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Live at the Witch Trials (March 1979, Step-Forward) 

SIDE 1
Frightened
Crap Rap 2 / Like To Blow
Rebellious Jukebox
No Xmas For John Quays
Mother-Sister!
Industrial Estate

SIDE 2
Underground Medecin
Two Steps Back
Live At The Witch Trials
Futures And Pasts
Music Scene

NB Band and production personnel are listed overleaf 
throughout in the manner that they were credited on the 
original record, complete with incorrect spellings and 
idiosyncratic capitalisations.

Albums 1979–1983
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EXCAVATE!

MARK E. SMITH  vocals
MARTIN BRAMAH  e. guitar vocals
YVONNE PAWLETT  e. piano
MARC RILEY  bass guitar
KARL BURNS  drums

PRODUCED BY THE FALL and BOB SARGEANT

Engineered by Alvin Clark (scientific but terrific)

Front cover: John Wriothesley + MB

Photos etc, back: Steve Lyons / Graham Rhodes /  
‘Alternative Ulster’ / Kay / Dave the Weird

Recorded and mixed at Camden Town Suite, London, 
15/16 December 1978.
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Albums 1979–1983

Dragnet (October 1979, Step-Forward)

SIDE 1
Psykick Dancehall
A Figure Walks
Printhead
Dice Man
Before The Moon Falls
Your Heart Out

SIDE 2
Muzorewi’s Daughter
Flat Of Angles
Choc-Stock
Spectre Vs. Rector
Put Away
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EXCAVATE!

Mark E. Smith – vocals 
Mike Leigh – drums 
Marc Riley – elec. & acous. guitars, vocal
Craig Scanlan – elec.guitar
Steve Hanley – bass guitar, vocal

Extra backing vocals: Mrs Horace Sullivan
e.piano, kazoo, tapes etc: Smith and Scanlan

Front cover: Tina Prior 
Back: MES
Pics: Brendan Jackson 
Insert: MES

Produced by The Fall / Grant Showbiz
Engineer: John Brierley

Recorded at Cargo Studios, Rochdale, 2–4 August 1979.
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Albums 1979–1983

SIDE 1
Pay Your Rates
English Scheme
New Face in Hell
C’n’C-S Mithering
The Container Drivers

SIDE 2
Impression of J. Temperance
In the Park
W.M.C.–Blob 59
Gramme Friday
The N.W.R.A

Grotesque (After the Gramme) (November 1980, Rough Trade)
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music: Scanlan, Riley, Smith, Hanley S., Hanley, P. 
words: Smith

cover: Suzanne Smith 
pics: Mick Parker, Don Montgomery & the Waterfoot 
Dandy
 
engineer: JOHN BRIERLEY
production A: The Fall, Grant Showbiz, Mayo Thompson 
+ Geoff Travis
B: G. Travis & The Fall

Recorded at Cargo Studios, Rochdale, and Street Level 
Studios, London, mid-1980.
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Albums 1979–1983

1 OBJ. 
Middle Mass
An Older Lover Etc.
Prole Art Threat

2 SUBJ.
Fit and Working Again
Slates, Slags Etc.
Leave the Capitol

Slates (April 1981, Rough Trade)
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Riley: e.gtr, e.piano,vcl
Smith: vcls, piano, hrmnica
Hanley (S): bass, acc-gtr, vcl
Scanlan: e.+acc gtrs, piano
Hanley (P): drums, pcsn
+
Dave Tucker: clarinet, vcl
K.C.; vcl, kazoo

production
1 – Fall, Sherwood (A), Travis
Smith, Showbiz
Showbiz, Fall
2 – G. Showbiz / The Fall

engineers
Nobby Turner, Bob

Recorded at Berry Street Studios, Clerkenwell, London, 
in February 1981.



53

Albums 1979–1983

SIDE 1
The Classical
Jawbone and the Air-Rifle
Hip Priest
Fortress / Deer Park
Mere Pseud Mag. Ed.
Winter (Hostel-Maxi)

SIDE 2
Winter 2
Just Step S’ways
Who Makes the Nazis?
Iceland
And This Day

Hex Enduction Hour (March 1982, Kamera)
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Steve HANLEY 	 BASS GUITAR, VOCAL
Craig SCANLON	 GUITAR, VOCAL, PIANO
Mark E. SMITH	 VOCALS, TAPES, GUITAR
Marc RILEY	 E. ORGAN, GUITAR, E. 
PIANO
Paul HANLEY	 DRUMS, GUITAR
Karl BURNS	 DRUMS, VOCAL, TAPES
Kay CARROLL	 VOCALS, PCSN

Production: Richard MAZDA, Smith
Engineers: Tony J. Sutcliffe
Cover: Smith / Alan SKINNER

Recorded at Hijorite, Reykjavik, Iceland, September 1981 
(tracks 3 & 10) and the Regal Cinema, Hitchin,  
December 1981.

EXCAVATE!
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Albums 1979–1983

SIDE 1
Joker Hysterical Face
Marquis Cha Cha
Hard Life in Country
Room To Live

SIDE 2
Detective Instinct
Solicitor in Studio
Papal Visit

Room To Live: Undilutable Slang Truth! (September 1982, Kamera)
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The Fall
Paul Hanley	 drums
Karl Burns	 bass, drums
			   guitar
Steve Hanley	 bass
Marc Riley	 guitar keyboards
Mark E. Smith	 vocals violin
Craig Scanlon	 guitar

Also:
Arthur CADMAN	 Guitar
Adrian NIMAN	 Saxophone

Cargo Studios 
John Brierley

Produced by Kay O’Sullivan 
Bar tracks 4 (J. Brierley)  
and 7 (Smith)

EXCAVATE!



57

Albums 1979–1983

SIDE 1
Eat Y’self Fitter	
Neighbourhood Of Infinity	
Garden	
Hotel Blöedel
	
SIDE 2
Smile	
I Feel Voxish	
Tempo House
Hexen Definitive / Strife Knot

Perverted by Language (December 1983, Rough Trade)
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CRAIG SCANLON – guitar, vocals
MARK E. SMITH – vocals, piano, violin
BRIXE SMITH – guitar, vocals
PAUL HANLEY – drums, electronics
KARL BURNS – drums, bass
STEVE HANLEY – bass

Technical
Produced by Steve Parker* 
Front cover: Claus Castenskiold

*except ‘TEMPO HOUSE’ – recorded live at the 
Hacienda, Manchester by Heather Hanley and Oz 
McCormick

Recorded at Pluto Studio, Manchester, and mixed at Silo, 
London, mid-1983 (tracks 1–6 & 8).
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When Saturday Comes 157, March 2000

Call Yourself a Football Fan?

Time for a chat with Mark E. Smith of the Fall, whose football experiences include 
encounters with a goalkeeping plumber and a controversial match against the  
Icicle Works.

You grew up in Salford, which is more United than City. Is there a reason why 
you’re a City fan? 

Not really, just to be contrary, I suppose. Also, you want to support the opposite 
team to your dad, and my dad had been a United fan. Back in the 1950s he’d go 
to away games on his bike – he’d cycle to places like Leicester. But I converted 
him to City.

I had another United connection, though. I applied for a clerical job at the  
Edwards family’s meat factory after I left school. It was £9 a week. It might 
even have been Martin Edwards who did the interview. He said, ‘Well the meat 
wagons come in. Just sit there, fill in these forms and file them.’ I said, ‘When 
would the job start?’ And he said, ‘You’ve started.’ And he left me in the office.

How long did you keep the job? 

An hour. I was there all by myself, he’d locked the door. When he came back,  
I left.

Did you watch United winning the Champions League?

I was walking to my local pub just when they scored and this huge roar went 
up. There was a free bus into Manchester laid on half an hour after the game 
and they said, ‘Come on. Even though you’re a Blue, you’re getting on this bus.’ 
And I have to say it was a great night – all the clubs you could never normally 
get in to had their doors open, free drinks and everything. And in a funny way it 
didn’t feel like it had happened to United; it was like they were a cricket  
team or something.

Did you used to see City regularly? 

I used to stand on the Kippax but one of the reasons I stopped going was 
because of the moaning. Now, when you have to sit down, you can’t escape 
them. In the Peter Reid days, they’d be winning 2–0 and they’d be saying,  
‘Oh, it’ll be 3–2 . . .’ The thing about the moaners is you know they’re always 
going to come back. I remember talking to these young City fans before  
Joe Royle came and they were practically suicidal, and I said, ‘Look, it’s always 
been like that.’ When I started supporting them in 1965, they were bottom  

Pages 99–100: The Biggest Library Yet, 1994–2000.  
Fall fanzine edited by Graham Coleman, later by 
Rob Waite. Covers to the first eight of nineteen issues.
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102 of the Second Division. But these kids think City’s history began with  
Colin Bell.

Just about the only good thing Oasis ever did was to threaten to take over  
the club. That galvanised people into action and they got this new guy, 
Bernstein, in like a shot. Now Sky are involved and it could be the downfall  
of them. Does Murdoch know what he’s taking on – 30,000 miserable gets? 
‘Live from Maine Road, it’s Man City vs. Hartlepool.’ Try selling that in America.

Who were your favourite players? 

Harry Dowd, the goalkeeper in the championship team in 1968, was the best. 
He still worked as a plumber part-time and my dad was a plumber too. We used 
to go behind the goal and Harry would wander over and talk about washers  
and copper joints. I remember being at a cup tie once and Harry was saying, 
‘Do you know if this goes to extra time today, only I’ve got a job on at half five?’ 
Then suddenly people are shouting, ‘Harry, Harry!’, and the team we were 
playing are charging down the pitch, and Harry rushes out, dives at someone’s 
feet, throws the ball up the pitch then comes back and starts again – ‘So, is this 
extra time today . . . ?’

The local paper had a ‘Where are they now?’ feature recently on City’s  
team from the Rodney Marsh time in the early 1970s. There were a couple  
who just seem to have disappeared off the face of the earth. One was quoted  
as saying, ‘If I wasn’t a footballer I’d be a tramp’, and I think he’s done it.

Did you collect things like football stickers? 

Yes, I had the 1970 Mexico World Cup set. The Romanians had been 
photographed in black and white then coloured in. You’d open a packet and 
it would be one of the East Europeans and you’d scream. And then when the 
World Cup came around, half of them weren’t even in the squad. The pictures 
were all from about 1962.

Did you go to see other teams in the area? 

Quite a few. Prestwich Heys were the local non-league team and I went to 
see them in an amateur cup tie against Sutton United. I was on the pitch 
celebrating a goal and got arrested by my neighbour, who was a part-time 
policeman.

At Bury you could get in for free if you went through the cemetery behind 
one end and jumped over the fence. They were always losing though because 
they had the best pitch, this great lush grass that all the other teams liked to 
play on. We used to go to see Oldham when they had Ray Wilson from the 
1966 World Cup team, and he could hardly walk. You could see why he became 
an undertaker, because he was halfway there. They were bottom of the Fourth 
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Call Yourself a Football Fan?

but they suddenly started winning every game and in three seasons they were 
up near the top of the Second.

Who was the first player you met? 

Funnily enough, I met George Best a few times. First was in some drinking 
club in London in the early 1980s. He heard I was from Manchester and went 
into this big rant about how he used to get all this stick from the crowd at 
United when they thought he wasn’t doing enough. It was true, he did use to 
stand around doing nothing for eighty minutes, but I thought that was all right, 
given that he’d still win them the game. But he’d still get stick when he was 
going off, from Bobby Charlton and the other players. He was the type who’d 
just walk into his local boozer, and there will always be people wanting to have 
a go, if you’re like that.

The Fall did a song about football, ‘Kicker Conspiracy’, back in the early 1980s. 
What sort of reaction did it get at the time? 

You couldn’t mention football in the rock world then. We were on Rough 
Trade and I told them, ‘This is about football violence’, and it was all,  
‘You don’t go to football, do you?’ I remember Melody Maker saying, ‘Mark 
Smith’s obviously got writer’s block having to write about football.’ About  
five years later, the same guy reviewed something else saying it was a load  
of rubbish and ‘nowhere near the heights of “Kicker Conspiracy”.’ And now,  
of course, all the old music hacks are sat in the directors’ box with Oasis.

Have you ever watched a game from the directors’ box? 

My worst experience at City, actually, was when the agent we were with at  
the time got us into the directors’ box for a David Bowie show at Maine Road. 
And it was a disgrace.

They had pennants on the wall, like the European Cup Winners’ Cup,  
all creased up in plastic. They hadn’t changed the photos since 1968, they still 
had black-and-white blow-ups from the Manchester Evening News and the 
trophy cabinet hadn’t been cleaned. The bar itself was like a kiosk – it was 
worse than anything on the Kippax. Alex Higgins was there too and he sort of 
collapsed into it. I’ve been to United’s, and of course that was like something 
on Concorde.

What is your favourite football book?

The best one I’ve read is Colours of My Life by Malcolm Allison, which covers 
how he turned City around. When he came back in the late 1970s he was totally 
broke. He’d go into all the best clubs in Manchester like it was still 1968 and 
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104 take a load of mates, like an Oliver Reed scene. He’d be asked to pay at the  
end and he’d just say, ‘Pay? What do you mean? I’m Malcolm Allison.’  
But sometimes it didn’t work and they’d have to have a whip-round, he’d go 
around collecting fivers and loose change in his hat.

As for football writing now, the newspaper coverage here is terrible.  
I was looking at one paper during Man United’s games in Brazil and I thought, 
‘Am I reading the financial pages?’ It was all about how Man United haven’t  
got a press guy and what a disaster it was they were the only club who didn’t 
have one. And I’m reading it thinking, ‘Yeah, but what was the score?’

Have you kept in touch with football when you’ve been abroad? 

Going to Germany in the early 1980s got me back into football when I was 
going off it a bit. In places like Hamburg there was an avant-garde rock scene 
among fans at some clubs, something that wasn’t here in Britain. And you  
get big pints of beer at German matches for, like, 25p, and a nice clean sausage. 
I saw Germany vs. Bulgaria at the 1994 World Cup. What a day out that was.

The German players were limbering up like an hour before the game, 
doing leap-frogging and gymnastics. Then they showed an interview with 
someone from the Bulgarian staff on these massive screens around the ground 
and he said, ‘I’m just glad we’ve all turned up. We only had nine men half an 
hour ago.’

In the stadium they were trying to be nice to everyone and they brought  
in these guys with red caps all dressed like Michael Jackson as extra security.  
We were in the German end and in the middle of the game this South 
American film crew come and sit in front of us, and I’m asking them to move. 
This red cap comes up and asks me what’s wrong. Then a policeman comes 
over and he brings over this guy from the US soccer federation who looks  
like Ronald Reagan with white hair and he’s saying things like, ‘Is your seat  
not comfortable sir?’ And I’m saying, ‘No, it’s fine, it’s just this film crew.’  
Then he says, ‘Ah. You’re not German, are you, sir?’ I think they had this idea 
that football was like some germ from Europe that might infect them.

Do you play yourself? 

I’ve started playing again. I’m a central defender. I like tackling, but when I  
play I walk.

Like Franz Beckenbauer . . .  

Similar. I trip people, tap them on the shin. But I don’t like the niggling 
little fouls they do now, all that shirt-pulling. The annoying thing about that 
Beckham foul in the World Cup, when he got sent off, was he hardly even 
kicked him. If you’re going to kick them, kick them.
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The Fall used to have a team, we’d play university teams before gigs.  
We played the Icicle Works when we were both in this hotel in London.  
There were eight or nine in our team, the group and couple of roadies. This 
guy called Big Dave from Lincolnshire, who was like the fattest lad you’ve ever 
seen, went in goal. And they turned up in replica Liverpool kits with 'The Icicle 
Works'  on the front and they’ve got this mock European Cup with them.

It was twenty minutes each way and we went 5– 4 in front in injury time  
and their tour manager’s the referee, so it went on and on until they won 6 –5. 
It’d gone dark by the time we finished and in the bar they’re telling all the 
music journos they’ve won and passing the European Cup around.

Have you had any encounters with football hooligans? 

It seems to me that the fascination with rough lads we’ve got now is a very 
middle-class thing. They’re from small places, but not impoverished places 
either – stockbrokers who can forget about being new dads for a day and have  
a fight. It’s a sadomasochism thing, wanting to be hit. It’s like the kid at school 
who was always hitting people, you just knew he was a closet case. I used to  
get it on trains coming down to London. They get on at Milton Keynes and 
they’re staring you out and all this.

I remember Man City had this group called the Main Line Service Crew. 
We were on a train on a Saturday afternoon going down for a gig and they  
were asking us if we were City or United and all that. And I said, ‘Hold on,  
it’s three o’clock. City are at home today. What are you doing here?’ And they 
were going to Spurs or somewhere to try and cause trouble at half-time, then 
they’d be back up on the train to get to Maine Road when the away fans are 
coming out. That’s the sort of mentality they’ve got.
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Albums 1984–1988

SIDE 1
Lay of the Land
2 by 4
Copped It
Elves

SIDE 2
Slang King
Bug Day
Stephen Song
Craigness
Disney’s Dream Debased

The Wonderful and Frightening World of The Fall (October 1984, Beggars Banquet)
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MARK E. SMITH	 VOCALS and TAPES
BRIX SMITH	 LEAD and RHYTHM GUITAR 
	 and VOCALS
KARL BURNS	 DRUMS, PERCUSSION  
	 and BASS
PAUL HANLEY	 DRUMS, KEYBOARDS
CRAIG SCANLON	 RHYTHM and LEAD GUITAR
STEPHEN HANLEY  	 BASS and ACOUSTIC GUITAR

a friendly VISITOR
GAVIN FRIDAY	 VOCALS: tracks 3 & 7

Produced by JOHN LECKIE
Engineered by JOE GILLINGHAM

The Fall Photography By MICHAEL POLLARD
Cover Painting By CLAUS CASTENSKIOLD

Recorded at Focus Studios, mid-1984.
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Albums 1984–1988

SIDE 1 – CASTLE NKROACHED
Mansion
Bombast
Barmy
What You Need
Spoilt Victorian Child
L.A.

SIDE 2 – NATION’S SAVING GRACE
Gut of the Quantifier
My New House
Paint Work
I Am Damo Suzuki
To NkRoachment: Yarbles

This Nation’s Saving Grace (September 1985, Beggars Banquet)
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Stephen HANLEY (Eire)	 Bass gtr.
Karl BURNS (Unknown)	 Drums
Brix SMITH (U.S.A.) 		  Lead Guitar, vocal
Simon ROGERS (Snookeria)	 Keyboards, acc. guitar,  
		  bass gtr.
Mark E. SMITH (Broughton)	 Vocals, violin, guitar
Craig SCANLON (Munster)	 elec. rhythm guitars

production: John LECKIE
side 2 – LECKIE / ROGERS/M.E.S
engineering: Joe GILLINGHAM
cover: M. Pollard / C. Castenskiold
cut: Steve, Chalcot Road
photos: Lucy Salenger, C. Chards, C. Segal
vehicle: No Good Boyo

Recorded Orinoco, London, mid-1985.
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Albums 1984–1988

SIDE 1
R.O.D.	
Dktr. Faustus	
Shoulder Pads 1#	
Mr Pharmacist	
Gross Chapel – British Grenadiers

SIDE 2
US 80’s–90’s
Terry Waite Sez
Bournemouth Runner
Riddler!
Shoulder Pads 2#	

Bend Sinister (September 1986, Beggars Banquet)
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MARK E. SMITH 	 VOCALS & TAPES
STEPHEN HANLEY	 BASS, GUITAR
SIMON ROGERS	 KEYS, MACHINES, GUITAR
CRAIG SCANLON	 ACCOUSTIC & ELECTRIC 	
	 GUITAR
BRIX SMITH 	 LEAD GUITAR, KEYS, 
VOCAL
JOHN S. 
WOOLSTENCROFT	 DRUMS, PERCUSSION
(PAUL HANLEY)	 DRUMS, T.2.

PRODUCED BY JOHN LECKIE

PHOTO’S: Lars Schwander, Jeff Veitch, Kint B.,  
Steve Saporito, Sue Dean and Larry Rodriguez

Recorded at Yellow 2, Stockport; Abbey Road, London; 
Square One, Bury, mid-1986.
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Albums 1984–1988

SIDE 1 – CRIME GENE
Frenz
Carry Bag Man
Get a Hotel
Victoria
Athlete Cured

SIDE 2 – EXPERIENCE
In These Times
The Steak Place
Bremen Nacht
Guest Informant (excerpt)
Oswald Defence Lawyer

The Frenz Experiment (February 1988, Beggars Banquet)
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PERSONNEL
STEVE HANLEY – BASS
CRAIG SCANLON – RHYTHM GUITAR
MARCIA SCHOFIELD – KEYBOARDS
BRIX E. SMITH – LEAD GUITAR
MARK E. SMITH – LEAD VOCALS
SIMON WOLSTENCROFT – DRUMS

W/ S. ROGERS – SEMI-ACC GUITAR,  
ELEC. SAXOPHONE

DX’S + PROPHET – M. Sch + S.R.
E. PIANO (8) – M.E.S.
BACKING VOCALS BY THE FALL

PRODUCED BY SIMON ROGERS  
BAR (2) (6) (9) – GRANT SHOWBIZ
ENGINEERED – I. GRIMBLE, D. BARTON, STEP

PHOTOGRAPHY - PAUL COX (FRONT),  
PYKE (BACK)

Recorded at Abbey Road, London; Brixton and 
Manchester, mid-late 1987.
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Albums 1984–1988

SIDE 1
New Big Prinz
Overture from ‘I Am Curious Orange’
Dog Is Life / Jerusalem
Kurious Oranj
Wrong Place, Right Time

SIDE 2
Win Fall C.D. 2080
Yes, O Yes
Van Plague?
Bad News Girl
Cab It Up!
Last Nacht  

I Am Kurious Oranj (October 1988, Beggars Banquet)
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The Fall
MARK E. SMITH – Lead Vocals
STEVE HANLEY – Bass Guitar
CRAIG SCANLON – Rhythm / Acoustic guitar
MARCIA SCHOFIELD – Keyboards
BRIX SMITH – Lead Guitar / Vocals
SIMON WOLSTENCROFT – Drums

Michael Clark & Company
LEIGH BOWERY, LESLIE BRYANT,  
MICHAEL CLARK, MATTHEW HAWKINS,  
DAVID HOLAH, JULIE HOOD, AMANDA KING, 
ELLEN VAN SCHUYLENBURCH

PRODUCED BY IAN BROUDIE AND MARK E. SMITH
ENGINEERED BY C.J., DIAN BARTON,  
CENZO TOWNSHEND

Kevin Cummins – The Fall Photographs
Richard Haughton – Stage Photographs

Recorded at Suite 16, Rochdale and The King’s Theatre, 
Edinburgh, mid-late 1988.
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Mark Fisher: Memorex for the Kraken
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Albums 1989–1997

SIDE 1
Sing! Harpy 
I’m Frank
Bill Is Dead
Black Monk Theme Part I 
Popcorn Double Feature

SIDE 2
Telephone Thing
Hilary
Chicago, Now!
The Littlest Rebel
And Therein . . . 

Extricate (February 1990, Fontana) 
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STEPHEN HANLEY – BASS
CRAIG SCANLON – GUITAR
MARCIA SCHOFIELD – KEYBOARDS & PERCUSSION
MARK E. SMITH – VOCALS
SIMON WOLSTENCROFT – DRUMS
MARTIN BRAMAH – GUITAR & VOCALS

with: CHARLOTTE BILL / FLUTE & OBOE,  
KENNY BRADY / FIDDLE, CRAIG & CASTLE /  
B.VOCALS & ORGAN, M.EDWARDS / GUITAR

PRODUCED BY: CRAIG LEON, ADRIAN SHERWOOD, 
COLD CUT, M.E. SMITH

ENGINEERS: ALAISTAR G. SCHILLING,  
IAN TAPE ONE and a bunch of guys in pony tails

Recorded at Southern Studios, London; Swanyard Studios, 
London; The Manor, Oxfordshire; Wool Hall, Somerset, 
mid–late 1989.
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Albums 1989–1997

SIDE 1 – “EARTH’S IMPOSSIBLE DAY”
So What About It?
Idiot Joy Showland
Edinburgh Man
Pittsville Direkt
The Book of Lies
The War Against Intelligence

SIDE 2 – “NOTEBOOKS OUT PLAGIARISTS”
Shift-Work
You Haven’t Found It Yet
The Mixer
A Lot of Wind
Rose
Sinister Waltz

Shift-Work (April 1991, Fontana) 
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EXCAVATE!

STEPHEN HANLEY – BASS GUITAR
CRAIG SCANLON – LEAD & RHYTHM GUITAR
MARK E. SMITH – LEAD VOCALS
SIMON WOLSTENCROFT – DRUMS & KEYBOARDS
KENNY BRADY – VOCALS & FIDDLE

WITH ADDITIONS:
CASSELL WEBB – BACKING VOCALS
DAVE BUSH – MACHINES
CRAIG LEON – ORGAN AND GUITAR
MARTIN BRAMAH – GUITAR ON ‘ROSE’ 
MARCIA SCHOFIELD – FLUTE ON ‘ROSE’

“EARTH’S IMPOSSIBLE DAY” 
TRACKS 1,5,6 PRODUCED BY ROBERT GORDON AT 
FUN STUDIOS, TRACK 2 PRODUCED AND MIXED 
BY CRAIG LEON, TRACK 3 PRODUCED BY CRAIG 
LEON/GRANT SHOWBIZ, MIXED BY CRAIG LEON 
TRACK 4 PRODUCED BY GRANT SHOWBIZ,  
MIXED BY CRAIG LEON

“NOTEBOOKS OUT PLAGIARISTS”
TRACKS 1, 2, 5, 6 PRODUCED AND MIXED BY 
CRAIG LEON, TRACK 4 PRODUCED BY CRAIG 
LEON AND GRANT SHOWBIZ, MIXED BY  
CRAIG LEON, TRACK 3 PRODUCED BY ROBERT 
GORDON AT FON STUDIOS

ARTWORK: PASCAL 

Recorded at FON Studios, Sheffield and elsewhere,  
late 1990 / early 1991.
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Albums 1989–1997

SIDE 1
The Birmingham School of Business School
Free Range
Return
Time Enough At Last
Everything Hurtz
Immortality

SIDE 2
Two-Face! 
Just Waiting
So-Called Dangerous
Gentlemen’s Agreement
Married, 2 Kids
Crew Filth

Code: Selfish (March 1992, Fontana) 
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EXCAVATE!

Stephen Hanley – bass guitar
Craig Scanlon – lead & rhythm guitar
Mark E. Smith – vocals & tapes
Simon Wolstencroft – drums & keyboard

Introducing
David Bush – keyboards & machines

With: 
C. Leon, S. Rogers – keyboards
Cassell Webb – backing vocals

Produced by Craig Leon, Simon Rogers, Mark E. Smith
Artwork, front: Pascal Le Gras
Back: Saffron

Recorded at Air Studio, London and Glasgow, late 1991.
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Albums 1989–1997

SIDE 1
Lady Bird (Green Grass)
Lost In Music
Glam-Racket
I’m Going to Spain
It’s a Curse

SIDE 2
Paranoia Man in Cheap Sh*t Room
Service
The League of Bald-Headed Men
A Past Gone Mad
Light / Fireworks

The Infotainment Scan (April 1993, Cog Sinister / Permanent)
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EXCAVATE!

No line-up listed on original artwork 

PRODUCED BY: Rex Sargeant
Except: Tracks 2 & 10 – Mark E. Smith  
	       Tracks 3 & 12 – Simon Rogers
Cover Art By Pascal Le Gras

Recorded at Suite 16, Rochdale, late 1992 / early 1993.
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Albums 1989–1997

SIDE 1
15 Ways
The Reckoning
Behind The Counter
M5#1
Surmount All Obstacles
Middle Class Revolt!
You’re Not Up To Much

SIDE 2
Symbol Of Mordgan
Hey! Student
Junk Man
The $500 Bottle Of Wine
City Dweller 
War
Shut Up!

Middle Class Revolt (May 1994, Cog Sinister / Permanent)
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EXCAVATE!

No line-up listed on original artwork 

Engineered & produced by Rex Sargeant
Cover design by Pascal Le Gras. Layout by Ian Baldwin.

Recorded at Suite 16, Rochdale and The Windings 
Studio, Wrexham, late 1993 / early 1994.
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Albums 1989–1997

SIDE A
The Joke
Don’t Call Me Darling
Rainmaster
Feeling Numb
Pearl City
Life Just Bounces

SIDE B
I’m Not Satisfied
The Aphid
Bonkers In Phoenix
One Day
North West Fashion Show
Pine Leaves

Cerebral Caustic (February 1995, Cog Sinister / Permanent)
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EXCAVATE!

Mark E Smith – vocals 
Brix Smith – guitar, vocals 
Craig Scanlon – guitar 
Steve Hanley – bass 
Simon Wolstencroft – drums 
Dave Bush – keyboards 
Karl Burns – drums, guitar, vocals 
With: 
Lucy Rimmer – vocals on Pearl City 

Produced by M.E. Smith & M. Bennett
Skull & Spike images by Pascal Le Gras
Photographs by Valerie Philips
Sleeve design & layout by Ian Baldwin

Recorded in London, late 1994.
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Albums 1989–1997

SIDE 1
D.I.Y. Meat
Das Vulture Ans Ein Nutter-Wain
He Pep!
Hostile
Stay Away (Old White Train)
Spinetrak
Interlude / Chilinism
Powder Keg

SIDE 2
Oleano
Cheetham Hill
The Coliseum
Last Chance To Turn Around
The Ballard of J. Drummer
Oxymoron
Secession Man

The Light User Syndrome ( June 1996, Jet)
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EXCAVATE!

Mark E. Smith, vocals, tapes. Simon Wolstencroft, drums, 
programming. Brix Smith, guitar, vocals. Julie Nagle, 
keyboards, guitar. Stephen Hanley, bass guitar.  
Karl Burns, drums, vocals, guitar. Lucy Rimmer, vocals. 
Mike Bennett, vocals. 

Production: Mike Bennett & Mark E. Smith.  
Engineer: Warren Bassett. Sleeve design: Phil Rogers. 
Photography: Pete Cronin.

Recorded at The Dairy, London, early 1996.
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Albums 1989–1997

SIDE 1
Ten Houses of Eve
Masquerade
Hurricane Edward
I’m a Mummy
The Quartet of Doc Shanley
Jap Kid
4 ½ Inch

SIDE 2
Spencer Must Die
Jungle Rock
Ol’ Gang
Tragic Days
I Come and Stand At Your Door
Levitate
Everybody But Myself

Levitate (September 1997, Artful)
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vocals keyboards ME SMITH
bass guitar S HANLEY
keyboards guitars programming arranging JULIA NAGLE
drums S WOLSTENCROFT
drums K BURNS
guitars ANDY HACKETT
guitars TOMMY CROOKS

produced by mark e smith

photography tommy crooks
artwork pascal le gras
design venus

Recorded at West Heath Studios, London;  
Beethoven Street Studios, London, and PWL Studios, 
Manchester, mid-1997.
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Above: Riverside Theatre programme, December 1986.

Pages 206–16: It has long been rumoured that the  
script for Hey! Luciani: The Times, Life and Codex of Albino 
Luciani, which ran for two weeks at London’s Riverside 

Theatre in 1988, was scrawled on beer mats and delivered 
in a carrier bag. These preparatory notes and script 
extracts for the play suggest that this may not be entirely 
accurate, although the script was clearly rapidly changing 
during rehearsals. 
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Pages 225–32: Sinister Times, 1987. Free promotional 
newspaper, issue 1 of 1.

Custom number plate made for ‘Telephone Thing’  
music video. 
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Albums 1998–2007

PART ONE
Touch Sensitive
F-‘oldin’ Money
Shake-Off
Bound
This Perfect Day

PART TWO
(Jung Nev’s) Antidotes
Inevitable
Anecdotes + Antidotes In B#
Finale: Tom Raggazzi

PART THREE
Early Life of Crying Marshal
The Crying Marshal
Birthday Song
Mad.Men-Eng.Dog
On My Own

The Marshall Suite (April 1999, Artful)
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EXCAVATE!

MARK E. SMITH // VOCALS) KEYBOARDS) GUITAR)
TOM HEAD // DRUMS)
JULIA NAGLE // KEYBOARDS) GUITAR) 
PROGRAMMING)
NEVILLE WILDING // GUITAR) VOCAL)
KAREN LEATHAM // BASS)
ADAM HALAL // BASS)
S. HITCHCOCK // STRING ARRANGEMENTS)

SOUND / ENGINEERING // ELSPETH HUGHES, 
JIM BRUMBY, RICHARD FLACK
PRODUCTION // S. HITCHCOCK, M.E. SMITH

PASCAL LE GRAS // PHOTOGRAPHY

DESIGN // WARNE / TRUSTAM)

RECORDED AT BATTERY STUDIOS, LONDON, 
LATE 1998 / EARLY 1999.

NB The double vinyl only used three sides,  
with Side 4 blank.
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Albums 1998–2007

SIDE A
Cyber Insekt
Two Librans
W.B.
Sons Of Temperance

SIDE B
Dr. Bucks’ Letter
Hot Runes
Way Round

SIDE C
Octo Realm – Ketamine Sun
Serum
Unutterable
Pumpkin Soup and Mashed Potatoes

SIDE D
Hands Up Billy
Midwatch 1953
Devolute
Das Katerer

The Unutterable (November 2000, Eagle)
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EXCAVATE!

Mark E. Smith – Vocals, SFX
Adam Helal – Bass Guitar, proTools
Neville Wilding – Guitar, Vocal
Julia Nagle – Keyboards, Guitar, Vocal Programming
Tom Head – Drums, Percussion
Steve Evets – Vocal
Kazuko Hohki – Vocal
Ben Pritchard – Guitar

Produced by Grant Showbiz / Mark E. Smith
Executive Producer – Rob Ayling

NB This album was only available on CD on release,  
with the first vinyl pressing on Let Them Eat Vinyl  
in 2014.
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Albums 1998–2007

SIDE 1
Jim’s “The Fall”
Bourgeois Town
Crop-Dust
My Ex-Classmates’ Kids
Kick The Can
Gotta See Jane

SIDE 2
Ibis-Afro Man
The Acute
Hollow Mind
Reprise: Jane – Prof Mick – Ey Bastardo

Are You Are Missing Winner (November 2002, Cog Sinister)
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EXCAVATE!

M. E. Smith : Vocals
J. Watts : Bass, Guitar
B. Pritchard : Lead Guitar
S. Birtwistle : Drums
with :
E. Blaney : Guitar + Vocals
B. Fanning : Guitar + Vocals

Produced by :
M. E. Smith
E. Blaney
S. Birtwistle
J. Watts 

Engineered by :
Steve Lloyd  / Noise Box / Lancs 2001

Design Steve Lee at ZEITartwork

Recorded at Noise Box, Manchester, mid-2001.
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Albums 1998–2007

SIDE 1
Green Eyed Loco-Man
Mountain Energei
Theme From Sparta F.C.
Contraflow
Last Commands of Xyralothep Via M.E.S.
Open the Boxoctosis #2

SIDE 2
Janet, Johnny + James
The Past #2
Loop41 ’Houston
Mike’s Love Xexagon
Proteinprotection
Recovery Kit

The Real New Fall LP (Formerly ‘Country on the Click’ ) (October 2003, Action)
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EXCAVATE!

DAVID MILNER – DRUMS – B.VOCALS  
– KEYBOARDS
BEN PRITCHARD – LD.GUITAR – B.VOCALS
ELINI POULOU – KEYBOARDS – B.VOCALS
MARK.E.SMITH – LD.VOCALS
JIM WATTS – BASS GUITAR – GUITAR  
– COMPUTERS

PLUS: S.BESWICK [KEYS 12]
THE PLOUTY [ORGAN+TEXT 11]
DING [BASS 1]

ENGINEERED BY – TIM GRACIELANDS  
– JIM WATTS
PRODUCED BY – GRANT CUNLIFFE  
– MARK.E.SMITH

COVER: MARCUS PARNELL

EXECUTIVE PRODUCER – GORDON GIBSON

Recorded at Gracieland, Rochdale, late 2002 /  
mid-2003.
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Albums 1998–2007

SIDE A
Ride Away
Pacifying Joint
What About Us?
Midnight in Aspen
Assume
Aspen Reprise
Bo Demmick

SIDE B
Blindness
I Can Hear the Grass Grow
Youwanner
Clasp Hands
Early Days of Channel Führer
Breaking the Rules
Trust In Me

Fall Heads Roll (October 2005, Slogan)
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EXCAVATE!

MARK E. SMITH – VOCALS
BEN PRITCHARD – GUITAR
STEVE TRAFFORD – BASS, VOCALS, GUITAR
SPENCER BIRTWISTLE – DRUMS
ELENI POULOU – SYNTHESIZER, VOCALS

also: DINGO – BANJO, BASS

engineers – BILLY & ALEX (NYC)

produced by – M.E.SMITH / SIMON ARCHER
TIM GRACIELANDS

Recorded at Gigantic Studios, New York, January 2005 
and Gracieland, Rochdale, mid-2005.
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Albums 1998–2007

SIDE 1
Over! Over!
Reformation!
Fall Sound

SIDE 2
White Line Fever
Insult Song
My Door Is Never

SIDE 3
Coach And Horses
The Usher
The Wright Stuff
Scenario

SIDE 4
Das Boat
The Bad Stuff
Systematic Abuse

Reformation Post TLC (February 2007, Slogan) 
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Robert Barbato	 Bass Guitar
Elena Poulou	 Keyboards
Mark E Smith	 Vocals
Orpheo McCord	 Drums / Vocals
Tim Presley 	 Lead Guitar
Dave Spurr 	 Bass Guitar

With Special Guests
Peter Greenway Rhythm / Lead Guitar
Gary Bennett Rhythm Guitar

Produced By Tim ‘Gracielands’ and Mark E Smith

Artwork: Mark Kennedy / George Shaw / Big Head  
And His Wife / Becky Stewart

Recorded at Gracieland, Rochdale, late 2006.
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Pages 260–9: Correspondence with the  
Arthur Machen Society.
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Pages 270–8: Cog Sinister was both the record  
label and official fan club of the Fall. Correspondence  
and press releases, 1988–92. 
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I Am Curious, Orange programme from performance  
at Edinburgh International Festival, 1988. 
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New Musical Express cartoon, defaced by MES. 
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Preparations for artwork for Country on the Click –  
the original mix of the album was abandoned, remixed, 
and then re-emerged six months later as The Real New 
Fall LP (Formerly ‘Country on the Click’). Smith described 
the abandoned mix as ‘sounding like Doctor Who meets  
Posh Spice’.

Pages 310–16: Correspondence with Steve Hammonds at 
Sanctuary / Cherry Red, 2003–06 
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Albums 2008–2018

SIDE 1
Alton Towers
Wolf Kidult Man
50 Year Old Man
I’ve Been Duped
Strangetown

SIDE 2
Taurig
Can Can Summer
Tommy Shooter
Latch Key Kid
Is This New
Senior Twilight Stock Replacer
Exploding Chimney

Imperial Wax Solvent (April 2008, Castle)
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EXCAVATE!

PETER GREENWAY – Lead Guitar
KEIRON MELLING – Drums
ELENI POULOU – Keyboards, Vocals
MARK E. SMITH – Vocals
DAVID SPURR – Bass Guitar

Produced by:
MARK E. SMITH
GRANT SHOWBIZ
ANDI TOMA
TIM / GRACIELANDS

Engineered by:
TOM PRITCHARD
DINGO
OLLIVER GROSCHECK

Artwork: ANTHONY FROST

Recorded at St. Martin Tonstudio, Düsseldorf,  
May–June 2007; Gracieland, Rochdale, late 2007.



325

Albums 2008–2018

SIDE 1
O.F.Y.C. Showcase
Bury Pts. 1 + 3
Hot Cake

SIDE 2
Mexico Wax Solvent
Y.F.O.C. / Slippy Floor

SIDE 3
Chino
Funnel of Love
986 Generator

SIDE 4
Weather Report 2
Get a Summer Song Goin’
Cowboy George

Your Future Our Clutter (April 2010, Domino) 
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EXCAVATE!

Peter “PP” Greenway: Guitars
Dave “The Eagle” Spurr: Bass guitar
Eleni Poulou: Keyboards, bass & backing vocals
Keiron Melling: Drums & percussion
Mark E. Smith: Lead vocals

Recorded at Chairworks Studios, Castleford  
(tracks 2, 3, 4, 5, 7, 8); 6dB Studio, Salford (tracks 1, 6, 9); 
Saddleworth and London from mid- to late 2009.
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Albums 2008–2018

SIDE 1
Cosmos 7
Taking Off
Nate Will Not Return
Mask Search
Greenway
Happi Song

SIDE 2
Monocard
Laptop Dog
I’ve Seen Them Come
Age of Chang

Ersatz GB (November 2011, Cherry Red) 



328

EXCAVATE!

Mark E. Smith – Vocals
David Spurr – Bass
Eleni Poulou – Keyboards
Keiron Melling – Drums

ARTWORK: Mark Kennedy, & Mark E. Smith

PRODUCTION: 
Simon Archer
Mark E. Smith

ENGINEERS:
Sam – Metropolis
Ed – Toerag

Recorded at Metropolis Studios, London,  
and Toerag Studio, London, mid-2011.
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Albums 2008–2018

SIDE 1
No Respects (Intro)
Sir William Wray
Kinder of Spine 
Noise
Hittite Man
Pre-MDMA Years

SIDE 2
No Respects rev.
Victrola Time
Irish
Jetplane
Jam Song
Loadstones

Re-Mit (May 2013, Cherry Red) 
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EXCAVATE!

MARK E. SMITH
KEIRON MELLING
DAVE SPURR
PETER GREENWAY
ELENI POULOU

Produced by Mark E. Smith
Engineered by Ding and Grant
Artwork:
Suzanne Smith
Anthony Frost
Becky Stewart

Recorded at Konk Studios, London, and 6DB, Salford 
(except Victrola Time, recorded in Chelsea),  
September 2012.
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Albums 2008–2018

SIDE 1
Venice With the Girls
Black Roof
Dedication Not Medication

SIDE 2
First One Today
Junger Cloth
Stout Man

SIDE 3
Auto Chip 2014–2016
Pledge!
Snazzy

SIDE 4
Fibre Book Troll
Quit iPhone

Sub-Lingual Tablet (May 2015, Cherry Red) 
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EXCAVATE!

Bass: Dave Spurr
Guitar: Peter Greenway
Drums: Kieron Melling & Daren Garratt
Synths: Eleni Poulou
Vocals: Mark E Smith

All instruments on Track 2 Black Roof played,  
recorded and mixed by Rob Barbato & Tim Presley
Produced by: Mark E Smith
Engineered by: Ding

Recorded at Chairworks, Castleford, and 6DB, Salford, 
May 2014.
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Albums 2008–2018

SIDE 1
Segue
Fol de Rol
Brillo de Facto

SIDE 2
Victoria Train Station Massacre
New Facts Emerge
Couples vs Jobless Mid 30’s

SIDE 3
Second House Now
O! ZZTRRK Man
Gibbus Gibson

SIDE 4
Groundsboy
Nine Out of Ten

New Facts Emerge (July 2017, Cherry Red) 
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M. E. SMITH – LEAD VOCALS
P. GREENWAY – GUITAR, SYNTH,  
BACKING VOCALS
D. SPURR – BASS, MELLOTRON, BACKING VOCALS
K. MELLING – DRUMS

PRODUCED BY MELLING / SMITH
ENGINEERED BY DING

ARTWORK BY PAMELA VANDER

Recorded at Chairworks, Castleford, with some vocal 
tracks at 6DB, Salford, May 2016. Mixed at Hilltown 
Studios, Colne, Lancashire.
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The Wire 183, May 1999

The Outsider

Twelve months ago, the world of Mark E. Smith imploded. In New York he was  
arrested and charged with assault. Alienated by his erratic behaviour, the 
members of the Fall walked out on him for the final time. Now he’s back, fronting 
a new group, and ready to carry his artistic vision forward into the next century. 
Interview: Tony Herrington.

The interview begins with a red herring – a lead picked up that morning,  
but which turns out to be another scrap of misinformation to lay on top of  
all the other items of hearsay and rumour that have attached themselves,  
like an outer, disfiguring skin, to the body of Mark E. Smith and his group  
the Fall over the last twenty years.

I’m told that you have just been away, I begin, to North Africa. Even as  
I put the question to Mark it sounds ridiculous; the kind of thing you might 
reasonably expect to ask one day of a subject such as Bill Laswell, Ryuichi 
Sakamoto, or any other member of music’s intercontinental perpetual motion 
club. But not Mark E. Smith, a musician who makes a virtue out of the fact 
that he still lives within walking distance of the place of his birth in north 
Manchester. (As he tells me later: ‘I’m near my mother now. There are no  
more men in the family, they all died. The family are all women, so it’s handy 
to have somebody around, I think. And I can cadge money off them and 
everything,’ he adds, laughing uproariously.)

Sure enough, the answer comes back in the negative. 
‘No, not really.’ 
Where then? 
‘Lanzarote, Tenerife. I just went up there for a bit, four or five days.’
The Canary Islands, then, located just off the coast of Morocco, but Spain 

rather than North Africa. I was just there myself in fact, last October.
‘Was you? It’s good isn’t it? It’s strange.’
Very. Some of it is like being on the surface of the moon.
‘Iceland is a bit like that. Lanzarote was like Iceland with sun.’
The Canaries are sometimes called the Islands of Lost Souls. People travel 

there to escape, but often they are criminals on the run, or people who are 
trying to erase some traumatic past incident in their lives. In the Canary Islands 
there is a high suicide rate among ex-pats.

‘Is there? I didn’t know that . . . Just having a holiday was great. I haven’t  
had a holiday for about two years. So that was unusual. It took me about  
three or four days for my body to suss out that I wasn’t about to go onstage. 
When I’ve been in places like that, Greece or Spain or Portugal, it’s always 
been to play, so it really did me a lot of good actually. For the first three days I 
was like this [he hunches his shoulders into a stressed-out position], because 
when you’re in places like that you are doubly keyed-up with the group, 
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336 because they’re going, “Oh, isn’t it lovely,” and they forget that they’re there 
to play, or they play crap. At seven o’clock I’m like, “Hurry up! Finish your 
dinner.” No Mark, it’s all right. You can do what you like tonight.’

I remember something you once wrote, in 1982, about the track ‘Iceland’ 
on Hex Enduction Hour, which implied that you had finally found your roots  
in Reykjavik but no one you were with noticed. When was the last time you 
were in Iceland?

‘Two years ago. I’ve been on holiday there, worked there three or four 
times. That’s a good holiday to go on. It’s the same scene. Like Lanzarote, 
there’s no bugger there. The beach part was rammed to the gills with  
Brits and Krauts, but five minutes out of there it was great, there was no  
bugger around.

‘The thing I liked about it was, it was the first time I’d got on an aeroplane 
where everyone wasn’t a businessman or stuck-up professional traveller.  
That was relaxing, to get on a plane and everybody is working class. Usually 
with me, when they hear your voice, it’s like, “What’s he doing on this  
plane?”; everybody watches when you go to the bog. And if you’re with the 
group it’s worse. I didn’t get that this time. It was full of these people who 
never go away, never travel anywhere, maybe just once a year. They’re asking 
you what to do: “Is this where we get off the plane?” Mark laughs. It was  
nice that, you know.’

Was the flight to Lanzarote part of Mark Smith’s own process of erasure,  
an attempt to obliterate the traumatic events, still shrouded in mystery,  
that marked the Fall’s 1998 North American tour? The stories emerging at  
that time were terrible, and salaciously reported. Perplexing bulletins 
of internecine fighting both on- and offstage; lacklustre or disastrous 
performances; Smith on a 24 -7 drunk-binge, seemingly locked on a course  
of auto-destruction; a suicide mission designed to sabotage his group’s  
music and future.

It all came to a head in New York City, when all but one member of the  
Fall walked out on the group for good, and Smith was arrested and then bailed 
on charges of bodily assault.

So I have to ask: how do you feel now about what happened in New York?
‘I was just starting to forget about it,’ he says, the reply dripping with 

sarcasm. ‘They wrote a lot of shit about New York,’ he continues, referring  
to a certain weekly UK music paper. ‘I rang the editor up about it. They get 
their information off the internet. I said, “What kind of editor are you?  
Get a retraction printed.” And it was like that big. It’s dangerous that stuff, 
especially if you’re still on bail. You’re talking about jeopardising somebody’s 
liberty here.

‘But a lot of the time I play along with it. I mean, how many interviews  
have I done? They think you’re that daft, but sometimes it’s good to have that 
image of being drunk and arrogant.
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The Outsider

‘And people think it’s engineered. People get very jealous. Bands, who  
are dead rich, I’ve got nothing, me, they think: how much did you pay to 
get that much press? People in America said to me that to get the amount of 
publicity I got you’d have to pay a press guy $500,000. That’s what they do,  
you know, these actors and actresses: “My struggle with alcohol” and all that. 
They haven’t got a cocaine problem, you must have sussed this out, they’ve 
paid the PR guy just to revive their careers. That’s the rate, $250,000, if you 
want blanket coverage.’

Do you get frustrated by the fact that your constituency is defined by 
the music press, and that your peers and contemporaries are perceived to be 
people like . . . Echo and the Bunnymen or some such. Don’t you think that’s 
ridiculous? Mark bursts out laughing.

‘Very much. I did before I was in a band. You worked that out. I’m still  
very edgy about it, what I do, talking about it. That’s my background. To my 
mam’s mates, for instance, I’m that pop-singer fella. That’s good in a way,  
it brings you down a peg. I do find it . . . that’s not what I only do. But they are 
my contemporaries, yes. Ian [McCulloch] out of Echo used to be our roadie . . .  
But I don’t relate to him any more. Because I don’t like musicians much.  
I don’t hate them, but I don’t associate with them. Most of my mates know 
nothing about music. They just know I’m in a group. And I’m not what they 
expect of a singer. It sounds ridiculous, but if I do get a compliment it’s: 
“You’re not like what we thought you’d be like. We thought you’d be a right 
pain in the arse.”’

At the beginning of this year Mark debuted a new version of the Fall, which 
retained just keyboard player Julia Nagle from the group that had come apart in 
New York. Performing in unlikely venues in Ashton and Whitefield, suburban 
areas of north Manchester, the group premiered many of the songs which now 
make up the new Fall album, The Marshall Suite. Among the record’s thirteen 
tracks is a thundering motorik version of the Saints’ misanthropic 1977 single 
‘This Perfect Day’ to sit alongside extraordinary performances such as ‘Shake 
Off’ and ‘Antidote’. The record is split into three sections, obliquely linked by 
episodes in the life of a character called the Crying Marshal.

‘This new band is great,’ Mark says enthusiastically. ‘Tom [Head], the 
drummer, I’m lucky to get him, he’s brilliant. His older brother is a good mate 
of mine. He played me this tape he’d done and it was like Zappa-esque stuff.  
I said, “Yeah, do you think he’d do it?” He’s great because he does exactly what 
you want. He’d played jazz, country and western; he can play anything, I mean, 
really play it. It used to take days, weeks and months sometimes before the 
drummer got it right. He can get what you want like that [he clicks his fingers]. 
Touch wood. It’s a pleasure to be onstage now, which is the first time it’s been 
like that for a bit.

‘It’s quite weird actually,’ he continues, then pauses . . . ‘A lot of the things 
that were frustrating me have disappeared. A lot of things that were put down 
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338 to me rambling and all that was in fact the group, that last group. They were 
efficient, lazy, old fashioned, I thought, everything the Fall shouldn’t be.’

ls that something that bothers you: you get all the credit for the Fall,  
but all the blame as well?

‘For sure, course you do. I take it anyway. You’ve got to take it. You can’t say 
to interviewers, “Well actually, I thought the set was rubbish last night.”  
If people say that set was a bit long, or a bit flat, you have to say, “It was my 
idea.” You take the rough . . . But they’ve got their own band now,’ he says, 
referring to ARK, the group formed by the members of the Fall who jumped 
ship in New York, ‘and everyone says . . . It wasn’t you [laughs].’

Now, Mark says, ‘I relate a lot to, not to DJs playing music, but a lot of these 
dance groups, and I think they are very much ignored, much more than we 
were. You never hear about them, they never get reviewed, but there are some 
really interesting bands in Manchester, about seventeen, eighteen years old. 
They’ve got a guy on the records, they’ve got a machine, something like a 
sampler, but they’ve also got a bass player and the singer looks like someone 
who works in a supermarket. They’ve got tapes going, keyboards, a lot of 
distortion, a lot of feedback. If they’ve got drums, they’ll play just one drum,  
or a hi-hat. And the lyrics are just hitting you; stuff you can’t understand.’

That will do nicely as a description of the music that Mark has been 
issuing over the last two years, beginning with the ‘Plug Myself In’ single, 
a collaboration with the Manchester production team DOSE, who had 
connections with Pete Waterman’s PWL operation, and the release of the 
1997 Fall LP Levitate, which again featured input from DOSE, and was partly 
recorded at the PWL studios in Manchester.

‘I looked on Levitate as a new start,’ says Mark. ‘That was part of the 
disagreement; I think the group understood what was going on. They were 
even talking about going on strike if we used a DAT player. [He sounds 
exasperated.] You’re the Fall, for Christ’s sake. It’s amazing how many times  
I’ve had to put up with that kind of crap. You think you’re past all that; fellas 
with beer bellies turning everything you do into a bloody Sex Pistols track.  
I thought that stopped happening ages back.’

There weren’t many words on Levitate. The texts sounded like cut-ups,  
like they’d been blasted into incoherent fragments. Was that deliberate?

‘Yeah, very, and that was what started the rows with the group as well.  
I was doing that onstage, walking off. I was doing it deliberately. People would 
say he was too drunk to sing so he disappears for fifteen minutes, but I wasn’t. 
What I was trying to do . . . When you’ve got nothing to say, don’t say it,  
I reckon, and it was really working well. The audiences were getting younger 
and younger, and they were really getting into it, because if you talk to young 
people, that’s what they listen to; they don’t like a lot of lyrics. The lads who 
work at PWL, they don’t care about lyrics; they’re just another layer in the 
track. But the group would be saying, “You never do your job.”’
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Applying the Protestant work ethic.
‘No, they want to be rock stars; but those days are gone in my mind,  

a long time ago [laughs]. And they started doing stupid things onstage.  
I haven’t been in that situation since before I was in the Fall. You can’t sing 
to that way of playing. I had to bring back the old Fall things, fine people for 
doing drum rolls [laughs]. Fined for too many solos. “What did you think  
of those two solos I put in?” “Did you like them?” “Yeah.” “Well, it’s coming  
out of your wages.”’

What kind of response did that get?
‘Not much,’ he says, still laughing so hard that he almost spills his drink.
An insight into the kind of volatile relationships that exist between Smith 

and the musicians he works with can be heard on ‘Inch’, a track which came 
out of the collaborations with DOSE and begins with a tape of a heated phone 
conversation between Smith and DOSE’s Simon Spencer. ‘Inch’ has only 
just been released as a single, but the relationship with DOSE was actually 
terminated two years ago during the sessions for Levitate.

‘I had to fire them,’ says Mark. ‘Working with them was great, but the 
mistake I made there was asking them to work on Levitate. They went dead 
rocky. I felt like a real corrupter. They obviously read a book on how to be a 
rock producer, or how to behave. I said, “If I wanted a bad rock producer,  
I’d have got one. I want you to do what you did when I worked with you  
[on ‘Plug Myself In’).” Jason [Barron] still works with us. He was working at 
PWL at the time. He did a lot on Levitate, engineering and helping me with 
sounds. A lot of those funny noises, I couldn’t have done that with a rock 
producer.

‘All those lads who work at PWL, people sneer at them, they work on 
Steps and all that, but their own stuff is dead weird. Guitar groups sneer at 
Pete Waterman’s, but they’re pushing a few more barriers than a lot of people. 
They leave school at sixteen and go straight into the studio. You go into other 
studios, the engineer’s smoking pot, he’s got his own band, his own ideas.  
With these lads, you can say, “I want it to sound like this”, and you can make 
the noise with your mouth. You go out for a drink, come back, and they say, 
“We did it, Mark, the minute you went out the door.” [Laughs.] You’re so used 
to coming back an hour later and having to say, “No, it’s not like that, now  
do it like this.”

‘Triple echo. Sixties sounds. I said to them, “I want a backward noise, a bit 
like on Sgt. Pepper’s but not quite.” They all went, “What? A Sgt. Pepper’s sound? 
What’s that?” One of the older ones said, “Oh, it’s an LP or something.”  
I said, “I fucking love you lads!”

‘He’s been really good to me, Pete Waterman. At PWL they just have 
PWL artists working there, but he did it as a favour to me. He’s the best record-
company boss, for me. When I was working with DOSE, they’d be going,  
“Do this, do that”; there were all these managers, interfering buggers, from 
their label. Pete Waterman comes in and says, “Let Mark do what he wants, 
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interfering is half the job. What you hear on the record is like five per cent of 
the work.’

Earlier this year, the Fall’s current record company, Artful, released a Mark 
E. Smith solo project, The Post Nearly Man, sections of which were recorded 
at PWL. Marketed as a spoken-word record, the CD was best understood 
if listened to as an audio scrapbook, or in the tradition of the kind of 
marginalised small-hours radio art discussed in Douglas Kahn and Gregory 
Whitehead’s Wireless Imagination: Sound, Radio, and the Avant-Garde.

The first track on The Post Nearly Man, ‘The Horror in Clay’, opens with  
a quote from H. P. Lovecraft’s 1926 tale ‘The Call of Cthulhu’. The connection 
forms a link with some of Mark’s earliest works. Lovecraft, who fused ‘the 
brooding idiosyncrasies and metonymic strategies of the nineteenth-century 
Gothic imagination’ (in the words of Joyce Carol Oates) with proto-science-
fiction scenarios and his own nightmarish dreamscapes into hair-raising 
tales of existential terror and insight, has long been a marker for Smith’s own 
intrepid imagination. For the Fall’s genuinely spooky 1979 song ‘Spectre vs. 
Rector’, just reissued by Cog Sinister/Voiceprint as part of the Dragnet album, 
Smith invoked the terrible character of Yog-Sothoth from ‘The Dunwich 
Horror’, and many of his texts (‘The Impression of J. Temperance’, ‘Jawbone 
and the Air-Rifle’, ‘Garden’, as well as more recent songs such as ‘Hurricane 
Edward’ and ‘The Horror in Clay’) appear to draw on both Lovecraft’s  
themes and techniques.

So I ask: when did you first read Lovecraft?
‘When I was . . . a child really. It’s funny going back to it and reading it 

now, which I did, with doing that record. It’s very strange. It reminds you of 
how you were as well, what you thought . . .’ Mark tails off, then continues: 
‘I’m one of those people who rages about the way Lovecraft is treated in the 
cinema.’

Hollywood does have a tendency to ruin everything it touches.
‘Yeah, everything. There are not many films that are better than the books, 

or as good as.’
There is a lot of diverse material on The Post Nearly Man. Where did it 

come from?
‘A couple of years ago I got this commission to write six episodes of  

what was going to be like an X-Files thing. I said I’ll do six 25-minute stories.  
So I spent all this time doing it, and the music, and got all these people to 
help me with the scripts, got them all ready, went to the TV station, and they 
said, “Oh we’ve changed our minds”, the new directors. It was like four or five 
months’ hard work up the spout. Then the last thing I heard was The X-Files 
had been in contact with the TV station and they said to me could we have a 
look at your scripts again because we can’t find the ones you submitted. I said, 
“No fucking way. You’ll send them to The X-Files, rip all my ideas off, and  
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then send them back and say you’re not interested.” So I burned half of them,’  
he says, laughing, ‘and I used the ones that were left for bits of Nearly Man.’

The record features a disorientating range of characters and scenarios, 
which are made more oblique by the strange cuts and edits.

‘I started getting deliberately obscure. That was the fun bit of it. I had 
people reading out parts of the script in the wrong tense [laughs], the third 
person. They’d say, “This can’t be right, can it?”, and I’d say, “No, leave it,  
it’s great.”

‘I would have liked it to be about an hour and a half long, more speakers, 
and using these stereos you can get now where the bass is behind you and  
the drums are in front of you, this glorified furniture. I thought it would  
be good to have the voices like that, so that there’s someone talking  
behind you.

‘It was very frustrating in a lot of ways. It always happens to me; when  
I get the time and opportunity to do these things all these other things happen 
in your life. I don’t know what it is with me; I’ve done something wrong in  
a past life or something. Something else will come up and it’s on your mind,  
like that thing in New York, or I’ll split up with the missus. Always.

‘Another problem was, when it came time to cut it, edit it together,  
the guy at the cutting studio couldn’t handle it, a lot of people couldn’t  
handle it, and it became like cursed. At the record plant the lacquer went 
missing. They did a cut of it and it came out all hiss. There was a demo of it  
and it was sent to record shops and it came out backwards. You’re doing it  
on your own and you think it’s going to be totally controllable, but it wasn’t,  
it was worse.”

Because there were all these other people dealing with it down the line?
‘No not really, it was just weird, It was like cursed, this bloody thing.’

The night before I am due to interview Mark, I read a short story titled  
‘The Misanthrope’, written in the years leading up to the First World War, 
by the English novelist J. D. Beresford. The story is related by an anonymous 
narrator, who travels to an isolated rocky island in order to visit the 
Misanthrope of the title, who has exiled himself there from all humanity  
due to a terrible psychic affliction. ‘When I look at people in the face,’ he explains  
to his horrified visitor, ‘I see them as anybody else sees them. But when I look  
back at them over my shoulder I see [. . .] Oh! I see all their vices and defects. Their 
faces remain, in a sense the same, but distorted [. . .] beastly [. . .] I was living in a 
world of beasts . . .’

Compared to many of the writers discussed by H. P. Lovecraft in his  
1927 essay ‘Supernatural Horror in Literature’, among them M. R. James, 
Arthur Machen and Algernon Blackwood, all of whom have been cited  
as influential by Mark Smith, Beresford is a forgotten figure in the history of 
turn-of-the-century fantastical literature. But he also wrote a biography of  
H. G. Wells, one of the pioneers of the idea of psychic time travel; and another 



EXCAVATE!

342 of his novels, written in 1911, was titled The Hampdenshire Wonder, the tale  
of a child with such an advanced hyper-intelligence that it is eventually 
ostracised from the working-class community of its birth.

The reason for citing Beresford here will hopefully become clear presently, 
but after reading ‘The Misanthrope’, I skim-read Philip K. Dick’s 1974 novel 
Flow My Tears, the Policeman Said, trying to nail down the evidence that will 
lend weight to a question which I want to ask Mark the following day.

In the past, I begin, you’ve mentioned that you like composers such as 
Schoenberg and Stockhausen. I was wondering whether you picked up on  
that stuff from reading Philip K. Dick, who was a big fan of that kind of music, 
and would drop references to it into his books. Were you aware of that?

‘That’s interesting. No, I never knew that, but it explains a lot, because  
his stuff was so layered at times, like fifteen things going on at once in some 
books. I’ve seen biographies of Dick and I’ve had to put them away because  
it’s horrible. It breaks your heart, the shit he had to put up with, bumming 
meals off students, things like that, just to live, and that was just before he died. 
I go on about not getting any royalties but he got nothing. They pissed around 
with Blade Runner for about five years before it came out, kept changing the 
script, and he’s broke, health’s gone, just wondering where he’s going to get 
something to eat, and he dies like a fortnight before Blade Runner comes out. 
So, I’m not that bad off.’

Like a lot of the writers you’ve said you admire, Dick was interested in 
the notion of psychic time travel; attempting to decipher the present by 
intercutting it with past and future events, which has been a theme in a lot of 
your work.

‘Pre-cog he used to call it. That’s happened to me so many times.  
I’ve had a dream, or think I’ve seen something in the paper about an event,  
and six months later I’ll see it. It’s weird. You won’t believe this, but I remember 
the last time we toured Yugoslavia, I said to the band, “Something’s going to 
happen here.” They said, “Why? It’s lovely.” But I could feel it. I could feel it. 
I could bloody . . . I could virtually see it, in the audience, above the audience. 
I’d come offstage and say, “It’s fucking weird that audience.” I’d never been 
frightened by an audience, you know? The group go, “No, it’s great, the birds 
are lovely” and all that. And it was . . . they’re better dressed than us. But every 
time I went out I got in trouble with the police or a soldier. Every fucking  
time. I got stopped. I got chased by soldiers once. I thought: there’s something 
going on here, I don’t like it, you know what I mean?’ Then he says: ‘I’d be 
talking to somebody and think they were crying. They weren’t.’

Mark laughs. ‘It’s weird isn’t it? I don’t like that too much. I don’t have that 
so much now. It used to shit me up when I was a teenager. [He shivers a little.] 
Some things are better you don’t know; don’t want to know. Don’t want to 
forecast or hear about.’

Maybe those kinds of things only feel strange because they’ve been 
suppressed or they are not discussed, or because they have been dismissed 
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because they are the stuff of science fiction and fantasy; weird fiction, as 
Lovecraft called it. Maybe they are really not that strange.

‘That’s right. Maybe people should be a bit more aware of it. It’s like these 
politicians: don’t they read history books? I mean, the bloody Balkans is basic 
History O-Level. I knew when I was fifteen that they were bloody trouble, man. 
They decimated the English working class, the bloody Serbians, starting that 
mess off, getting mad about nought again. You go to Scotland, half the bloody 
male population died, you know what I mean? Three quarters of the villages 
you go through, gone, you know, because of a bloody Serb, and taking notice 
of them and getting involved. I think Bismarck had the best quote. He said the 
whole of the Balkans is not worth the life of one single Pomeranian Grenadier 
[laughs]. They said he was cynical, a horrible man, Bismarck. I thought he  
was bloody great.

‘I haven’t played abroad for quite a while now, so I’ve had things coming 
back. When you think back, it’s quite weird. We were in Yugoslavia about the 
time of . . . ‘White Lightning’. I don’t remember when that was. Some years  
are a blur.’

‘The visionary is inevitably an Outsider.’ 
Colin Wilson

Is it absurd to refer to Mark Smith as a visionary? Perhaps; and almost  
certainly if you subscribe to the kind of ingrained hierarchical value system 
imposed on our world by the likes of Roger Scruton, who might regard the 
likes of Smith as a mere insect, scurrying around the feet of the Great Men  
of art, science and literature. But many of the themes that have populated 
Smith’s writing over the last two decades might reasonably fit the visionary-
outsider identity in nineteenth-century European literature as defined by  
Colin Wilson in his mid-fifties tract The Outsider. Like both Lovecraft’s  
and Wilson’s anti-canons of Outsider authors, like Louis-Ferdinand Céline  
and his notorious disciple Charles Bukowski, all writers whose supernatural 
X-ray vision caused them to ascend/descend into misanthropic loathing  
and linguistic overload, Smith still conjures idiosyncratic narratives as a  
means of decoding and reflecting back the absurdities of his times.

The Crying Marshal is just the latest in a line of invented personae that 
stretches back to the late seventies and the creation of Roman Totale (‘the 
bastard offspring of Charles I and the Great God Pan’) and through which 
Smith projects himself and his unbidden visions.

The ‘I’ in your songs is very rarely you, I say.
‘Right, well done, someone’s got it. I find it very stimulating, writing 

for characters. It’s a good way to filter ideas. It gives you a new slant. I feel a 
lot freer head-wise now, so that I have time for such thoughts, odd things. 
Explaining it to everybody else is a pain in the arse. But why should you have  
to explain it?’
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344 It’s been put about that sections of The Marshall Suite are based on Hardy’s 
The Mayor of Casterbridge. Mark laughs dismissively.

‘That got out because I was trying to explain the concept to the so-called 
producer, a loony, who’d get everything wrong anyway. They think: Mayor/
Marshal. I said, “Have you read The Mayor of Casterbridge?” No. I said, “It just 
goes down and down that book, which is the way you produced the record,  
you bastard.”’ [laughs]

So who, or what, is the Crying Marshal?
‘He’s just . . . a figure, to link it together. The idea started when I did  

the track ‘The Crying Marshal’ with these two blokes called the Filthy Three;  
one of them is Jason [Barron]. They had a song and they didn’t have any  
lyrics for it. That song came from that; throwing ideas around. I thought it  
would be good to do it as the story of his life, a themed LP, with a thread 
running through it. It’s such an unhip thing to do, but I do want to continue 
and develop it, maybe a five-sided thing next: the return of the Marshal.’

The link with the version of ‘This Perfect Day’ is elusive. 
‘There isn’t one.’ 
So why do you do cover versions?
‘It gives you a different perspective, which is good for me, and you can be  

a lot freer in a strange way. ‘F-‘Oldin’ Money” [also on The Marshall Suite], that’s 
half a cover; it’s based on a piece of rockabilly from around 1955 [by Tommy 
Blake]. I can’t even find the publisher or whether the bloke’s alive or anything.  
I don’t like to just lift things; I’ve always been against that.

‘I’m still very mad that some of the mixes on the new record were pissed 
about with by the producer while I was away,’ Mark announces suddenly.  
‘It’s only one or two tracks, no one else will notice it, but I’m furious. I won’t 
talk to him. And they missed a track off! “The Crying Marshal”! [He laughs 
hysterically.] The remix is on it, but the original song isn’t, so there should be 
like another two and a half minutes. Not to worry. You get to a point where  
it’s not worth putting everything back again.’ Then he adds, through gritted 
teeth: ‘It’s good I can laugh about it, innit!

‘I used to try and cover everything,’ he continues, ‘still do, but if you have 
your eyes everywhere and your brain everywhere it just fucks you up, take my 
word for it.’ 
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Sketches for artwork and correspondence on 
‘Reformation’ single, 2006. 
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Alternate cover artwork for Imperial Wax Solvent,  
with annotations and correspondence from Smith  
to Steve Hammonds and Castle Records.
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Pages 349–54: New Facts Emerge correspondence  
and preparatory notes for songs, 2017. 
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The collectors who have dedicated many hours to 
maintaining records at thefall.org, The Annotated Fall, 
and – previously – in The Biggest Library Yet fanzine. 
We’d like to thank, in particular, Conway Paton, 
Pete Conkerton, Chris Connelly, Stefan Cooke and 
Mark Howard.

The book’s contributors who have so generously 
refracted their varied expertise and wisdom through the 
lens of the Fall, Grant Showbiz for excellent stories and 
sage advice, and to Elain Harwood and Ian Penman for 
sharing items from their own collections too. And to 
Darren Ambrose for all his help with Mark Fisher’s essay.

Our spirit guides from the US, the redoubtable 
bingo master Geoffrey Weiss and the book doktor 
Johan Kugelberg.

Lee Brackstone for commissioning the book, 
David Godwin and Philippa Sitters at DGA, and the 
wonderful team at Faber who took it forward – 
Alexa von Hirschberg, Dan Papps, Kate Ward, Jack 
Murphy, John Grindrod and Jonny Pelham. And much 
love to Stuart Bertolotti-Bailey, who first contributed 
an essay then stuck around to design the whole book.

Andy Lyons at When Saturday Comes and Emily Bick 
and Tony Herrington at The Wire, who not only gave 
us permission to reprint their interviews but also took 
the time to dig through redundant technology to find 
the original articles – it was very much appreciated. 

Everyone involved with the Manchester Digital Music 
Archive (MDMA), especially Matthew Norman who 
provided contacts to so many collections.

Our friends, for support, suggestions and kindness, 
Liz Buckley, Emma Cardwell, Alex Conway, Sarah 

Cracknell, Andy Holden, Jo Forshaw, Tariq Goddard, 
Martin Green, Martin Kelly, Paul Kelly, Matthew Lees, 
Anneliese Midgley, Sian Murphy, Pete Paphides, 
Andy Rossiter, James Turner, Kate Turner, Maxine Smith, 
Jason Steel, Pete Wiggs and Jason Wood. And thanks to 
all our families, and especially to Jan Norton for holding 
the fort while we went off scouting collections. 
 
The community of artists who worked on artwork for 
the group over the years, and who have contributed to 
exhibitions and events inspired by them. Special thanks, 
for incredibly helpful conversations and advice, to 
Claus Castenskiold, Sebastian Cording, Anthony Frost, 
Bert Holterdorf and Suzanne Smith.  

Chris Evans for the airbrush portraits of Mark E. Smith 
(p. 217) and Wyndham Lewis (p. 233), 2005.

Richard Wilson Photography, Leeds and PDQ Fotos, 
Shipley for photo reproduction.
 
And finally, thank you to all the members of the Fall, 
1977–2018, and especially to Mark E. Smith. 

We are grateful to the following record companies for 
kindly allowing us to reproduce album artwork:

Live at the Witch Trials, Dragnet, Hex Enduction Hour, 
Room to Live, Perverted by Language, Code Selfish, 
The Infotainment Scan, Cerebral Caustic, Middle Class 
Revolt, Levitate, Are You Are Missing Winner?, Post TLC 
Reformation, Imperial Wax Solvent, Ersatz GB, Re-Mit, 
Sub Lingual Tablet, New Facts Emerge – Courtesy of Cherry 
Red Records / Your Future Our Clutter – Courtesy of 
Domino Recording Company / Totale’s Turns, Grotesque, 
Slates, A Part Of America Therein, 1981, The Light User 
Syndrome – © Sanctuary Records Group Ltd, a BMG 
company. Courtesy of BMG Rights Management (UK) 
Ltd / The Marshall Suite – © Cavalcade Records Ltd,  
a BMG Company. Courtesy of BMG Rights Management 
(UK) Ltd / The Wonderful and Frightening World of the 
Fall, This Nation’s Saving Grace, Bend Sinister, The Frenz 
Experiment, I Am Kurious Oranj – Licensed Courtesy 
of Beggars Banquet Records Ltd, by arrangement 
with Beggars Group Media Ltd / Country on the Click 
– Courtesy of Action Records / Extricate, Shift Work – 
Copyright Universal Music Catalogue / Fall Heads Roll – 
Copyright Narnack Records.

PS The albums pictured in this book are all from my 
collection, which felt like the right thing to do for 
completeness’ sake. This does mean the images for 
Imperial Wax Solvent are from the Cherry Red reissue as I 
don’t own a first pressing. Also, The Unutterable was the 
only album not to be issued on vinyl when it was released 
in 2000 – this is the first vinyl pressing from 2014. – BS




