSS
secretly finance this stuff so
that teenagers are too drained
of spirit to confront the
asshole clerks that institution
;mlploy. Chron-Gen and Fear

ule.

RIUMPH: “Magic Power”

(RCA); MARI WILSON:
“Baby It's True” (Compact).
The cover art dragged me in on
both of these and | am deeply
ashamed. See what happens
when good art is passed
Tound. First one is crap for
sheep dogs pretending to be
on drugs in Mill-town clubs.
Second is English honky trying
to be Motor City with filter
disco hook. You have more
style than this, Mari, “THE
CULMINATION of all we've
created”, say Bernie and
Malcolm — “what we've
worked for since '75.”

HE CRAVATS: “Terminus’'

(Glass). Great to heara
saxophonist playing riffs, and
unique trebly cut. This group
are vicious in their intent, yet
relaxed taste abounds, Very
rare these days.

YNCOPATION: “Marking
Time" (Facsmile Liaisons).
anchester as the

subsidised'd like to see it.
Cannot be objective on this, as
it's the sort of stuff that creeps
through from next door when
we're rehearsing at some
damp warehouse etc. | usually

| ART THREAT
'HORROR

PROCLAMATION:

go for a drink as a result, and
curse my occupation.

AND APART: “Jaguar”

(Crammed Discs);

EINGOLD: “Fan Fan
Fanatic” (EMI). Crammed Disc
liva up to name as regard pres
releases within cover, a 12 inc
French/Belgian/US team-up,
innovative synths; these Euro
deserve a break for living in
New York. Aston Villa fans
won't like it, being smeared in
sports “press’’ by thu
Belgique police though,
Rheingold areled by a man
with vision. His sadness seep:c
through, and it’s obviously
taken him years to get to this.
It grew on me and is perverse.
Then EMI go shove some disc:
couple and a ridiculous neon

uitar on the cover, “IT
LEAMS LIKE CHROME" they

would like this review to read,

HE NIGHTINGALES;

“Paraffin'Brain" (Cherry
Red). The B-side, “Elvis, The
Last Ten Days”, is much more
to my taste, despite
derogatory references to God
deceased. As usual with R,
Lloyd, lyrics excellent — sleeve
includes lyric to last gem “Use
Your Loaf", so buy, but this .
man should stop eating
curries, forget everything he's
read about cult-artists like me,
and get some serious work
done.

FRAID OF MICE:
“Transparents””
harisma). “Mama is ajet

setter/Daddy likes to fly
away/Mama got a red
letter/ . , . Mama lives in
Sweden.” Main pun here is %
TRANS-parents, good song,
quirky voice like Dan
Friedman, great production
etc. Ido object to encouraging
children to blame their misery
and empty existence on mam
and dad, though, and to hear it
from an adult male gives me
the creeps. But maybe that's
the idea.

Their Pajamas” (Quter

imalayan Records). “The
culmination of two years of
fun, frolics, tension and
trance" sez back sleeve — i.e.
no nerve to do anything of true
worth. It's too easy for people
like this to make records. Their
impressions are gleaned from
half-asses listening and
writing. A good group for SDP
conferences. i

HE FALL: “Look, Know"
(Kamera Records), Mickey
ost could get a better sound

on a Lasky’s £15.00 cassette
recorder with his toupee on
backwards. Even “OTT" get
Pretentious about this
“North”, “Coronation Street”,
"Repetition-ah”’ (delete)
consciousness. B-side has
Under-23 international Smith
beiatedlyiumping onCB
bandwagon with/song/about
some idiot who doesn't
“know” who he is. :
“Alienating”, “Repulsive” —
Bury Times Mid-Weeker,

§0FI’ DRINKS: “Popstars In

hv MARV E CRAITLISOSSs———
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ALBUMS

The Fall - e I AR S
HEX ENDUCTION HOUR s ' N & .
Kamera KAM005 _ ; ‘ - THEFAEL ==
Bl L SeNe s e Komars KAM 011"
. actually review a Fall LP. , il oo
- You hover in the shadow il such s oM. Fo. Live:

of the aura and attempt to colld be diagriosed and____

- :
] - N3 dismissed i any Wor =
catch some of the sparks m e ey oS
i i i i : : ] 8510 but, conscious of the fagtithatol
gymg aroulnd mdall dlrectl_otns. 3 S TSR AT SoTIT et
Oou grappie and you 'swga 'y S 2 19 certainly consider this 5o much -1
and you suffer until it's time - . , 4813 ryopic SoHH rRIKHST9h DI WO

Fars, Z reitgdlo ottt o Bisg epns
to try and con everyone else AL s e

B ok begin = | = . - ears, lacks bounce and zatp and
this is the most important

com.prehe-nd o Strange ' = sr:gritioming}of'post~'Dragnet’

ranting mind of Mark E. ! : :

Fall. Smithy seems to direly

Sm!th. = = = At worst, the maze of Mark’s = o lf;fk?n"g STSUSFlgtTﬁgstS?f.hgnce
With typical perversity, Smith messages are a puzzling diversion — * % he had Bramah,‘now: he:has -« =
~said recently that he wouldnt be the sheer frenzy of the music, G Sfe s SaEBIn S TR
averse to being a pop star. That especially with the dual drums of Paul [, The fault is sorély gbx{rgus G;(n“ 5
may be true — and this new epic Hanley and Karl Burns, is enough to . . ‘Room To ‘-'I"f‘f ];Sheﬂf"a‘f,jgﬁgm E
does include odd features like carry them through any fight and : ; VTV'?*‘ ggﬁ{fa “meré;_ S i
hooks and choruses (“Jawbone steamroller any argument. The climatic Sigimcanﬂ:’f distin Distmtaon
And The Air-Rifle” for Chrissakes is charge of “And This Day”, for example, | Arthur'Cadman presents some:
positively infectious). b{:ooks_ no _c_!!spute, and embedded in 575 piercing-éﬁglllb:‘guﬁar_'fthatg i1 50
But did you honestly expect “Hex - the hate of “The Classical”, s . perfectly argues against the {for
Enduction Hour” (and I've already : Jayvbone e 'Just Step_&dev_vays and " onee these days) pithy Smithian
: ; “Winter” (which ends sides one and ~ rant. For once the Fall are
spent two sleepless nights and a SR ; : : ; o ¢ all Srith -
thousand theories on the significance opens side two) lie some unexpected g ; i{retcil‘:fedéumnggt sftlréiched ua e
of that one) to be anything otherthana * bursts of humour and persuasively 3 cé,ngfgeﬁf, against something 1!
tortured manic maze? = constructed songs. I'm still fighting to 4 /’g"g'“"“”‘—'“’“’“l_
That's right, The Fall remain the come to terms with the sheer ~ other than a problematical
ultimate wind-up. Ruthlessly scathing overwhelming obliteration of “More overpacked and underplaying
about virtually every band ever invented, Pseud Mag Ed”, “Deer Park” and “Who backing.
‘Smith becomes increasingly Makes The Nazis?”, but that's my At last on ‘Country’ there is
demanding of his own audience. problem. : some bounce to the music:
Endurance, tolerance and intelligence llove this LP. It's incredibly exciting there is some venom outside
are put to ever-more stringent tests, and utterly compelling. But you - the Mark E. lyrics. Moreover,
and naturally the harder it gets, the shouldn’t take my word forit. Nor Country’ is the only place on
more fantically devoted the disciples should you listen when they tell you it's he teord vdero the Smithian
become. Smith’s vocals are mixed so crap. The Fall can never be a second. o 5
low that the task of deciphering his hand experience. — COLIN IRWIN. |
crumbs of lyrical genius becomes a job : T = =

for M15 codebreakers. And as he - : = TG
adamantly refuses to include a lyric

sheet — partly in the belief that the -

musical barrage around the words —

should be sufficient in itself and is

underrated anyway — the only clues

are the garbled random thoughts

printed on the sleeve. : oo
| doubt that any Fall fan could

coherently describe what captivates

them so. The challenge? The nerve? A

furious charisma which offers real

delusions that “Hex Eduction Hour” is

exploding in front of me as | play it? The

knowledge that alongside The Fall,

almost every other band in the world rb
‘-—‘M—.—__

B : ;
i > 5 |
R L
W malaise. byt steppEingEarfissyi:
L outside his fremt@ies. .16sH bamne
o7 Musialfy Pisesrhikreans anetaiss:
L mess, | sipossctts bhsisdrlzroiis!
12 after "Daghet wak WhetRer o100
* (continue to?) be a'mess; ‘6 ! b
become polished. That they -
* then had to become something
" is just the problem that ‘Room
To Live" vividiy depicts. ™
It all rather leaves Mark E on
his tod. With the temptation to
- get into art. “There is'an overall |
- air here; in-ali*thelaid back " -
-drabness; of, Sit-down, listent’ -
This is Important Music, ya & ¢

seems absurdly trivial?

Late [ast year The Fall toured Iceland.
While there they spent an evening in

- a studio and laid down two tracks for

this album — the eerie stage favourite
*“Hip Priest” and the almost gothic
“lceland”. | was with them at the time
and the latter, particularly, provided an
intriguing insight into their agreeably
demented workings. :

Iceland’s rich history of legends and

Rightabout riow, the -~ «

_f"‘ know . . .
o 1 Incredibly’ Street Crod; sleeve, - -

folklore fired Smith s already rampant g 8 tﬂg 3%&12%?5%%?&%&?&3 aeedlt
imagination, and he’d jotted down a ST * geared, rather desperately; to”

series of scattered thoughts, fantasies 3 keeping the group’s feet on the

and genuine incidents surrounding the | —— ground, than to making a

visit, while the rest of the band _ ‘ ’ statement in themselves.
concocted a weirdly haunting tune in i - TGRS LT
the studio. The track, opening witha - | : e DAVELMBQU{LO“;G;H”

825 ECET AR A UGS T A ST T

des

cassette recording of the wind blowing
outside Smith’s hotel window, was
done first take with the band and their
leader having only the vaguest idea of
what the other would be doing. :
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THE léALL: “Grotesque
(After The Gramme)”
(F;c))u-gh Trade, Rough
18).

ANOTHER scrambled mes-
sage from the North. Somew-
here in this record lurks humour,
profundities, iconoclastic asides
and a big beat — you find it.

This is not an easy trecord to
listen to. It’s mot meant to be.
Like their earlier work the music
is an uncompraomising barrage pf
overlapping, sometimes obscure,
tonal anecdotes covered by Mark
Smith’s hectoring vocals. It can
be exhausting, stark, fascinating,
unintelligible, even unlistenable,
but hardly ever boring.

Their deliberate amateurism —
the alb was recorded for
around £300, although it does
have a colour sleeve (Fall sell out
shock!) — continues. So while
the big stars opt for digital preci-
sion, The Fall settle for low-tech-
vision. e

As® when approaching their
kindred spirits, The Residents,
the listener is forced to weave into
the music to become entangled in
a dialectic that provokes an im-
pressionistic  though powerfully
resonant synthesis. ]

Having previously eschewed
the expected repetition of tradi-
tional rock choruses the album
opens with a satirical punk chant
“Pay Your Rates”, which gives
way to one of the most melbdic (1)

tracks “English Scheme”, that is'

claimed to be an attack on white
rastas, but seems more like trea-
tise On anomie. 7

“New Face In Hell” features
Mark Smith’s accomplished ka-
zoo playing while the rest of the
band — now the Hanley brothers
on bass and drums, guitars by
Craig Scanlan, Marc Riley and
Mark Smith and keyboards by’
Marc Riley churn behind
through an absurdly muddy mix.

“C *n’ C-S Mithering” is one of
the most accessible tracks. Smith
uses his classic deadpan delivery:
under which the drums bang
mournfully on between a sparse
acoustic guitar.

“All the English groups act like

peasants with free milk/On route
to the loot/To candy mounta'y—
Fine whacky proletarian idiots/
Californians always think of sex
or death ; . . on Mexican stolen
| land,” he bleats in nagging verse.
| As usual nothing escapes, in-
cluding the press: “My journalist
- aguaintances go soft/Go places on
record companfy expenses . . .
they say I rip off Johnny Rotten/-
'I'hey’:say sec you mate/Seg_yo_li

The William Tell Overture
forms the basis of “Impression Of
J. Temperance”, a tale of dark
images and “hideous replicas”,
. while on “W.M.C.- Bleb 597,
| Smith resorts to his ambiguous
| stance on the clags war, sneering.
| “We can lead you fo proletariat
visions of prosperity/posterity.”
Their covert desire to doggedly
remain beyond the mainstream
with the North’s salt of the earth
. — “The North will rise again” he
says on “The N.W.R.W.” — can
be their undoing. “In The Park”,
for example, is 'so crudely
recorded it’s hard to imagine Why
they included it. ;
This fear of music aside, “Gro-
tesque”’, with its echoes of Beef- -
heart and cut-up verse technique
is more provocative than anything
else around including Pil. and
Pere Ubu. But is it good? Well
“can } come back to you on that?
i — TAN PYE.

THE FALL

‘Hex Enduction Hour’
(Kamera KAM
005)*****

‘Live At Acklam Hall,
London 1980’

(Chaos Cassettes LIE
006)****

IN a constantly flowing
stream of creativity, through
each consecutive fad,
fantasy and fashion The Fall
have always strived to go
against the grain to design
music purely of their own
making, Fall music, music
that demands to be heard
pumping through every
chamber of the heart
possessed with a spirit that
is impossible to hold back.
in both a studio or live
setting a kind of dark magic
exists within the
construction of the songs__
and on ‘Hex Enduction
Hour’, the first Fall collection
since parting company with
Rough Trade, that magic is
to be found flowing with an
even greater brilliance than
ever before. [nto this
record’s one hour is
crammed a selection of
songs that are both
‘compelling and astonishing,
deeply scored compasitions
that shine with inventive
playing.-

Central to this force,
almost inevitably, stands
Mark E Smith, now
metamorphosised into the
Hip Priest, the Big P, a
character that is colourfully
brought to life on a track
that is a poisonous self
portrait hinting at the self
doubt and paranoia lurking
beneath the surface like a

“hungry parasite ready to
spring out and devour the
soul. The same track also
stings with a sharp humour,
a mocking chorus line that
bemoans the attitude of
media and fan alike.

Elsewhere vast musical
areas are opened up and
explored in flurrying flashes,

‘some brief others extended.
‘Fortress, Deer Park’ for .
example is given a powerful
and precise guitar
introduction almost
shockingly ‘Trout Mask
Replica’ in its execution but

effectively so, while in the
background the twin drum
sound of Paul Hanley and

newly reinstated member
Karl Burns hammers like a
well oiled machine.

An opposite appreach is
found on ‘lceland’ where
delicate playing and
percussion create a feeling

. of thawing ice in a song that

deals with the experiences
of a stranger in a strange
land. A personal favourite
amongst the wealth of
material here is 'Who Makes
The Nazis?’ a track that
becomes obsessive with its
intriguing tape illustrations
occasionally breaking into
the solid repetitive mass of
rhythm. It also boasts one of
my favourite Big P lines as
he likens the Nazi movement
to a breed of hardened
cattle, “A longhorn breed”
as he prefers to call them.
Once again that humour, the
firing spark of the entire Fall
operation smiles faintly from
inside a complex maze of
clues ard cross references
too numerous to mention
here.

‘Hex Enduction Hour' is
the furthest adventure The
Fall have ever embarked
upon, one that absorbs and
holds the listener in a grip of
iron. It is also mare
impartantly The Fall's finest
hour.

‘Live In London’ captures
The Fall in concert
performing a set of songs
that mainly cover the
‘Grotesque’ and ‘Slates’
periods of their work along
with an early example of

. ‘Jawbone And The Air-Rifle’,

a song that also appears on
the new album. Taken
straight “rom the mixing
desk the recording quality is
good with Mark's voice
predominantly up front
providing some excellent
moments, notably a
stunning performance of
‘New Face In Hell” where
Mark's vocal is mutated into
a shrieking echo spitting out
the words to some crazy
nightmare. .
Alas Chaos, who
manufacture ‘Live In
London’, only released an
edition of 4,000 which means
speed is suggested should
you wish to gbtain a copy of
this enfoyable but less
essential item. For those not
so fleet footed your wildest
dreams can be found in

plentiful supply on ‘Hex

Enduction Hour". A
EDWIN POUNCEY

R AETEEES <

THREE FOR THE TOP

THE FALL

Lie Down Of A Casino Soul
(Kamera)

Over a four or five minute
single The Fall don’t have time
to entrance, so the vaunted

hyohosis angle weakens; but

|

record. With the production
beefed up yet still retaining its,,
crumpled cardboard texture
the group wind themselves up
like a ghost train bolting into
the tunnel as Smith’s poisoned
invective boils over the top. If
anything, ‘Fantastic Life’

| “other side is even more

dangerously involving
”Fag tastic life-uh!” hawls_l!ne
vocalist. OH... Yer! | want it to

go on! And on.

P, G~ e
‘Lie Dream’ is still a devil of a

‘

le 8Bed  SANNOS 2861 ‘9 Yorel |

at the same time. Noisewise,
‘Look, Know' is all thud and

THE FALL: Look, Know /I'm
Into C.B. (Kamera)

What is Mark Smith on about?
As.usual, I'm thoroughly

bump with a stark and springy |
, with Smith’s sardonic |

upbeat

|
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| THEFALL, Manchester’s answer to Spandau Ballet

"THE FALL i
‘Grotesque’, :
(Rough Trade
Rough18) ***x*x

new Ip, white label advance
copy-scoep, scoop, exclusive,
read all about it/

smith words, new ideas,
enough?

beyond.
this demands full attention,

revulsion, laughter, concern,
can still react, can’t you?
bonded album — the most

diverse.. .

A itean make you cry if you

never enough, always Striving

demands honest reaction . . .
sympathy, awareness — vou
an aggressive, cohesive, strong

complete to date and the maost

want.

for dance. )

“new Ipis strange, " mark e.
smith, august 80.

naked emotion, emotive
nakedness unobscured by
bullshit.

soft.

go places

on record company expenses.
lase humour and manners.

- become bad writers. .

crap/rap. ah

3 my :
The Fall

_ROOMTO LIVE

- Kamera kam 011

{
ANOTHER Fall album so
closely after “Hex
Enduction Hour” means Mark
E. Smithisan extremely
|_prolific writer and a man who
refuses to sa\éstay out if view
for too long. Recorded shortly
before the group’s tour of
Australia where Smith was
called "a cynical, bitter critic
of English society . . . rude,
sarcastic and dislikable,” then
went top 20 in New Zealand, it
Poses as an update on this
grubby nation’s .
contemporary affairs,

Sowe get a song loosely
based on our heroic quest to
liberate the 1,800 sheep
lovers, the sometimes
ridiculous “Marquis Cha-
Cha", a bulletin from the

4 industrial outback, “Hard Life

In Country”, and the first
consciously arthouse Fall
experiment, “Papal Visit"”,
Smith’s biting tongue is as
sharp as ever, even if this
strange Northern surrealism
suggests he's been smoking
too much dope lately. When
the disgusted Iyrics are almost
incomprehensibl'e-they sound
good, and when they come -
home to the point, as few do

P

these davs. their venaeanes o

- The cha-chajive

and Fall-out blues

Fall are beginning to sound
terribly like The Fall. Which
may sound fatuous but is
more a comment on the
group’s inertia. For a start the
cover, all crude hand typing,
out of focus family snap shots,
and intelligent grafitti, could
be a straig t parody of an
earlier statement that no
longer carries much meaning.
The shabby shock of the

. prole art threat has merely

become the trademark of
snotty Northerners who know
too much for their own good.
No longer mischievous or
chailenging their artwork is
just as obvious as aglossy
gatefold sleeve with tasteful
italic writing. It will tell their
fans that this is a Fall album
and little else,

- “Marquis Cha Cha” is a
great song, not just because
of the lyrics, but for reasons
that stretch right into the
unusual structure of the music
itself. Built round the false
bounce of a gay bass, it teiis
the story of a proganda radio

CRRNA ey

[ don't know it.” from C ‘n* &

Disregarding the “Papal
Visit”, as The Fall obviously
did and what they got up to
instead was mistakenly
recorded for posterity and
inciuded here, only “Detective
Instinct” manages to break
out of the tried and tested
style of slurred rockabilly.

Admittedly they were the
first to reactivate this once
forgotten style, and in their

eculiarly Manchester way,

utisn't it wearing a bit thin
now lads? -

“Joker Hysterical”, “Room

To Live” and “Solicitor In
Studio” are all treading a well
warn musical path despite
beautifully twisted guitar lines
;rg:])m Craig Scanlon and Marc -

iley. -

Also Mark E. himself might
do better if he started singing
instead of the familiar sneer;.
and his avant garde violin
could do with a bit of tuning.

Fike the undifutable slang
truth of “Roem To Live",

though there’s nothing here
At M A S rae s L e e

“my journalist acqusintances go

Zeal
N

smithering. = -

(the epic track. ) ;

christ, don’t we put up with a
/ot of shit — nene of the other
bands are even tying.

the fall are not the new

- tockney rejects — they are the
7all. ‘ g

rock n'roll with a conscience,
still a lonely bastard.
hate and passion,

and humour. /love jt.

| JOHNNY WAELE]

fans and how far can you get
preaching to the converted?

Well, to the top of the New
and charts for a start. —
PYE. :

iE 1 % now’
e FAL]Lt bvoagl;c:tai_ly aguiver
mame'r?dépect of ha\lm?dtobut
E;:;‘r? t% a new Fag :)e;:i?\fui.
r'krrl"\?;s:tt';e:‘?:et?nel\o.wiﬁ_a:w :
E:eir dotage. Qf c_cf)‘lgzem e
Srith still can t;_slm phuthes

d out bypaéir

s ist wielding a pa
ing dentls 9 .

Eg?\rrg:wgpﬁers:thqn hea‘r it
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again, though-
| o1V AFTER DAR
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- Handout,press statement for: RCOOM TC LIVE-Undisputable Slang Truth DRl
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new record releases by

kamera records

ks, ERA 13/14
ROOM TO LIVE

ot NARQUIS CHA - Cha
a5 ERA-1D 7 track thinc.
S JCKER EYSTERICAL FACE . MARQUIS CHA-Cha . HARD LIFE IN COUNTRY
ROCM TO LIVE
side 2 DETECTIVE INSTINCT . SCLICITCR IN STUDIO . PAPAL VISIT 2

THE Material above refered to was recorded prior to THE FALL touring
Austzalia and New Zealand August 1¢82, The Fall are top 20 in N.Z., but
won't mention it ,as they in the past made Jokes about past records making
charts in Tibet, Ireland etc. and are now reaping the cost of same.

THE HORRID Truth - ridden idea behind the 12" was the events that
hit England around spring '82.For this record The Fall denied the 2 drum
kit basis they had used on past 2 recordings,and most tracks on 12" are/
were new songs put down straight off.There's a preoccupzation therefore
with provincial events i.e., the hidden evil behind villages,that cculd
not have been put across by the shit-hot 6 piece The Fall can be.This is
no execuse,sust explapatien.Therefcre a lot of new songs performed on last

L.K. tour find no place here boy.

DEBCRAH: °*What are we doing HERE ? What threat can a small upstate town
FOSSIBLY pose to us %?°
BENNETT: ‘Have you battled the "Moon" so LCNG,Deborah--wWithout understanding
that it is within the most Verdant PASTURES That They hide their
deadliest ASPS---7' - J4Me DeNMATTELS "The Housecot Nystery' {D.C,
Comice Inc.)

'Heranez Fiendish comes over to me/Cffers a job as a broadcaster/
' ; ¥
That*skow T came to bes*® _ MARQUIS CHA-Cha

*And some men want reporters and no wig/I just want:'
- RCOV. TC LIVE

Smith c/right F.Nusic Publishrs
td, B2,

' (left) The Villagers Surround The House '
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'Mark Smith is a cynical,bitter critic of English Society.He's also a rude

and sarcastic man,----I disliked him intensely..' =M.RYAN, RAN magazine
(Australia)

JCKER HYSTERICAL FACE is a tale of urban pretentiousness turning rotten
within marriage.This person is classless and could dig K-Tel or Kreches or
house prices.Marquis CHA-Cha is The Falls' meagre contribution to the At-
lantic war effort,but mainly the character here is the male equivalent of
person in preceeding track.'The U.K,'s fucked' they shout or hint pain -
fully in Australian,Asian,London znd Dutch drinking places and soulless
houses everywhere,A Huge Black Dog bestrides their backs,to quote a psychic.

Back home with HARD LIFE IN CCUNTRY,a song too true to describe,except
maybe to say Sainsbury's have it all Pre-Cogged and slowly creep the land
while the locals conspire against each other and lie-down. This song plus
RCCM TC LIVE feature the unrecognised genius of Arthur Cadman,who supplied
off the wall lead guitar,PAPAL VICIT was mcstly recorded less than one
quarter a mile away from same visit to Manchester during it,and the birds
in the trees can be heard embracing their human equals.

Smith *82,

'Thou shalt build a house,and thou shalt not dwell therein:thou shalt
plant a vineyard,and shalt not gather the grapes thereof,'

— FQ.-
'Who zre the translators?' - AND THIS DAY ( Deuteronomy 28: 30
- from 'HEX ENDUCTICN HCUR' (kamera records)

'Hewes a blubbering heap,he should have served himself up,preferably in

a restavrant,with meat. And wii goes withs:®

- DETECTIVE INSTINCT

The Fall areg

Steven Hanley, bass Marc Riley, keyboards,guitar, drums
Mark E. Smith, vocals,lyrics Craig Scanlon, guitar
Faul Hanley, drums Karl Burns, Dbass,drums,guitar

Kay Carroll, production, management.
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