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Albums 1979-1983

Live at the Witch Trials (March 1979, Step-Forward)

SIDE 1

Frightened

Crap Rap 2 / Like To Blow
Rebellious Jukebox

No Xmas For John Quays
Mother-Sister!

Industrial Estate

SIDE 2

Underground Medecin

Two Steps Back NB Band and production personnel are listed overleaf
Live At The Witch Trials throughout in the manner that they were credited on the
Futures And Pasts original record, complete with incorrect spellings and

Music Scene idiosyncratic capitalisations.
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PRODUCED BY THE FALL and BOB SARGEANT
Engineered by Alvin Clark (scientific but terrific)
Front cover: John Wriothesley + MB

Photos etc, back: Steve Lyons/ Graham Rhodes/
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Recorded and mixed at Camden Town Suite, London,
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Albums 1979-1983

Dragnet (October 1979, Step-Forward)

SIDE 1

Psykick Dancehall

A Figure Walks
Printhead

Dice Man

Before The Moon Falls
Your Heart Out

SIDE 2

Muzorewi’s Daughter
Flat Of Angles
Choc-Stock

Spectre Vs. Rector
Put Away
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Front cover: Tina Prior

Mark E. Smith — vocals Back: MES

Mike Leigh — drums Pics: Brendan Jackson

Marc Riley — elec. & acous. guitars, vocal Insert: MES

Craig Scanlan — elec.guitar

Steve Hanley — bass guitar, vocal Produced by The Fall/ Grant Showbiz

Engineer: John Brierley
Extra backing vocals: Mrs Horace Sullivan
e.piano, kazoo, tapes etc: Smith and Scanlan Recorded at Cargo Studios, Rochdale, 2—4 August 1979.



Albums 1979-

SIDE 1

Pay Your Rates
English Scheme

New Face in Hell
C’n’C-S Mithering
The Container Drivers

SIDE 2

Impression of J. Temperance
In the Park

W.M.C.—Blob 59

Gramme Friday

The NNW.R.A

1983

. THEFALL

GROTESQUE
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Grotesque (After the Gramme) (November 1980, Rough Trade)
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cover: Suzanne Smith
pics: Mick Parker, Don Montgomery & the Waterfoot
Dandy

engineer: JOHN BRIERLEY

production A: The Fall, Grant Showbiz, Mayo Thompson
+ Geoff Travis

B: G. Travis & The Fall

Recorded at Cargo Studios, Rochdale, and Street Level
Studios, London, mid-1980.
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SLATES
by:
THE

FALL

incl:

Mip-Mnass

LOVER ETEC.
PROLE THREAT

WUH KI NG.TEAII
TES.ETSEL

C A P. HET!
cost:
TWo POUNDS ONLY
v skinny rats

1 OBJ.

Middle Mass

An Older Lover Etc.

Prole Art Threat

2 SUBJ.

Fit and Working Again
Slates, Slags Etc.
Leave the Capitol

Slates (April 1981, Rough Trade)
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1 — Fall, Sherwood (A), Travis
Smith, Showbiz

Riley: e.gtr, e.piano,vcl Showbiz, Fall

Smith: vcls, piano, hrmnica 2 — G. Showbiz/The Fall

Hanley (S): bass, acc-gtr, vcl

Scanlan: e.+acc gtrs, piano engineers

Hanley (P): drums, pcsn Nobby Turner, Bob

+

Dave Tucker: clarinet, vcl Recorded at Berry Street Studios, Clerkenwell, London,

K.C,; vcl, kazoo in February 1981.
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Hex Enduction Hour (March 1982, Kamera)

SIDE 1

The Classical

Jawbone and the Air-Rifle
Hip Priest

Fortress / Deer Park

Mere Pseud Mag. Ed.
Winter (Hostel-Maxi)

SIDE 2

Winter 2

Just Step S’ways

Who Makes the Nazis?
Iceland

And This Day
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Steve HANLEY BASS GUITAR, VOCAL

Craig SCANLON GUITAR, VOCAL, PIANO Production: Richard MAZDA, Smith

Mark E. SMITH VOCALS, TAPES, GUITAR Engineers: Tony J. Sutcliffe

Marc RILEY E. ORGAN, GUITAR, E. Cover: Smith/Alan SKINNER

PIANO

Paul HANLEY DRUMS, GUITAR Recorded at Hijorite, Reykjavik, Iceland, September 1981
Karl BURNS DRUMS, VOCAL, TAPES (tracks 3 & 10) and the Regal Cinema, Hitchin,

Kay CARROLL VOCALS, PCSN December 1981.
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Room Tv Live: Undilutable Slang Truth! (September 1982, Kamera)

SIDE 1

Joker Hysterical Face
Marquis Cha Cha
Hard Life in Country
Room To Live

SIDE 2

Detective Instinct
Solicitor in Studio
Papal Visit
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The Fall
Paul Hanley drums
Karl Burns bass, drums
guitar
Steve Hanley bass
Marc Riley guitar keyboards
Mark E. Smith vocals violin Cargo Studios
Craig Scanlon guitar John Brierley
Also: Produced by Kay O’Sullivan
Arthur CADMAN  Guitar Bar tracks 4 (J. Brierley)
Adrian NIMAN Saxophone and 7 (Smith)
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SIDE 1

Eat Y’self Fitter
Neighbourhood Of Infinity
Garden

Hotel Bloedel

SIDE 2

Smile

I Feel Voxish

Tempo House

Hexen Definitive / Strife Knot

Perverted by Language (December 1983, Rough Trade)
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PerverTED By LANGUAGE

side 1 side 2
Eat ¥'sELF FiTTER SMILE
MeicHeourHooD OF INFINITY I FEEL VoxisH
GARDEN Temro House
HoTeL BLOEDEL HexeEn DEFPITIVES
STRIFE KnoT

“Except

Fromt cover: CLaus CASTENSKIDLD
slides by Ron Sumner from the lkon Video
Tre FaL//Perventen By Lancuace Bis'

|
ML I TS~ omasb. o, whilie

THE FALL

Prooucen By STEVE PaRkeR®

Rrconoen A Pouro, MadcHesTER
Mizer AT Sio, Loscan

: TEMPO HOUSE' - recorded live st the

Hacienda, Manchester by Heather Hanley and Oz McCormick

CRAIG SCANLON - guitar, vocals
MARK E. SMITH - vocals, piano, violin
BRIXE SMITH - guitar, vocals

PAUL HANLEY - drums, electronics
KARL BURNS — drums, bass

STEVE HANLEY - bass

Technical
Produced by Steve Parker*
Front cover: Claus Castenskiold

*except “TEMPO HOUSE’ — recorded live at the
Hacienda, Manchester by Heather Hanley and Oz
McCormick

Recorded at Pluto Studio, Manchester, and mixed at Silo,
London, mid-1983 (tracks 1-6 & 8).



When Saturday Comes 157, March 2000

Call Yourself a Football Fan? 101

Time for a chat with Mark E. Smith of the Fall, whose football experiences include
encounters with a goalkeeping plumber and a controversial match against the
Icicle Works.

You grew up in Salford, which is more United than City. Is there a reason why
you’re a City fan?

Not really, just to be contrary, I suppose. Also, you want to support the opposite
team to your dad, and my dad had been a United fan. Back in the 1950s he’d go
to away games on his bike — he’d cycle to places like Leicester. But I converted
him to City.

I had another United connection, though. I applied for a clerical job at the
Edwards family’s meat factory after I left school. It was £9 a week. It might
even have been Martin Edwards who did the interview. He said, ‘Well the meat
wagons come in. Just sit there, fill in these forms and file them.’ I said, ‘When
would the job start?”’ And he said, “You’ve started.’ And he left me in the office.

How long did you keep the job?

An hour. I was there all by myself, he’d locked the door. When he came back,
I left.

Did you watch United winning the Champions League?

I was walking to my local pub just when they scored and this huge roar went
up. There was a free bus into Manchester laid on half an hour after the game
and they said, ‘Come on. Even though you’re a Blue, you’re getting on this bus’
And I have to say it was a great night — all the clubs you could never normally
get in to had their doors open, free drinks and everything. And in a funny way it
didn’t feel like it had happened to United; it was like they were a cricket

team or something.

Did you used to see City regularly?

I used to stand on the Kippax but one of the reasons I stopped going was
because of the moaning. Now, when you have to sit down, you can’t escape
them. In the Peter Reid days, they’d be winning 2—0 and they’d be saying,
‘Oh, it’ll be 3—2 ... The thing about the moaners is you know they’re always
going to come back. I remember talking to these young City fans before

Joe Royle came and they were practically suicidal, and I said, ‘Look, it’s always
been like that’ When I started supporting them in 1965, they were bottom

Pages 99—100: The Biggest Library Yet, 1994—2000.
Fall fanzine edited by Graham Coleman, later by
Rob Waite. Covers to the first eight of nineteen issues.
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102 of the Second Division. But these kids think City’s history began with
Colin Bell.
Just about the only good thing Oasis ever did was to threaten to take over
the club. That galvanised people into action and they got this new guy,
Bernstein, in like a shot. Now Sky are involved and it could be the downfall
of them. Does Murdoch know what he’s taking on — 30,000 miserable gets?
‘Live from Maine Road, it’s Man City vs. Hartlepool’ Try selling that in America.

Who were your favourite players?

Harry Dowd, the goalkeeper in the championship team in 1968, was the best.
He still worked as a plumber part-time and my dad was a plumber too. We used
to go behind the goal and Harry would wander over and talk about washers
and copper joints. I remember being at a cup tie once and Harry was saying,
‘Do you know if this goes to extra time today, only I’ve got a job on at half five?’
Then suddenly people are shouting, ‘Harry, Harry!’, and the team we were
playing are charging down the pitch, and Harry rushes out, dives at someone’s
feet, throws the ball up the pitch then comes back and starts again — ‘So, is this
extra time today...?’

The local paper had a “Where are they now?’ feature recently on City’s
team from the Rodney Marsh time in the early 1970s. There were a couple
who just seem to have disappeared off the face of the earth. One was quoted
as saying, ‘If I wasn’t a footballer I’d be a tramp’, and I think he’s done it.

Did you collect things like football stickers?

Yes, I had the 1970 Mexico World Cup set. The Romanians had been
photographed in black and white then coloured in. You’d open a packet and

it would be one of the East Europeans and you’d scream. And then when the
World Cup came around, half of them weren’t even in the squad. The pictures
were all from about 1962.

Did you go to see other teams in the area?

Quite a few. Prestwich Heys were the local non-league team and I went to
see them in an amateur cup tie against Sutton United. I was on the pitch
celebrating a goal and got arrested by my neighbour, who was a part-time
policeman.

At Bury you could get in for free if you went through the cemetery behind
one end and jumped over the fence. They were always losing though because
they had the best pitch, this great lush grass that all the other teams liked to
play on. We used to go to see Oldham when they had Ray Wilson from the
1966 World Cup team, and he could hardly walk. You could see why he became
an undertaker, because he was halfway there. They were bottom of the Fourth
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but they suddenly started winning every game and in three seasons they were
up near the top of the Second.

Who was the first player you met?

Funnily enough, I met George Best a few times. First was in some drinking
club in London in the early 1980s. He heard I was from Manchester and went
into this big rant about how he used to get all this stick from the crowd at
United when they thought he wasn’t doing enough. It was true, he did use to
stand around doing nothing for eighty minutes, but I thought that was all right,
given that he’d still win them the game. But he’d still get stick when he was
going off, from Bobby Charlton and the other players. He was the type who’d
just walk into his local boozer, and there will always be people wanting to have
a go, if you’re like that.

The Fall did a song about football, ‘Kicker Conspiracy’, back in the early 1980s.
What sort of reaction did it get at the time?

You couldn’t mention football in the rock world then. We were on Rough
Trade and I told them, “This is about football violence’, and it was all,

‘You don’t go to football, do you?’ I remember Melody Maker saying, ‘Mark
Smith’s obviously got writer’s block having to write about football’ About
five years later, the same guy reviewed something else saying it was a load
of rubbish and ‘nowhere near the heights of “Kicker Conspiracy’” And now,
of course, all the old music hacks are sat in the directors’ box with Oasis.

Have you ever watched a game from the directors’ box?

My worst experience at City, actually, was when the agent we were with at
the time got us into the directors’ box for a David Bowie show at Maine Road.
And it was a disgrace.

They had pennants on the wall, like the European Cup Winners’ Cup,
all creased up in plastic. They hadn’t changed the photos since 1968, they still
had black-and-white blow-ups from the Manchester Evening News and the
trophy cabinet hadn’t been cleaned. The bar itself was like a kiosk — it was
worse than anything on the Kippax. Alex Higgins was there too and he sort of
collapsed into it. I’'ve been to United’s, and of course that was like something
on Concorde.

What is your favourite football book?
The best one I’ve read is Colours of My Life by Malcolm Allison, which covers

how he turned City around. When he came back in the late 1970s he was totally
broke. He’d go into all the best clubs in Manchester like it was still 1968 and
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take a load of mates, like an Oliver Reed scene. He’d be asked to pay at the
end and he’d just say, ‘Pay? What do you mean? I’'m Malcolm Allison.
But sometimes it didn’t work and they’d have to have a whip-round, he’d go
around collecting fivers and loose change in his hat.

As for football writing now, the newspaper coverage here is terrible.
I was looking at one paper during Man United’s games in Brazil and I thought,
‘Am I reading the financial pages?’ It was all about how Man United haven’t
got a press guy and what a disaster it was they were the only club who didn’t
have one. And I’m reading it thinking, ‘Yeah, but what was the score?’

Have you kept in touch with football when you’ve been abroad?

Going to Germany in the early 1980s got me back into football when I was
going off it a bit. In places like Hamburg there was an avant-garde rock scene
among fans at some clubs, something that wasn’t here in Britain. And you

get big pints of beer at German matches for, like, 25p, and a nice clean sausage.
I saw Germany vs. Bulgaria at the 1994 World Cup. What a day out that was.

The German players were limbering up like an hour before the game,
doing leap-frogging and gymnastics. Then they showed an interview with
someone from the Bulgarian staff on these massive screens around the ground
and he said, ‘I’m just glad we’ve all turned up. We only had nine men half an
hour ago.

In the stadium they were trying to be nice to everyone and they brought
in these guys with red caps all dressed like Michael Jackson as extra security.
We were in the German end and in the middle of the game this South
American film crew come and sit in front of us, and I’m asking them to move.
This red cap comes up and asks me what’s wrong. Then a policeman comes
over and he brings over this guy from the US soccer federation who looks
like Ronald Reagan with white hair and he’s saying things like, ‘Is your seat
not comfortable sir?” And I’m saying, ‘No, it’s fine, it’s just this film crew’
Then he says, ‘Ah. You’re not German, are you, sir?’ I think they had this idea
that football was like some germ from Europe that might infect them.

Do you play yourself?

I’ve started playing again. I’m a central defender. I like tackling, but when I
play I walk.

Like Franz Beckenbauer ...

Similar. I trip people, tap them on the shin. But I don’t like the niggling
little fouls they do now, all that shirt-pulling. The annoying thing about that
Beckham foul in the World Cup, when he got sent off, was he hardly even
kicked him. If you’re going to kick them, kick them.



Call Yourself a Football Fan?

The Fall used to have a team, we’d play university teams before gigs. 105
We played the Icicle Works when we were both in this hotel in London.
There were eight or nine in our team, the group and couple of roadies. This
guy called Big Dave from Lincolnshire, who was like the fattest lad you’ve ever
seen, went in goal. And they turned up in replica Liverpool kits with "The Icicle
Works' on the front and they’ve got this mock European Cup with them.
It was twenty minutes each way and we went 5—4 in front in injury time
and their tour manager’s the referee, so it went on and on until they won 6 —5.
It’d gone dark by the time we finished and in the bar they’re telling all the
music journos they’ve won and passing the European Cup around.

Have you bad any encounters with football hooligans?

It seems to me that the fascination with rough lads we’ve got now is a very
middle-class thing. They’re from small places, but not impoverished places
either — stockbrokers who can forget about being new dads for a day and have
a fight. It’s a sadomasochism thing, wanting to be hit. It’s like the kid at school
who was always hitting people, you just knew he was a closet case. I used to
get it on trains coming down to London. They get on at Milton Keynes and
they’re staring you out and all this.

I remember Man City had this group called the Main Line Service Crew.
We were on a train on a Saturday afternoon going down for a gig and they
were asking us if we were City or United and all that. And I said, ‘Hold on,
it’s three o’clock. City are at home today. What are you doing here?’ And they
were going to Spurs or somewhere to try and cause trouble at half-time, then
they’d be back up on the train to get to Maine Road when the away fans are
coming out. That’s the sort of mentality they’ve got.
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Albums 19841988

The Wonderful and Frightening World of The Fall (October 1984, Beggars Banquet)

SIDE 1

Lay of the Land
2 by 4

Copped It
Elves

SIDE 2

Slang King

Bug Day

Stephen Song

Craigness

Disney’s Dream Debased
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MARK E. SMITH VOCALS and TAPES
BRIX SMITH LEAD and RHYTHM GUITAR
and VOCALS
KARL BURNS DRUMS, PERCUSSION
and BASS
PAUL HANLEY DRUMS, KEYBOARDS
CRAIG SCANLON RHYTHM and LEAD GUITAR
STEPHEN HANLEY BASS and ACOUSTIC GUITAR
a friendly VISITOR
GAVIN FRIDAY VOCALS: tracks 3 & 7
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Produced by JOHN LECKIE
Engineered by JOE GILLINGHAM

The Fall Photography By MICHAEL POLLARD
Cover Painting By CLAUS CASTENSKIOLD

Recorded at Focus Studios, mid-1984.
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This Nation’s Saving Grace (September 1985, Beggars Banquet)

SIDE 1 — CASTLE NKROACHED
Mansion

Bombast

Barmy

What You Need

Spoilt Victorian Child

L.A.

SIDE 2 — NATION’S SAVING GRACE
Gut of the Quantifier

My New House

Paint Work

I Am Damo Suzuki

To NkRoachment: Yarbles
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production: John LECKIE
side 2 — LECKIE/ROGERS/M.E.S

Stephen HANLEY (Eire) Bass gtr. engineering: Joe GILLINGHAM

Karl BURNS (Unknown) Drums cover: M. Pollard/ C. Castenskiold

Brix SMITH (U.S.A.) Lead Guitar, vocal cut: Steve, Chalcot Road

Simon ROGERS (Snookeria) Keyboards, acc. guitar, photos: Lucy Salenger, C. Chards, C. Segal
bass gtr. vehicle: No Good Boyo

Mark E. SMITH (Broughton) Vocals, violin, guitar
Craig SCANLON (Munster) elec. rhythm guitars Recorded Orinoco, London, mid-1985.
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BEND SINISTER

Bend Sinister (September 1986, Beggars Banquet)

SIDE 1

R.O.D.

Dktr. Faustus

Shoulder Pads 1#

Mr Pharmacist

Gross Chapel — British Grenadiers

SIDE 2

US 80%s—90’s

Terry Waite Sez
Bournemouth Runner
Riddler!

Shoulder Pads 2#
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MARK E. SMITH
STEPHEN HANLEY
SIMON ROGERS
CRAIG SCANLON

BRIX SMITH
VOCAL

JOHNS.
WOOLSTENCROFT
(PAUL HANLEY)

MARKE. SMITH
WOCALS & TAPES

STEPHEN HANLEY
BASS - GUITAR
SIMDN ROGERS
HEYS MACHINES - GUITAR
CRAIG SCANLON
ACCOWSTIC & ELECTRIC GUITAR
BRI SMITH

LEAD GUNTAR .
J0H S, WOO0LS
DRUMS - PER

HEYS - TOCAL
TENCROFT
CUSEI0H

[FAULHAMLET)
DRUME. T.2.

PRUDUCED BY JOHK LECKIE
THANKS K2, TONY

Paillaw 7, Slachpor
Frae, Ly

VOCALS & TAPES

BASS, GUITAR

KEYS, MACHINES, GUITAR
ACCOUSTIC & ELECTRIC
GUITAR

LEAD GUITAR, KEYS,

DRUMS, PERCUSSION
DRUMS, T.2.

PRODUCED BY JOHN LECKIE

PHOTO’S: Lars Schwander, Jeff Veitch, Kint B.,
Steve Saporito, Sue Dean and Larry Rodriguez

Recorded at Yellow 2, Stockport; Abbey Road, London;
Square One, Bury, mid-1986.
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The Frenz Experiment (February 1988, Beggars Banquet)

SIDE 1 — CRIME GENE
Frenz

Carry Bag Man

Get a Hotel

Victoria

Athlete Cured

SIDE 2 — EXPERIENCE
In These Times

The Steak Place

Bremen Nacht

Guest Informant (excerpt)
Oswald Defence Lawyer
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FREMNZ i INTHESE TIMES
CARRY BAG MAN THE STEAK PLACE
GET A HOTEL BREMEN NACHT
VICTORLA GUEST INFORMAMNT &2
ATHLETE CURED ASWALD DEFEMCE LAWYER

PERSONNEL

STEVE HANLEY — BASS

CRAIG SCANLON — RHYTHM GUITAR

MARCIA SCHOFIELD — KEYBOARDS

BRIX E. SMITH — LEAD GUITAR

MARKE. SMITH — LEAD VOCALS PRODUCED BY SIMON ROGERS

SIMON WOLSTENCROFT — DRUMS BAR (2) (6) (9) —- GRANT SHOWBIZ
ENGINEERED —I. GRIMBLE, D. BARTON, STEP

W/ S.ROGERS — SEMI-ACC GUITAR,

ELEC. SAXOPHONE PHOTOGRAPHY - PAUL COX (FRONT),
PYKE (BACK)

DX’S + PROPHET — M. Sch + S.R.

E.PIANO (8) — M.E.S. Recorded at Abbey Road, London; Brixton and

BACKING VOCALS BY THE FALL Manchester, mid-late 1987.
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I Am Kurious Oranj (October 1988, Beggars Banquet)

SIDE 1

New Big Prinz

Overture from ‘I Am Curious Orange’
Dog Is Life / Jerusalem

Kurious Oranj

Wrong Place, Right Time

SIDE 2

Win Fall C.D. 2080
Yes, O Yes

Van Plague?

Bad News Girl

Cab It Up!

Last Nacht
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The Fall

MARK E. SMITH - Lead Vocals

STEVE HANLEY — Bass Guitar

CRAIG SCANLON — Rhythm /Acoustic guitar

MARCIA SCHOFIELD - Keyboards PRODUCED BY IAN BROUDIE AND MARK E. SMITH
BRIX SMITH — Lead Guitar/ Vocals ENGINEERED BY C.J.,, DIAN BARTON,

SIMON WOLSTENCROFT — Drums CENZO TOWNSHEND

Michael Clark & Company Kevin Cummins — The Fall Photographs

LEIGH BOWERY, LESLIE BRYANT, Richard Haughton — Stage Photographs

MICHAEL CLARK, MATTHEW HAWKINS,

DAVID HOLAH, JULIE HOOD, AMANDA KING, Recorded at Suite 16, Rochdale and The King’s Theatre,

ELLEN VAN SCHUYLENBURCH Edinburgh, mid-late 1988.
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He had buen frightened of himaelf far too much.Mow,ms he paced the

cre boards ,this realisation filtered inte his peyche and “or the
first he understood the words *gratitude* "sympathy® and "big
personality face'.Their dictionary mepnings were intended to o3preas,
especially the last two.Gratitude waa silill useful in that it could
metn the random forces of nature worklng for his goed,and him uniu%y
that.Pagenism.He'd been very elose ts beocoming ex-funny man celebrity.
He needed a good hour at the Hexen =chool,.2a word mutant of twe langusges

he'd grasped from thin air.

Hex EnpucTion Hour

X Newp. | THEFALL

I5T: EELEN-BILE, HELEN CURSES

"HEX Enduction Hour® is officiml new Pell product on Kamera
Regords,and in the groups epinion their most concentrated work fto date.
And maybe 1t will.It is packed with typical PFall appreciation of the
good things in life,plus the usual niggly,ennoying ,BITTY observetions
that keep the group well away from tha over exposed minds of our tims,

"There is no culfure 18 my brag'  "The Classical”
THE LITTLE THINGE JCIN TP

TO KAEE:

Track listing,
ide 8. The Classical-Jawbone & The Lir-Rifle-Hip Pri :
Park-Nere Pseud kag.Ed-Winter(Hostel-waxy) = o iroeesDeer

clide h: Winter 2 -Just Step &'ways-Who Makes the Nazis?-Tceland-And This

Day.
persomnel sane as last 45 release 'Lis-Dream Of A Casine Soul®

The first 50 mins of the 1.p. are songs honed im from the last tours The
Fall have performed,the first side ggrgld of comment and attitude,the gd

side especially last 2 tracks *Icelanc® and 'and This Day' ,intends +o
Jl.htiruidate th! listener into the Pall's intelligence thru noise waves(?)

And This Day' was savagely and randoxly edited to produce new lyrics &
inpossible notes, Satirical ,humcurcus slement of past Pall work v.underplayed
':lmnagt:E_l. they*ve wrung it dry 2, t.v. is riddled now with Liguidified
i;t;i:. ig_tuﬁ;t ¢afes inferior to what the "satirists' are trying to takes

BLAET First (from peliteness) ENGLAND
=%.Lewis 1oik

WABNING: THERE ABE WC ELCNDE BIADS GN_THE CCVER CR_IN_THE_RECCED,_

Freef= L0

143



HEX ENDUCTICN HOUR SMEET PAGE 2
TEXT EXCERPT FROM: AND THIS DAY

o =m

i Ard this day no matter what and never or who fills baskets or
who's just thare, the whole earth shudders
Teu show mw the bloody Eunr bores/The surrcundings are screaming on
the roads,so you even mistrust your cwm feelings
And this day,the old feelinge came backs
Big basket Tull E*-park &'-mart
Everywhere just no fucking respite for us here,fohn kidder
And this day,it will scon heal up.

*Winter® is a tale copcerning an insene child who is taken over by &

gpirit from the mind of & cooped-up alocholic.and his ravaged “riewpointa

and thecries.An esarlier version weni into the *Clang® process of speech,

I:;rﬂr the sufferer during epeech uakes sentences -:nntliE.l: gi=ilar sound-
words,

o ————

Hex Endustion Hour wae recorded in E'I::.r clnems & studio adjacent to
it,ard "Hip Friest* was recorded in a atud made of lawaf 1)

N S R S L L . .

Froduction: Richard Huidﬂfﬂrﬁht Cunliffe/Mark E. Smith

B2l G P. oo binma i neelc a

next single annource merty [‘L'.'H;'E,
Lbe rpm SIDE A: *LOCE  KHCW" ;
SIDE B "I'M INIC C.B.°

Blde A is a new versicn of a fairly old song recorded using the Bame
technique as "And This Cay'.lyric is s echizo rant,Spawned in
the U.5,, where many groupe are becoeming mele go-go cers

gide Ex: Is & comment on the weedy Home (ffice Sanctioned LIBERACE-ISM
of U.K. band transmissions. out terminal Mar.52

Any mail should be sent to. The Pall ofoc V.M. Z2B4 Pentonville Ad.
London H.

please do not expect & reply.as The Fall are not & condescending French
resldfnce type group nor do they have warehcuses packed with info kite
-:m themselves. Thankyou.

K.E.5. Mar 82

e o S
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- THE FALL

Two 7 inch singles in
Gatefold Sleeve RT 143

featuring

CONTAINER DRIVERS
! and
KICHER r.:umspmnt:f !

(LIMATED QUANTITY AT £1.99)

DISTRIBUTED BY THE ﬂAETEL

PORTHCOMING FALL LP ON ROUGH TRADE RE I_J...I]:l'l::
“PERVERTED BY LANGUARLGE™ - ROLUGH &2




Pagazn lensinl & cmiin el 4o

Wonderful
and FRIGHTEN-

%ﬂ\j FHAR 7

]_2 1,"1.“| BEG 118 +1loT

h : Brother .

/GOD-BOX .."...

A TIGHT ToeRIQUET TwwT wWETFoP|
AND BRAINY PoP Ligs @ THE
Y d AP N 'sHOP oF por ey FALL
FOP MoT THAT fof 0 THAT swees
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IKON EC.L. vibeoreieasts

FACT 37 "HERE ARE THE YOLIMG MEN™ — OV THVISION
D] Sowa L opew B T Lln Aupoars Pobch oo Doy O T Lo Thigrmdd Cslorry!
e D k! A oot T romarnisson Sonrad COF Ml St Lost Comenol!

Ther Walkod Is Lise 1 Rarember Boshing

FACT 56 "AFACTORY VIDEL"
SECTION 25 - Mow HomooeTEW CR DER - Crrernaery i A CERTATI EATID
Frced Lagtd AT - Bertricep CABARET WOLTAIRE ~Min Excape
AR TSR ~ The Miming FeeKEWT HERICE — Ophieki's Dvink ing
Sorg THE WAMES — MighashiltCRISFY AMBLILANCE — The FrewnosMEW CRIEH -
[ 4 Lonaby Place STOCKHOLM MCPLETERS — Sof Rabian

FACT 71 A FACTORY OUTING"
HER CIR R, — Yrow Sleni Faos I AMES - SnmenSTOCEHOLM MOMSTERE
[ H's Toowrs Fracun*5 2 STREET - Thee R CERTATH RLATIO-
Dk T T S e S oo S0 AMP CHIL DREN = Yowa'we: Dro Ml Paand -
DURLTTLOCULURT - Thee BeggarTh 1F. WAKE - Uniforme/SECTEON 25
W merherom TP CHCH AL AN Ui B irimg.

FACT 17 "TARAS SHEVCHENEO"-MEW ORDER

IR Tineora Breer Erd Everythimgs G Crieend T roth Sensss Procsmond Coemsing
Lerele Dhend i Terpiation

FACT 89 “DORE"
Corarachan foben Dievsree at: die Bl imbusgh Pringe Feariea
| [ miawy e rhecss of mone consereative kel

“PLEASURE HEADS MUST BLIEN"-THE BIRTHDAYPARTY
D Jow! A Dl Semnprfumborard Foc ks The Batn/ Plemass He ate T g | ares T an!
Mick The Sorippes! Ham b Meassne Ao bnche S Irach Dokl Blade 5k Wiatd
Seoxl Sirieiegs Connps Berming She s Hik.

“PERVERTED BY LAMGLIACGE BLS™ - THEFALL

Wng Tonal by Wired Eicker Conspmmcp Hex - Stk o B 55 H Fime!
Teraps Hosssfdan @hoar Head Exparadal Somile Thugar H. Friest

COMIMG SOOI — Early T4
WILLIAK 5 BLRBCRIGHS. VIRGE FRURES, “FEVERHOUISE

AL e e wrmiwb b by Mot | b e BT R L P Lt P, W DBy Mlnachaasres 201
P 1 1 % i L0 K. e U 1 00 e vl g B 5 0 oo
B 000 EACH: S BB 50 ESCH. Mai e oo grsssl svstier parpabede s TCE B CLL™ Tha siges
e e b i e R e FET | e s i) s v, o, K e i 2 Heomr e

Foar T P ot "CF Faoon, Aunerica.™ 35 Spsing Smor. Baom 230, Mo Tk
TOESIY, Price TS plry 57 ot profbpesrkempiog EATH. Misk s e e s "8 TET, Wt Tk ™

FACTORY COMMUNICATIONS LIMITED
Sy |

‘THEFALL.

Mr.Pharmacist

PART OF THE

*: DomEespAy Pay- OFF
TRIAD!
|: Mr.Pharmacist
N 2: BEND SINISTER




e FRENIZ

1- Experiment

.

.

AVAILABLE ON =
ALBUM - WITHLIMITED FREE SIMGLE
CASSETTE -+ WITHFIUR ADGITIMALTRACKS
COMPACT DISC + WITHFVE ADHTIONAL TRACKS
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ENTERTAINMENT & PRICES YOU CAN, ATLAST, AFFORL.

MON lith DEG

THCKETS FROA QUEEMNS HALL, BRADADED
AND KRASH RECORNDS, LEEDS. (Mamion and Haadrow shoos)

TEL: 3a2M2

 ADVANCE £5-00 — DOORS OPEN 7-30FM

PURCHASE EAALY TQ AYDID DISAPFOINTMENT.

QUEENS HALL]

..only for the very hest of live music.

sens hall, morley st bradford w.yarks. ull7 Thw tal:d, 3827124753007



Mark Fisher: Memorex for the Kraken

Endnotes
PARTI

1. k-punk, 8 May 2006, http://k-punk.
abstractdynamics.org/archives/007759.html. A version of
this piece was previously published in Michael Goddard
and Benjamin Halligan, Mark E. Smith and The Fall: Art,
Mousic and Politics, Ashgate, 2010.

2. The Fall, Dragnet, Step-Forward, 1979.

3. The Fall, ‘Spector vs. Rector’, Dragnet,
Step-Forward, 1979.

4. Mark Sinker, ‘England: Look Back in Anguish’,
NME, 2 January 1988.

5. Peter Stallybrass and Allon White, “The Fair,
the Pig, Authorship’, in The Politics and Poetics of
Transgression, Cornell University Press, 1986.

6. A passage in T. S. Eliot’s The Waste Land which,
by Eliot’s own admission, was influenced by Stoker’s
novel:

‘And bats with baby faces in the violet light

Whistled and beat their wings

And crawled head downward down a blackened wall”

7.1Ian Penman, ‘All Fall Down’, NME, 5 January
1980, http://thefall.org/gigography/80jan05.html.

8. Jean Baudrillard, “The Ecstasy of Communication’,
in Hal Foster (ed.), The Anti- Aesthetic: Essays on
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Extricate (February 1990, Fontana)

SIDE 1

Sing! Harpy

I’m Frank

Bill Is Dead

Black Monk Theme Part I
Popcorn Double Feature

SIDE 2

Telephone Thing
Hilary

Chicago, Now!
The Littlest Rebel
And Therein...
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STEPHEN HANLEY — BASS

CRAIG SCANLON — GUITAR

MARCIA SCHOFIELD — KEYBOARDS & PERCUSSION
MARK E. SMITH - VOCALS

SIMON WOLSTENCROFT — DRUMS

MARTIN BRAMAH — GUITAR & VOCALS

with: CHARLOTTE BILL/FLUTE & OBOE,
KENNY BRADY /FIDDLE, CRAIG & CASTLE/
B.VOCALS & ORGAN, M.EDWARDS/GUITAR

PRODUCED BY: CRAIG LEON, ADRIAN SHERWOOD,
COLD CUT, M.E. SMITH

ENGINEERS: ALAISTAR G. SCHILLING,
IAN TAPE ONE and a bunch of guys in pony tails

Recorded at Southern Studios, London; Swanyard Studios,
London; The Manor, Oxfordshire; Wool Hall, Somerset,
mid—late 1989.



Albums 1989-1997

Shift-Work (April 1991, Fontana)

SIDE 1 — “EARTH’S IMPOSSIBLE DAY”
So What About It?

Idiot Joy Showland

Edinburgh Man

Pittsville Direkt

The Book of Lies

The War Against Intelligence

SIDE 2 — “NOTEBOOKS OUT PLAGIARISTS”
Shift-Work

You Haven’t Found It Yet

The Mixer

A Lot of Wind

Rose

Sinister Waltz
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STEPHEN HANLEY — BASS GUITAR

CRAIG SCANLON — LEAD & RHYTHM GUITAR
MARK E. SMITH — LEAD VOCALS

SIMON WOLSTENCROFT — DRUMS & KEYBOARDS
KENNY BRADY — VOCALS & FIDDLE

WITH ADDITIONS:

CASSELL WEBB — BACKING VOCALS
DAVE BUSH — MACHINES

CRAIG LEON — ORGAN AND GUITAR
MARTIN BRAMAH — GUITAR ON ‘ROSE’
MARCIA SCHOFIELD — FLUTE ON ‘ROSE’

“EARTH’S IMPOSSIBLE DAY”

TRACKS 1,5,6 PRODUCED BY ROBERT GORDON AT
FUN STUDIOS, TRACK 2 PRODUCED AND MIXED
BY CRAIG LEON, TRACK 3 PRODUCED BY CRAIG
LEON/GRANT SHOWBIZ, MIXED BY CRAIG LEON
TRACK 4 PRODUCED BY GRANT SHOWBIZ,
MIXED BY CRAIG LEON

“NOTEBOOKS OUT PLAGIARISTS”

TRACKS 1, 2, 5,6 PRODUCED AND MIXED BY
CRAIG LEON, TRACK 4 PRODUCED BY CRAIG
LEONAND GRANT SHOWBIZ, MIXED BY
CRAIG LEON, TRACK 3 PRODUCED BY ROBERT
GORDON AT FON STUDIOS

ARTWORK: PASCAL

Recorded at FON Studios, Sheffield and elsewhere,
late 1990/ early 1991.



Albums 1989-1997

THE FALL

CODE : SELFISH

Code: Selfish (March 1992, Fontana)

SIDE 1

The Birmingham School of Business School
Free Range

Return

Time Enough At Last

Everything Hurtz

Immortality

SIDE 2

Two-Face!

Just Waiting

So-Called Dangerous
Gentlemen’s Agreement
Married, 2 Kids

Crew Filth
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\ Bldsg
THE BIRMINGHAM SCHOOL
. OF BEUBINESS SCHOOL.
FREE RANGE.
RETURN.
TIME ENOUOQH AT LAST,
S EVERYTHING HURTZ.
IMMORTALITY.

[ wamr

LT

0 2
ul | itiiad
=foo

JUST WAITIN L_ll.p
$0.CALLED DANGEROUE!
GENTLEMEN'S AGREEMENT,
MARRIED, 2 KIDS, -
CREW FILTH.

Froducsd By Crafg Laoe, Simor Bapers, Mete . 5mfih

it ik, Frasll Peicsl Le Siad, Back Saiteas

Stephen Hanley — bass guitar

Craig Scanlon — lead & rhythm guitar
Mark E. Smith — vocals & tapes

Simon Wolstencroft — drums & keyboard

Introducing
David Bush — keyboards & machines

With:
C.Leon, S. Rogers — keyboards
Cassell Webb — backing vocals

Produced by Craig Leon, Simon Rogers, Mark E. Smith
Artwork, front: Pascal Le Gras
Back: Saffron

Recorded at Air Studio, London and Glasgow, late 1991.




Albums 1989-1997

The Infotainment Scan (April 1993, Cog Sinister / Permanent)

SIDE 1

Lady Bird (Green Grass)
Lost In Music
Glam-Racket

I’'m Going to Spain

It’s a Curse

SIDE 2

Paranoia Man in Cheap Sh*t Room
Service

The League of Bald-Headed Men
A Past Gone Mad

Light/ Fireworks
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No line-up listed on original artwork

s+

5

o
&

: .r“.l_:". ::_‘:_ e

PRODUCED BY: Rex Sargeant
Except: Tracks 2 & 10 — Mark E. Smith

Tracks 3 & 12 — Simon Rogers
Cover Art By Pascal Le Gras

Recorded at Suite 16, Rochdale, late 1992 / early 1993.



Albums 1989-1997

THE FALL

SIDE 1

15 Ways

The Reckoning

Behind The Counter
MS5#1

Surmount All Obstacles
Middle Class Revolt!
You’re Not Up To Much

SIDE 2

Symbol Of Mordgan
Hey! Student

Junk Man

The $500 Bottle Of Wine
City Dweller

War

Shut Up!

MIDDLE CLASS
REVOLT

Middle Class Revolt (May 1994, Cog Sinister / Permanent)
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Engineered & produced by Rex Sargeant
Cover design by Pascal Le Gras. Layout by Ian Baldwin.

Recorded at Suite 16, Rochdale and The Windings
No line-up listed on original artwork Studio, Wrexham, late 1993 / early 1994.



Albums 1989-1997

SIDE A

The Joke

Don’t Call Me Darling
Rainmaster

Feeling Numb

Pearl City

Life Just Bounces

SIDE B

I’m Not Satisfied

The Aphid

Bonkers In Phoenix

One Day

North West Fashion Show
Pine Leaves

cerebra
CAUSTIC

Cerebral Caustic (February 1995, Cog Sinister / Permanent)
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FERMLT 30

Fins T
P e

""? The Jokw [Lyrizs - Smith ME / Niee - Smith TE)
,{. Dum't Call ¥in Dwrtig (Lrrics ;- Smith JLE ; Musia - Seaalmn 02
Falrmasior (Lyricn ©= Smith ME ¢ Muer - Bmith LE)
=  Wesling Mumh (Livies — Breith ME ¢ Migde = Balth LES
Faarl Oty (Tarks = Bmith BLF. 0 Moede = Buma O & Rerein 3L
Lifs Just. Bounom (Lyris — Smith MLE ¢ Musle — Flanley 5 & Sxalos 02
Bda B
Tm Mot Bechafled (Lorics — Frank Zappa / Mesis = Frank Zappa
The Apldd Lrrice — Gmith JLE. ¢ Matk — Hanley B & Sowslos O &
Woistmeralt & & Smith LE}
Boslers bn Plossly (Lyrion = Smith 3LE [/ Mz = Smith T.E)
S Db Dagr (Lyrics o= Smith XLE. / Music :~ Fmeh In
o TFarth Weat Fashion Bwow (Laris — Baith JLE ¢ Mode = Bums £}
Tine Tearem (Lrri= - Gmith MLE ¢ Mrsde — Pumis €. & Haiiles B & Beandan €}

Travtrni 1y FUE Smith & 3L Fenuelt. Excling vocas oo track 3 by Ligy
Rimiwer, All sorgs SO0 Misde el track 6 S0 Hocks Music &irack ¥ sopy-
right sombrol Floull & Spie imoeges Uy Tescal La Oras. Pllographs by Yalerin
Ihiipa. Sleevs design & lapout by Tan Ralfwin

a

() () Iermknant Recorda 1995,
Marketed and distributed by
Tatal Racardn via BMG.

o =

Mark E Smith — vocals
Brix Smith — guitar, vocals
Craig Scanlon — guitar

Steve Hanley — bass Produced by M.E. Smith & M. Bennett
Simon Wolstencroft — drums Skull & Spike images by Pascal Le Gras
Dave Bush — keyboards Photographs by Valerie Philips

Karl Burns — drums, guitar, vocals Sleeve design & layout by Ian Baldwin
With:

Lucy Rimmer — vocals on Pearl City Recorded in London, late 1994.



Albums 1989-1997

The Light User Syndrome (June 1996, Jet)

SIDE 1

D.IY. Meat

Das Vulture Ans Ein Nutter-Wain
He Pep!

Hostile

Stay Away (Old White Train)
Spinetrak

Interlude/ Chilinism

Powder Keg

SIDE 2

Oleano

Cheetham Hill

The Coliseum

Last Chance To Turn Around
The Ballard of J. Drummer
Oxymoron

Secession Man
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Mark E. Smith, vocals, tapes. Simon Wolstencroft, drums,
programming. Brix Smith, guitar, vocals. Julie Nagle,
keyboards, guitar. Stephen Hanley, bass guitar.

Karl Burns, drums, vocals, guitar. Lucy Rimmer, vocals.
Mike Bennett, vocals.

Production: Mike Bennett & Mark E. Smith.
Engineer: Warren Bassett. Sleeve design: Phil Rogers.
Photography: Pete Cronin.

Recorded at The Dairy, London, early 1996.



Albums 1989-1997

SIDE 1

Ten Houses of Eve
Masquerade

Hurricane Edward

I’m a Mummy

The Quartet of Doc Shanley
Jap Kid

4 Y% Inch

SIDE 2

Spencer Must Die

Jungle Rock

OI’ Gang

Tragic Days

I Come and Stand At Your Door
Levitate

Everybody But Myself

Levitate (September 1997, Artful)
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vocals keyboards ME SMITH

bass guitar S HANLEY

keyboards guitars programming arranging JULIA NAGLE
drums S WOLSTENCROFT

drums K BURNS

guitars ANDY HACKETT

guitars TOMMY CROOKS

produced by mark e smith

photography tommy crooks
artwork pascal le gras
design venus

Recorded at West Heath Studios, London;
Beethoven Street Studios, London, and PWL Studios,
Manchester, mid-1997.
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THE ™™~ yeu
FALL oo LUCIANI

l PART 3 Tuesday-Saturday Sth-20th December 1956

Hideous Noise Group
Write ‘St’ Pope Biog

Ohio, Sweden: A group has written a character portrayal
of a Pope J.P. One — rumoured to become a ‘SAINT’
which will be presented at the ‘Riverside Studios’ near
some river where ‘Rule Brittania’ was written. The
Vatican commented “We have been waiting for a sign
for 7 years”.

“It's nonsense” claimed | '"Wild Bill
their manager from a 5t | Hicock

Today John's Wood face lift| Relative
7.5103 surgery. “l was| traced
f‘"“m g promoting big time| jh U.K.
I'could have | heavy metal/Top 20 | pum, tims—2 decmin
been @ groups when they | o te kemin Wi Wet
JAEEE. concocted this scheme | Jm W 5 e b oo
could’ve been | in Hull, almost 497 | b lam healy os g
head ﬂf" miles away from Albert Bave’ Cody he bears a siriking
Rueters” | gide Studios, Croydon”. e
Albino Luciani BORMANMN FOUND
1978. CHIL 25

Above: Riverside Theatre programme, December 1986. Theatre in 1988, was scrawled on beer mats and delivered
in a carrier bag. These preparatory notes and script

Pages 206—16: It has long been rumoured that the extracts for the play suggest that this may not be entirely

script for Hey! Luciani: The Times, Life and Codex of Albino accurate, although the script was clearly rapidly changing

Luciani, which ran for two weeks at London’s Riverside during rehearsals.
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molester Elsat on the front of the Daily Roma = i ask you, a====Cody,back homs would'vs ssnt the aops :.;l:und

Who im this man = Jimmy Stewart 7
[+
TLLOTE 3 pmerxx '
= he instrusted me that he wished to vielt cartain none-gratisime parts of

Rome. He is just bourgeois,my frisnd.

as theme builds , darknesass opening to

split atage
stge righty light on JP I
HE TALES 10 HINSELF: stge left desk & radio announcer
JF I I FEEL MY BONES HOLD KNOWLEDGE THAT WILL BRING MY ENDING,

AMBROSE BIERCE DEFINED RELIGION AS A GOODLY TREE,IN whish all foul birds of tha
alr have made their nessts.-- ah this wervizsxx now role nakes me morbid-my ayes

Heanwhile,lights real

are like 2 televislon peresns,sontinual open,but in the morning-I'np living againg

{ bright up,2 reveal

SISTER Vinoens,V
%, Villot (VATICAN Radic taped nolsss,announcer
bebind him,a sike is RO RoRL Ly Tevielud
Plaged by technioian

JF 11 But I find therapy in the paople-ny ensrgies should,and willygo to the axprassio
of oy inner thoughts.Fear apparent is moptly spent.

HUSIC elimaxeas then dead low but still hearable, we half hear the ‘_.?qd:un/ﬂujr conversationg ’S\

Bishop MARGIREDS:
Bome guys gome on ,y xxx I ENOW YEA YEAH,YENOW,IN CHICAGD ROB EVERYBODY then

skip to scme mythical state down over the border-I1"H HOT GOING,CEE VEE...

CDEL Villotip "Turing my objeative absclutions and reflectlons,it oceurred te me that ALL
MEN COMMIT EVIL ,In the most pleasant and 1dyllie atmospheres - our faith
acknowledges thia = you, Bishop are confirming this in your refusal to travel
[P [ - T e e L
Others h-:u Excitedley moniter in fear Mﬂrthﬂr. sonat. (To quota
I 3 ol
1"ses«THE SPIRAL GIRCLES, NAREOWING FASTER.. et
Whish HE AFFROACHING SEEMS TO WIND' |

B MARCINES:
U ,yoa,.the Kraut atuffsesesss{HICH LOTDars huh..ha .. huh then it
hahUH. ™ THAT abeurdest drollest beast " THAT CREASES NE....
{ bm laughe st own joke,hs 18 & gruff man,but with a hi I§,0¢casionally his

ﬂhlttoﬁl&ﬂlﬁﬁ%‘ﬂlﬂlﬂ panner pokes through)

#ila

'. o BUT HE ;ﬁﬂﬂ ME FROM A visiti..ey yub know u - conference..
COHL VYILL: 831 51
B.M.3 I WAS having with Calvi.Hed the whole thing nicely wrapped up in my affesctionate palm,
WHEN A CALL COMES THRU: ' His Holiness requeste & breskdown of the distribution of the
alms for the poor of 'i'ranru.ia'ﬂ:fh Rome - I ask you | DRAGGED bask, my friend,from
the fine distillation of twe montha work with that crook basgtard - To pore over the

wine allowanss for scme Flat rejects,whs suddenly T caught holy .glinpeing this lean sheap
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|poked more closely
HINILOELE

7: (Gpeaklimg om the talophanz) 0.K, wea, 0.K, yea, toworrow, we,
our theught are with you too, yea, right.

JP1: Wrsher zeven — out out. Dk fat ose = zatan hae clipped wour
]egu and ztromy year cgchghnt io & gil.".h'htrlug naon tube of all
the numbere the world knows — we eould cam hie dorwant Flesh and
erport 16 b Wall Ctreet, and monitor the Indes *lf-."lt'il:ﬁl'"
Luncheoemeat| Uherss Sister Uencemza with the bleody wine?
Filteen? Fiftoen ox — 2.2, tut, tuk, 18" wot easy beimg 2 pope.
Tuenty - hal Thiz mow world crazy, telexsz ue an inveice for his
aediscre womanizing! Out, Dut.

{Sister Uencenza enters with a bottle of wine)

Ciater Vespenza: Your refresbeend  gour hal iness, youar gecond

hottle, if your remesher.

JPE: Hy Pather wemld spit that smount before noom, dear Sister. H
men = merves offem require subtle inclinations For thea to

tolerate their sinflare. (Sicter Usncenza exifs) Yes-you, You, "
q.lf,ﬂ,_ﬂ, sl comna in bty

You and you - transaction gangsters. Your Fleet
ameoii hendyibonila tnlepom-piel-ig-nr—ainit ~ wi, out, 77 PRI Endulod
_*???7’? What mexl pay confession bootha? The last luelve!l Thiz is Pupanks .

;

¥

8 slways the most difficult. Unly with =y senses  can I Jusiify

WA lese removals. Their acra Iz confiderse, bal thelr eyec and

£

s revealed oaly @

enuths communicate orls siisulated egos. ?Wf Their affpetion Moasr +ﬂl:l' !Irﬂ"'

in mg presence redices mg spivits to anawra like ['m an orer gopumats, usaller

it b F esnbiaued gesuraace - a brifle prranca ead suchlice,

e W leave Hiaw hive o " afidat and e
it fabledagy. ehalling  alorupkress - Baak'ig

Qigter Vencenza; Jobn Paul - g0 Lo bed mou [I;m.'-ﬁl'-. T]'IELI zay !iltl'.']' cenEeiovl N-lm

provide all the ansels cannot proscribe. of u'im ;;'::: r a ;
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Custom number plate made for “Telephone Thing’
music video.

Pages 225-32: Sinister Times, 1987. Free promotional
newspaper, issue 1 of 1.
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Albums 1998-2007
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THE Fall //The

LR ML i s

Ll SRS PR

The Marshall Suite (April 1999, Artful)

PART ONE
Touch Sensitive
F-‘oldin’ Money

Shake-Off
Bound
This Perfect Day

PART THREE
PART TWO Early Life of Crying Marshal
(Jung Nev’s) Antidotes The Crying Marshal
Inevitable Birthday Song

Anecdotes + Antidotes In B#
Finale: Tom Raggazzi

Mad.Men-Eng.Dog
On My Own
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TOUCH SENSITIVE (JunG NEVS) 3 BEALY LIFE OF CRYING MR
I ] I ] ]

F-"OLOEN mdey NevITaELE THE CRYING MARSHAL
1 1 I L

SHa=e-OFF aneco + @NTIOOTES [0 B# BIRTHOSY SOMES
[} J : l| }

HOUnD FINGLE: TOM RAGEAZZI ma0.men-enenos
} ] ¥ ] v

on mY own

OF [FL. Oualric T i i

SOUND / ENGINEERING // ELSPETH HUGHES,
JIM BRUMBY, RICHARD FLACK
PRODUCTION// S. HITCHCOCK, M.E. SMITH
PASCAL LE GRAS // PHOTOGRAPHY

MARK E. SMITH // VOCALS) KEYBOARDS) GUITAR) DESIGN // WARNE / TRUSTAM)

TOM HEAD // DRUMS)

JULIA NAGLE // KEYBOARDS) GUITAR) RECORDED AT BATTERY STUDIOS, LONDON,
PROGRAMMING) LATE 1998/EARLY 1999.

NEVILLE WILDING // GUITAR) VOCAL)

KAREN LEATHAM // BASS)

ADAM HALAL // BASS) NB The double vinyl only used three sides,

S.HITCHCOCK // STRING ARRANGEMENTS) with Side 4 blank.



Albums 1998-2007

THE FALL
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The Unutterable

The Unutterable (November 2000, Eagle)

SIDE C
SIDE A Octo Realm — Ketamine Sun
Cyber Insekt Serum
Two Librans Unutterable
W.B. Pumpkin Soup and Mashed Potatoes
Sons Of Temperance
SIDE D
SIDE B Hands Up Billy
Dr. Bucks’ Letter Midwatch 1953
Hot Runes Devolute

Way Round Das Katerer
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EXCAVATE!

k wttarabla
4. Pumpkin Soup and M

2. Das Katerer

Mark E. Smith — Vocals, SFX

Adam Helal — Bass Guitar, pro’Tools

Neville Wilding — Guitar, Vocal

Julia Nagle — Keyboards, Guitar, Vocal Programming
Tom Head — Drums, Percussion

Steve Evets — Vocal

Kazuko Hohki — Vocal

Ben Pritchard — Guitar

Produced by Grant Showbiz / Mark E. Smith
Executive Producer — Rob Ayling

NB This album was only available on CD on release,
with the first vinyl pressing on Let Them Eat Vinyl
in 2014.



Albums 1998-2007
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ARE YOU ARE MISSING WINNER

Are You Are Missing Winner (November 2002, Cog Sinister)

SIDE 1

Jim’s “The Fall”
Bourgeois Town
Crop-Dust

My Ex-Classmates’ Kids
Kick The Can

Gotta See Jane

SIDE 2

Ibis-Afro Man

The Acute

Hollow Mind

Reprise: Jane — Prof Mick — Ey Bastardo
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M. E. Smith : Vocals

J. Watts : Bass, Guitar

B. Pritchard : Lead Guitar
S. Birtwistle : Drums

with :

E. Blaney : Guitar + Vocals
B. Fanning : Guitar + Vocals

Produced by :
M. E. Smith
E. Blaney

S. Birtwistle
J. Watts

Engineered by :
Steve Lloyd /Noise Box/ Lancs 2001

Design Steve Lee at ZEITartwork

Recorded at Noise Box, Manchester, mid-2001.



Albums 1998-2007
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Formerly

@UW;f 6 H e cd—/cz‘-

The Real New Fall LP (Formerly ‘Country on the Click’) (October 2003, Action)

SIDE 1

Green Eyed Loco-Man

Mountain Energei

Theme From Sparta F.C.

Contraflow

Last Commands of Xyralothep Via M.E.S.
Open the Boxoctosis #2

SIDE 2

Janet, Johnny + James
The Past #2

Loop41 "Houston
Mike’s Love Xexagon
Proteinprotection
Recovery Kit
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EXCAVATE!

1) GREEN EYED LOCO-MAN

2) MOUNTAIN ENERGEI

3) THEME FROM SPARTA F.C.
1) CONTRAFLOW
5) LAST COMMANDS OF XYRALOTHEP VIA M.E.S
6) OPEN THE BONOCTOSIS 42
7) JANET, JOHNNY + JAMES

8) THE PAST §2

9) LOOP41 ‘HOUSTON |
10) MIKE'S LOVE XEXAGON

e 71© 2003 12)RECOVERY KIT

11) PROTEINPROTECTION

DAVID MILNER -DRUMS —-B.VOCALS ENGINEERED BY —TIM GRACIELANDS
—KEYBOARDS —JIM WATTS

BEN PRITCHARD-LD.GUITAR-B.VOCALS PRODUCED BY —GRANT CUNLIFFE
ELINI POULOU —-KEYBOARDS -B.VOCALS —MARK.E.SMITH
MARK.E.SMITH-LD.VOCALS

JIM WAT'TS —BASS GUITAR-GUITAR COVER: MARCUS PARNELL
—COMPUTERS

EXECUTIVE PRODUCER - GORDON GIBSON
PLUS: S.BESWICK [KEYS 12]
THE PLOUTY [ORGAN+TEXT 11] Recorded at Gracieland, Rochdale, late 2002 /
DING [BASS 1] mid-2003.
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Fall Heads Roll (October 2005, Slogan)

SIDE A

Ride Away
Pacifying Joint
What About Us?
Midnight in Aspen
Assume

Aspen Reprise

Bo Demmick

SIDE B

Blindness

I Can Hear the Grass Grow
Youwanner

Clasp Hands

Early Days of Channel Fiihrer
Breaking the Rules

Trust In Me
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5
AT AgouT U .
L:Wm(jﬁf N ASFEN
ASSUME

MARK E. SMITH - VOCALS

BEN PRITCHARD — GUITAR

STEVE TRAFFORD — BASS, VOCALS, GUITAR
SPENCER BIRTWISTLE — DRUMS

ELENI POULOU - SYNTHESIZER, VOCALS

also: DINGO — BANJO, BASS

engineers — BILLY & ALEX (NYC)

produced by - M.E.SMITH/SIMON ARCHER
TIM GRACIELANDS

Recorded at Gigantic Studios, New York, January 2005
and Gracieland, Rochdale, mid-2005.



Albums 1998-2007

SIDE 1

Over! Over!
Reformation!
Fall Sound

SIDE 2

White Line Fever
Insult Song

My Door Is Never

Reformation!

Reformation Post TLC (February 2007, Slogan)

SIDE 3

Coach And Horses
The Usher

The Wright Stuff
Scenario

SIDE 4

Das Boat

The Bad Stuff
Systematic Abuse

251
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Robert Barbato Bass Guitar
Elena Poulou Keyboards
Mark E Smith Vocals
Orpheo McCord Drums/ Vocals
Tim Presley Lead Guitar
Dave Spurr Bass Guitar
With Special Guests

Peter Greenway Rhythm / Lead Guitar
Gary Bennett Rhythm Guitar

1 Wiy D P
=

—m mama

Produced By Tim ‘Gracielands’ and Mark E Smith

Artwork: Mark Kennedy/ George Shaw / Big Head
And His Wife / Becky Stewart

Recorded at Gracieland, Rochdale, late 2006.
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Pages 260—9: Correspondence with the
Arthur Machen Society.
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270 e, ...%_ _CIIETIEEN

FIRST RELEAOE

DEAR FUTURE COGE,

This time period heralds the firat L.P. ralessge on Cog-Sinister
fecords Ltd,

“In Palace of GBwords Rewversed” 1s a collection of rare 45°s,
alternate takes ato. from Hritish Living legends THE FALL.

FHE-REJECTED Clasa=sics & Artlists
= HOW under The Vandetta = Like AOSPTTESS

e e e e e e e M T
e e e = === = e

OF "C0G-SINISTER" Limited -

--- THE GOLD GQOALITY - BTATE 1|
EEEREEEEASEEEEESSEEESEEINSENENENAE

HOT DMLY was “Cog-Sinlater™ Ltd, set up %o furnlsh frustated Fall
fans with affordable past clasalices and alternate wverslomns of
same, but alzs: to belng attentlon to other pask =s=ingers and
groups of note (i.=. THE HAMSTERS, The cwynical, skin pop groop of
the early B0's, or exclosive tapes of John The Fostman's
legandary "lo=st" Spd l.p. ). But to Recognize HEW Talent, maybe=
ignored by AAR'= or not middle-cla==s enough to ==t up their own
label. {i.=. A Barryr/Obi-Man a=ta. ). r

H.B: THE GOLD 'QUALITY-STATE' will be wusually Fall & Past
material by athers, aod usgally on long - playar

THE "Q0G-2IH BANGE' will concentrate O ALL Hesw Craabars,
regardlesss 4f lacstion or raputskbion Bul Ut of pnacasalily,
aola ko krio anly.
50: @EAR OP, SEHI-LITL!!
Ragaeds,
HARE E. EMITH
Dirmctaor :

COG==zinister

Furth=r info =tc- SPIEE B833-2133F




Pages 270—8: Cog Sinister was both the record
label and official fan club of the Fall. Correspondence
and press releases, 1988-92.
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AERBERGHIP:
EXPIREY DATE: ocr w0
MAME: kv suarrery

£OG SINISTER

23 FOLINT ST,
MANCHESTER.

M4 4OE.

-
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Sinigter

Dear Hr. Redilly,

Thank you for your lettar. Unfortunately wa do oot
iz able to0 wsupply you with & lyric book It
editiaon, aftd Aa far as wWwe Enow all thke stooks Bawa

goesa for the FRand Siniatas
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the Eallet wWill he
wideas "=.'.,.lr Bew Frips"
=hawn on T.T.
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i nelids &

for Cog Sinlatar

SINISTER

" T-Ehirta.
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i
and hopafully will fasture again.
Eochdale -

IT yo

vidao,
"¥rozg Flaoca/Elght

The

Your sincersly,
e
R “j
o, A A rud
Sl Vio
EAFFEOE FRIOE
Recards

o of amywhare that

are a mamber of
on our personal page. I don't think
though thers are &wo promotional
Tl ™

I"m sfraid the nearest
Manchaster - whare they will be playing L&th December
w31t b of mora halp to you.
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pear sinisters)

A Hoppy mew year to you all,and here's hoping you Epent 'Imas
with Simon* and 1991 bears you well,

Membere will have noticed the proliferstion of Beggars’ Bapguet
compiletiens out recently,i.e. the 'A° side.double *B' slde(l) a&nd video

releases 0f courge,if it wes up %o N.E.5.,none of them would've come sut
— but the vides i=z well worth B logk at.0f course it 1s not for COE-3IR

to comment.
The new 'gtreamlined' The Fall hit rE40 s studio in Blrminghimif
city definitely ponducive to work,at leasti] Just prior ta thtir Uig.

teur-spologies to H.Ireland as usual_snd are presently rinishling
& new songe recorded there Bt EEE@.the moment.
working titles are, rpitteville pirvekt' ({a2 ¥erfcrmeﬂ 1iwe recently)

»yaiet Joy Showlsnd' ((Ditid)

"ghirt* '

'FEY-Gog Dresn*
'géinburgh men*
and A lot Cf wind" - two of them Teaturing the

immortal Kenny Brady on disterted fiddle.

AE this ie belng written, Suzanne Vega & DNA'= record 1s on the rad
far cnce I muet agree with M.E.5. and aay ity "MyuEet be the most boring
regard in the histary of menkind®

micet misinformed Msn Cf The Yesr™ award must go to Kr.D.Jerninge

of the K.Maker Tar his review of [ecember's London show=though fevourzble,
he mention two sengs The FEll haven't performed since 1988 ,and his lyrin
guotes are,quite frankly, barmy. M.E.S. RE-:ELHE.Q_# Wi Etill worrcyving
ahout the gulf Crisis having met said gert in gn' X interview cepecity”

gome month® ago. TAlking of said Crisis.srith laughingly claime he pre-
dicted part of it in song "Arms control Foseurf - *Arms Control Poseur!

being the washington *jingiders™ nicknzne for pre=. Gecrgd Bugh. gryway,
give the lstter half of it & listen and see wh, what you think,

gour went extremely well , espacially &ccounting for wrather etc.
ete, and te bore you further,did you koow glectricity has to be gent out

from power statlons at very high veoltage and then *etepped down® te re-
duce wveltage 7 - many thanks te P,J, of Liverpoeol for that info.

Aramay, onward,not irwerd ,pnd ne bRok worde,

your pal,
MR .SHUG-INSIDER .
CCG= EINTZRER.



EDINBURGH INTERNATIONAL FESTIVAL 1988

| Am Curious, Orange
~ KING’S THEATRE

I Am Curious, Orange programme from performance
at Edinburgh International Festival, 1988.
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| AM CURIOUS, ORANGE

Choreography MICHAEL CLARK
Music THE FALL
Sel design MICHAEL CLARK
Costume design BODYMAP
LEIGH BOWERY
MICHAEL CLARK
Additional costumes ERIC HOLAH
CLIVE ROSS
Lighting CHARLES ATLAS
MICHAEL CLARK & COMPANY
LEIGH BOWERY
LESLIE BRYANT
MICHAEL CLARK
MATTHEW HAWKINS
DAVID HOLAH
JULIE HOOD
AMAMNDA KING
ELLEN VAN SCHUYLENBURCH
THE FALL
MARK E SMITH (lead vocals)
STEVE HANLEY (bass guitar)
CRAIG SCAMNLON (rhythrm/accoustic guitar)
MARCIA SCHOFIELD (keyboards)
BRIX SMITH (lead guitar/vocals)

SIMON WOLSTENCROFT  (drums)

Michasl Clark & Company gratelully acknowledge the participation of the
following as extras in the show! Kirstie Alexander, Winnie Armitage, Leigh
Falconer, David Orgles, Maxine Railton, Alison Scolt, Alison Steele.

Thera will ba ona inkarval of 15 minubes,

First performance: Stadsschouwburg, Amsterdam 11 June 13688 as part of the
Holiand Fastival,
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| AM CURIOUS, ORANGE

MUSIC

Crvartura: Thami from T Am Curious, Orange
Music: B Smith

Jerusalerm
Words: W Blake/M E Srmith
Music: M E Smith

Kurious Oranj
‘Words: M E Smith
busic: M E Smith/B Smith/'S Hanley! 5 Wolstencroft

Wrang Place, Right Time
Words & Music: M E Smith

Yes O Yes
Words:M E Smilh
Music:M E Smith/B Smith

Hip Priest/Big New Prinz

Words: M E Smith

buaic: & Hanleysd Rilay'C Scanlon/F Hanley/M E Smith!
M Schofield

Interval

Frenz
Werds & Music: M E Srilh

Bad News Gir
Waords: M E Smith
Music: B Smilh

Dead Beat Descendant
Wiords: M E Smilh
Music: B Smith

The Plague
Words: M E Smith
Music:

Cab It Up
Wards & Music- M E Smith

Bremen Nacht
Waords: M E Smith
Mugic: 5 Rogers™ E Smith

Al 5angs published by Wamer Bros Music except Hip Priest
[Minger Music Lid 1983),
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MICHAEL CLARK
THE BAD BOY OF BRITISH DANCE

Curigsiy has always been & byword for rebellioes young
choraographar Michaal Clark. Recenlly tumed 26, Clark |s the
brightest and most notarious creative force in British dances boday.

Bom and raised in Scolland, Clark grew up dancing. “Appanendly,’
e racalls, 1 seem to have tald my mother that | wantaed to b= a
dancer when | was only four.” That request led to Scottish dance
lessons in his nadive Aberdean and was followsd by a move 1o the
full-time training programeme with Britain's Royal Ballel, Evenwhen
e was still  teensger Clark's excaplional dance talentzs were nasy
to spot. He was already being groomed to be a future Prince
Charming for the Royal, when he suddenly rebelled snd walked
oul, He says he loved the training bad couldn't stand the way his
daysin the studio hed to be kept separate from his nights outon the
fown. Onily 17 &t the time, he had already decidad that art shouldn't
be barricaded behind high walls. Clark 21 cut fo find ways of
blanding i rigour of dance with the vigour of real life. He spant a
briaf pariod dancing with Balksl Ramberl and also wenl o Mew Wiork
o study with Merce Cunningham. By the time he returmed fo
England &t the beginning of the 18808, ha lmew he wouldn't ba
happy uniess he stared cresting his own choraography.

In 1983 he teamed up with the Dutch dancer Ellen wam
Schuylenberch, Since then hiz company has continued 10 gros.
The new show featunes seven of Clark's regular dencers plus &
hioet of extras. He admits that somea of this year's Wilkarm and Mary
cesebrations will end up baing woven inke the Tabric of hig new
piece.

e Curions 10 find oul how the ways we think end act, the weny we
are today, can be fraced back into higlory. The whale Prolestant
and Catholic thing hasn't changed much in 300 yaars, has v

The bypical Clark atyle is a lvely mix. He infusas the formal
clements ol cassical ballet with the stringancy of Mercs
Cumningham and the eclectic energy of Twyla Tharp. Then, o
spice things up evan more, Clark tosses in subvérsive humour,
punk glitter and & reucous sense of slness. Clark wsually
choresgraphs his dancas o rock music. | Am Curlows, Oramgs has
original sengs by The Fall, & rough-sdged band from the norh of
Englard. The band performs live on slage with the dancers. Az a
tribute, Clark has also chorgagraphid Seclionsof the new dance o
bath the Dutch and British national anthems.

Clark says he wants to present the kind of theatre where all sorts of
siyhes and techniguees can work togetier, il ot in blisstul karmony.,
then at lea:s n joyous cacophony. Some people don'l Bke the



controversial outcoms, evan whan it's in jest. That doesn't badher
Clark much, He readity admits that some serious dance fans find
his works juvenile, “That's all ight,' e says. infact e thinks that his
explosive svening-lenglh exiravaganzas are meant for people
who really don't want to bother gaing to yel anciher dance concert:
or, evan batter, for people who don't hane any inberest in dancs al
all,

1 just wani people to relax and have Tun,” e says, Fun is cartanly
one of the key elements of Clark's artistic credo. Somelimes his
motions of a joke can teeter on the edge of childishress, al ofher
tirmes the jokes can go flying off into defirous Fellini-dreamland,

Part of the excitement comas from the way Clark anlisis exiras,
who are wsually not tramed dancers., Thay can Sormilires be
distracting, but thay do provide a special fesiing of community.
Clark fesls that extras’ enthuslastic amateur energy adds a real
sense of variely 1o the choreography,

“They stop it being boring,” he says, ‘and thak gives thie dancoe a raw
quality that | reslly like. Thera's B ceriain creds way of moving that is
achually very hand for trained dancers to do, so | get it by asking
friends, jus! people | know, 1o come along and be in my shows.”

The fun element in Clark's dancas has led him to a lof of hard wark
He's beaen a guest choreographer for saveral British companias
including Lenden Fastival Ballet and Ballet Ramberi. Even more
glamorously, Fudoll Nureyey lured him to France 1o choreograph
for Para Opera Ballel. After Mureyev saw Clark’s Iroupa
performing &t the Edinburgh Festival thrae years ago, he dashed
backstape and demanded Clark o come and work for him, The first
piece Clark did in Pafs was called The Franch Revoitimg. It
included clevar costumias thil urned tha dancers inlo apparently
headiass bodies topped off by minialure guillolinges. Than he made
Angel Food, B senes of swank and opeanly saxy Solos for three of
the Opera's iop male stars. Snce then, Clark's own com pany has
porformed in New York, Los Anpebss, Ausiralla and throughout
Eurape.

ALLEM ROBERTSON
Dance Editor of Time Ot
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MICHAEL CLARK was born in Aberdeen in 1962, He studied at the
Reyal Balket Schaasl and joinsd Ballet Fiambert at the aga of 17. Ha
began his camser as an ndependent choreographer/dancer in
1961 at tha age of 19, and has Since craabed oeer & dozen works For
leading companies, including Paris Opera Ballet, Lomdon Festivil
Ballet, the Scottish Ballet and Ramberi Dance Compamy. Hs
Fousncied Michasl Clark & Company in #8384 and the company has
snce toured worldwide, presenting seven programmes of his
chorsagraphy: Do You e ? | Did?Wew Puritans [ 1884), not B AIR
(1985), awr caca phoney H. owr caca phonsy H. {1885), Mo Fire
Escape i Hel| 1886), Pure Pre-Scenss [ 1867), Because W Must
(1987) and | Am Curiows, Orange (1988). He has appsarad in
numsnous films and videos inchedng Charles Aflas’s Had The New
Furitan (1985), Mo Fire Escape i Hel (1888) and Corrades,
direcied by Bill Dougles {1967].

MICHAEL CLARK & COMPANY is now established as one of
Britein's most popular comemporary dance companies. || has
toursd all ovar the workd since its dabut seasomin London in Augusl
1984, and has expanded it ne-up to festure sight dancers, led by
Michael Clark himsell, The Company works regulary with &
distinctive group of young British musicians and designers, who
have contributed ko thair shows. These inclisde Tashion designens
BodyMap and Leigh Bowary, and The Fall, whose music has been
included i all the company's shows. This project marks the first
time that the band hawe playsd liwe with the company and
composed rusic specially Tor the show [Am Cunious, Orangewss
co-produced by the Holland Festival and Sadless Wells Thealre ag
part of the Wiliam and Mary Tercentanary Celebrations.
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M E SMITH is the leader and main songwriter of The Fall
group, and wdar his stesrage they have released 14 LPs,
including bootlegs. He was bom in Salford in 1958 and lefi his job
on the docles there toform The Fall st the age of 18. An eternal thom
in the side of rock music and is preas, it (s claimed he has singls-
handedly changed ihe cowse ol wnderground music with his pen
and shaar poody mindednass,. The Fall to him i5 life and passion
through which he can fitter his onginal words, music and ideas.
There are no rules and boundanss in his group. He has had a yric
book published in Gerrnany and in 1886 he wrote and directed the
play Hey Luciani | The Times, Life and Codex of Alhino Luciani), 8
mushc comady which centras ancund the mysterious death of Pope
Jahn Faull, a brave work relenilessty plagiarisad since by scores of
‘mew’ LIS novelists and morbund UK pop acts. 'Rock music is oo
easy for peophe,” he slates, ‘vel the possibilities are infnite,” A
history buff and admirer of Michael Clark, | Amr Curious, Orange
aspawnad the idea of a thematic dalving into the foiblas and liktle-
known payche of Willlam of Cramge.

THE FALL relaased their first album in 1975, Aenowned for thes
innovatory gualities, they Sill remain unigue and agan,
begrudgingly admired by a rapidly decomgosing rock’ world for
their omnipresant influence on music plus musicians of all ranges
and ages. Led since the beginning by Mark E Smith, lyricist/
wocalist and feared commeantator, Thi Fall surprisingly notehad up
three fop 40 singles in 1987/88. Their latest ing-up consists of Siv
peopla, all of whom are creative composers, avarage age 24 years
old. Personnel; Mark E Smith (lead vocal/Type Fx), Stephen
Hanley (bass guitar), Brix Srmilh (lead guitarfvocals), Craig
Scandon (rhythm/acoasstic guitar), Marcia Schofiald (keyboards/
Fx} and Simon Waolstencroft (drums). Described as the defnitive
British group and the only English group worth listening to, The Fall
nevertheless contam two US citizens, Brx and Marcia, who in the
P twio yiars hinoe added a unigue cosative angle that & fringad
with a spat of glarmowr, Their labesi releaseis The Freng E

LP {February 1988). Brix also towls har cwn group, the Adull Nat, |
Am Curious, Oramge |8 the first Ive collaboration enterad into with
Michael Clark & Comgany, and herghds yet another dynamic
pariod in Fall history,

JOE TOTALE ¥V, Vancouver May 1988
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KURIOUS ORANJ

Words: M E Smith

‘Warsa:

CUR 1 DUS OF ANJ, | CURBOUS OF AMJ
ORAMJ IM CURIOUS OR ANJ CURIOUS ORAMN

Chores (spoken):

AMOMNYMOUS CURIOUS IS CLRIOUS HE'S
CURIDUS, CURIOUS, CURIOUS, CURIOUS
SOME SAY WHAT A CUR AND HOW
ANOMYMOUS 15 HE'S

CURIOUS, CURIOUS, CURIOUS, CURIOUS
CURIOUS ORANGE CURIOUS ORARNG

brrrrpa bapababs ba ba ba ba ba

THEY BUILT THE ROADSE OVER DUME FELLOWS
LIKE ¥i0u

THEY BUILT THE WORLD AS YOLU KNOW [T
ALL THE SYSTEMS YOU TRAVERSE

THEY RODE SLIPSHOD OVER ALl PEASAMNTS LIKE YOL
THEY WERE CURIOLS ORAMGE

THEY WERE CURIOUS ORAM.

THEY DISLIKED PAPISTS

THEY ADDE

AND THEIR HORSES LOVED THEM, AND THEIR
HORSES LOVED THEM TOO

THEY WERE CURIOUS ORAM.

THEY FREED THE BLACKS TOO

BLILT A CHURCH IN OMNE DAY MAMN-AMISH
THEWR CLOTHES WERE COOL

TURNED NAPOLECON OVER AND DIDMNT KRMNOWW
THEY MADE HITLER LAUGH IN PAIN —

THEY WERE CLRIDUS QORAN.,

THEY INVENTED BIRTH CONTROL

THEY WERE RIDICULED, INVULNERABLE TGO —
COOL

Far Two

brrp ba ba ba ba ba ba ba ba ba ba ba
THEY WERE CURIOUS ORANGE
THEY WERE CURIOUS ORAN
PAVED WaAY FOR ATOM BOMBE



MADE THE JEWS GO TO SCHOOL
SEMT MISSIONARY GIALS TO ARAB STATES,
AND THE SUN-BAKED MEN DID DROOL
THEY WERE CURIOUS DRANGE
THEY WERE CLURIOUS ORAM.
PAIMNS N THE ARSE MAN BUT THEY WERE
IMCHNRIMN
brrp b ba ba Do bi ba ba ba ba ba ba
THEY WERE: ANTI SEMITIC

AMTI ARTIC

ANTI GAELIC, YOU NAME IT MAN

THEY WERE AGAINST IT

THEY WERE THE REFQRMATION SPRING,
AND EVERYBODY IN THE WORLD
TURNED REFORMATION BLUE

THEY WERE POSITIVELY DERANGED,
THEY WERE CLIRIOUS DRAN.)
STUYVESANT SMOKING,

Thay wara beyond Ooobenblief
EFFICIENT-FPRIMA TO A MAN

THEY WERE CURIOUS ORANGE.

Copyright MARK E SMITH {1588)
Wamaear Bros Music Lid

CHARLES ATLAS has worked axlensivaly in dance, both as a fim-maker
and desigrer, ncluding a panod betwsen 1578 and 1583 as film-maker in
residencs with Merce Cunningham Dancs Comparry. He has worked with
other chareographers including Karcle Armisage, Douglas Dunnand Dana
Aritz ard composers Abys Chatham and Jeffrey Lobn, He began his
associnton with Mechasd Clark in 1984, designing ighting far all his ballets,
as wall a5 costumas for Michas Clark's HAWL the classical| Soodiish Ballat)
and sats for Dvop Your Pean's @ad Hog & Gin [London Fesiival Balled
LFE2), He concedved and diractad the fim Had the Mew Puriian, starring
Michasl Clark for Channel 4 TVAWEBH TV (1985). Earlier this year, ha
won a ‘Bessie’ Award in Mew York, as part of e dasign team with
Bodyap and Leigh Bowery, on Michaal Clak’s Mo Firg Escape in Hail Ha
is cuerently recipient ol a Guggen haim Foundaton Grani for videa and film-
mnaking.

BODYMAP, the inlermalionally acciaimed tashion design parinernship, was
farmesd by Stewie Stewart and David Holah in 1982, They won tha Martni
foward lor Innovalive Dasignin 1983, and established themsehees asang of
Britain's most successiul young fashion teams. They have designad
costumes far all Michasl Clark & Company's shows and in 1287 wem
recipients with Chares Aias and Leigh Boweny of 8 Bessie’ Awand in Mew
Yook far their waork an Michasl Clark's Mo Fire Escape in Hiad!

LEIZH BOWERY was bom in Ausiralia whare he studied music and
design. Ha cama b London In 1580 and bagan desaloping his ungus shyle
of diesign, Atter successtul camwalk shows in London, Vianna, Takye and
e ¥ ork, e et abau creating costumeas and maka-up for Michasd Clark,
Hea s gince designied costumas for gll Michasd Clak's shows slong with
[ashion design weam BodyMap. He insligated and hosbed e oo
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legendary mghtciub Taboo, and most recondly has concerdrated on
developing perlormance work, He joinad Michael Clark & Company in
March 1087,

LESLIE BRYANT studied al the Ramberl School. He warked with Lindsay
Kamp's compary and subseguerntly became an independent dancer
parforming with numercus well-kncwn chomsographers. Hi has prasenied
e programmas of his own choreography at Aiverside Studics and has
appeanad in & numbar of video and film projects, He jined Michael Clark &
Company in 1985,

MATTHEW HAWKINS frained al the Aoyal Balet School and graduaied
iniis the Royal Ballet a1 the ape of 17, Aftar fiva years of performing at
Cowent Qarden ha began hes fresdance caresr a & dancer, working with
Second Strde. Mantis Dance Compary and with Michaal Clark &
Company fram 1964-5. He has choreographed his own work since 1981,
inchuding cormissions Irom Mangs Dance Company, English Dance
Theatre and Paubne Daniels. He has formed two companies: Lurching
Darts, with hiz colleague Ann Dickia, which performed in Britain and
Europe between 1882 and 1984, and The Imminént Dancars” Eroup in
165846, Most recantly, he has been sean in Derek Jarman's fim Tha Lasr

af England.

DAVID HOLAH studed fashion design al Middlesex Polylechnic and
farmad tha heghly successhul dasign team Bodymap in 1982 with Stevia
Siewart. He has workad with Michasl Clark since 1983, and joined tha
COrpany in e summes af 1985,

JULIE HOOD trained a1 the Rambert School and touwred wen Baliet
Rarnber balors joining English Dance Thastra in 1983, She joradMichasl
Clark & Company &= 8 lounder marmber in 1984, leaving the compary fora
year in 1088, and rajaining for this aeason.

AMANDA KING siudied &l e Rambean Schoal. She poined Michasl Clark
& Compary upon graduation in the summer of 1986,

ELLEN VAN SCHUY LEMBURCH wirs born in Folland. She traired al ke
Rofierdam Dance Academy and worked with Warkoentrum Danoe for tea
years bedore [ining the Metherlands Dance Theatre. She studied in Mew
York and paricemad with Isading Amarncan chomeographers induding
Ciavid Gordon, Karple Ammisge, Bl T Jones, Amia £ane and athers, She
first workad with Michael Glark in 1984 on 8 dusd programma, and sha
bacarma afounder membar of Michaal Glark & Company intha same year

For Michael Clark & Company:
Managemearni Bafion & Quinn Lid
Production Cansunam Ssaven Scoit
Tachnical Marsagas Paul C'Brian b
5 Manager Mialarie Brycel
Q?Elmrum [ick S3edman

Assistanl Slage Managear Maria Gibbhons

For the Fall:

Management JLP Concaris Lid

Towr Managar Trawor Long

Sound Engineers Diiane Baron, Ed Hallam

Staga Tachnician Phil Ammeas
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Preparations for artwork for Country on the Click —

the original mix of the album was abandoned, remixed,

and then re-emerged six months later as The Real New

Fall LP (Formerly ‘Country on the Click’). Smith described

the abandoned mix as ‘sounding like Doctor Who meets Pages 310—16: Correspondence with Steve Hammonds at
Posh Spice’. Sanctuary/ Cherry Red, 2003-06
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Albums 2008-2018

THE FALL

il l'.

Imperial Wax Solvent

Imperial Wax Solvent (April 2008, Castle)

SIDE 1

Alton Towers
Wolf Kidult Man
50 Year Old Man
I’'ve Been Duped
Strangetown

SIDE 2

Taurig

Can Can Summer

Tommy Shooter

Latch Key Kid

Is This New

Senior Twilight Stock Replacer
Exploding Chimney
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THE FALL

Imperial Wax Solvent

-
i I[l

Produced by:
MARK E. SMITH
GRANT SHOWBIZ

ANDI TOMA
TIM/GRACIELANDS
Engineered by:
TOM PRITCHARD
DINGO
OLLIVER GROSCHECK
PETER GREENWAY - Lead Guitar
KEIRON MELLING — Drums Artwork: ANTHONY FROST
ELENI POULOU - Keyboards, Vocals
MARK E. SMITH - Vocals Recorded at St. Martin Tonstudio, Diisseldorf,

DAVID SPURR — Bass Guitar May—June 2007; Gracieland, Rochdale, late 2007.



Albums 2008-2018

YOUR EUTURE
OUR CLUTTER

SIDE 1

O.EY.C. Showcase
Bury Pts. 1+3
Hot Cake

SIDE 2
Mexico Wax Solvent
Y.E.O.C./Slippy Floor

Your Future Our Clutter (April 2010, Domino)

SIDE 3

Chino

Funnel of Love
986 Generator

SIDE 4

Weather Report 2

Get a Summer Song Goin’
Cowboy George

325
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OFYC-SHOWCASE ¥
YCOF YFOC ; X-LEGGED APPROACH
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|

STICK WITH DADDY-()

&, CHIND

2. BURY PTS.1 +3 [ 7. FUNNEL OF LOVE
3. HOT CAKE 8. 986 GEMERATOR

9. WEATHER REPORT 2
10, GET A SUMMER SONG GOIN'
11, COWBODY GEQORGE

4, MEXICD WAX SOLVENT
5, Y.RO.C. f SLUPPY FLOOR

Peter “PP” Greenway: Guitars

Dave “The Eagle” Spurr: Bass guitar

Eleni Poulou: Keyboards, bass & backing vocals
Keiron Melling: Drums & percussion

Mark E. Smith: Lead vocals

Recorded at Chairworks Studios, Castleford
(tracks 2, 3,4, 5, 7, 8); 6dB Studio, Salford (tracks 1, 6, 9);
Saddleworth and London from mid- to late 2009.
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Ersatz GB (November 2011, Cherry Red)

SIDE 1

Cosmos 7

Taking Off

Nate Will Not Return
Mask Search
Greenway

Happi Song

SIDE 2

Monocard

Laptop Dog

I’'ve Seen Them Come
Age of Chang
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Mark E. Smith — Vocals
David Spurr — Bass

Eleni Poulou — Keyboards
Keiron Melling — Drums

ARTWORK: Mark Kennedy, & Mark E. Smith

PRODUCTION:
Simon Archer
Mark E. Smith

ENGINEERS:
Sam — Metropolis
Ed — Toerag

Recorded at Metropolis Studios, London,
and Toerag Studio, London, mid-2011.
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Re-Mit (May 2013, Cherry Red)

SIDE 1

No Respects (Intro)
Sir William Wray
Kinder of Spine
Noise

Hittite Man
Pre-MDMA Years

SIDE 2

No Respects rev.
Victrola Time
Irish

Jetplane

Jam Song
Loadstones
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MARK E, SMITH
KEIRON MELLING
DAVYE SPURR
PETER GREEMWAY
ELEHI POULOU

present:

RE-MIT

SIDE OME

Ho Respects (Intra) s

Sir Wiliam Wray -
Kinder of Spine .
Holse priGrie
Hittite Man

Pre-MDwiA Years

MARK E. SMITH
KEIRON MELLING
DAVE SPURR
PETER GREENWAY
ELENI POULOU

Preduced by sark E Smith
Engineered by Ding and Grand
Masiered by Andy Pearce
Published by Minder Music Ltd
Artwork:

Suzanne Smith

Anthony Frost
Becky Stewart

Guitar oni 1. 3. T: Tim Presley

SIDE TWD

T. Ho Respects rev.
B, Victrola Thme n-sesue,
2. kish

10, Jetplane =

11 Jam Song e

11. Loadstones

Produced by Mark E. Smith
Engineered by Ding and Grant
Artwork:

Suzanne Smith

Anthony Frost

Becky Stewart

Recorded at Konk Studios, London, and 6DB, Salford
(except Victrola Time, recorded in Chelsea),
September 2012.
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THE

TABLET

Sub-Lingual Tablet (May 2015, Cherry Red)

SIDE 1

Venice With the Girls
Black Roof

Dedication Not Medication

SIDE 2

First One Today
Junger Cloth
Stout Man

FALL

SIDE 3
Auto Chip 2014-2016
Pledge!
Snazzy

SIDE 4
Fibre Book Troll
Quit iPhone
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|CNERRY RED |
RECORDS

All instruments on Track 2 Black Roof played,
recorded and mixed by Rob Barbato & Tim Presley

Bass: Dave Spurr Produced by: Mark E Smith

Guitar: Peter Greenway Engineered by: Ding

Drums: Kieron Melling & Daren Garratt

Synths: Eleni Poulou Recorded at Chairworks, Castleford, and 6DB, Salford,

Vocals: Mark E Smith May 2014.
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New Facts Emerge (July 2017, Cherry Red)

SIDE 1

Segue SIDE 3

Fol de Rol Second House Now

Brillo de Facto O! ZZTRRK Man
Gibbus Gibson

SIDE 2

Victoria Train Station Massacre SIDE 4

New Facts Emerge Groundsboy

Couples vs Jobless Mid 30’s Nine Out of Ten
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SIDE ONE
1. SEGUE cm
Peind
2. FOL DE ROL s

o A s |
, BRILLO DE FACTD 1.
oy i |
SIDE TWO
1. VICTORLA TRAIN STATION MASSACRE 1
ree |
CTS EMERGE .o

3. COUPLES YWe JOBLESS MID 30'% ww

it B Hrlirg |

SIDE THAEE
WD HOUSE NOW o

SIDE FOUR
1. GROUNDSBOY 1o

Fewh | Spar | G

L MINE OUT OF TEN wa

(IR s g L

PURE - BASE, FELLOTROHM,
K. MELLING - DRUMS

IS SMITH
43

B a8 VAHDER

PRODUCED BY MELLING/SMITH

ENGINEERED BY DING
M. E.SMITH — LEAD VOCALS ARTWORK BY PAMELA VANDER
P. GREENWAY — GUITAR, SYNTH,
BACKING VOCALS Recorded at Chairworks, Castleford, with some vocal

D. SPURR — BASS, MELLOTRON, BACKING VOCALS tracks at 6DB, Salford, May 2016. Mixed at Hilltown
K. MELLING — DRUMS Studios, Colne, Lancashire.
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Twelve months ago, the world of Mark E. Smith imploded. In New York be was
arrested and charged with assault. Alienated by bis ervatic bebaviour, the
members of the Fall walked out on bim for the final time. Now be’s back, fronting
a new group, and ready to carry bis artistic vision forward into the next century.
Interview: Tony Herrington.

The interview begins with a red herring — a lead picked up that morning,
but which turns out to be another scrap of misinformation to lay on top of
all the other items of hearsay and rumour that have attached themselves,
like an outer, disfiguring skin, to the body of Mark E. Smith and his group
the Fall over the last twenty years.

I’m told that you have just been away, I begin, to North Africa. Even as
I put the question to Mark it sounds ridiculous; the kind of thing you might
reasonably expect to ask one day of a subject such as Bill Laswell, Ryuichi
Sakamoto, or any other member of music’s intercontinental perpetual motion
club. But not Mark E. Smith, a musician who makes a virtue out of the fact
that he still lives within walking distance of the place of his birth in north
Manchester. (As he tells me later: ‘I’m near my mother now. There are no
more men in the family, they all died. The family are all women, so it’s handy
to have somebody around, I think. And I can cadge money off them and
everything,’ he adds, laughing uproariously.)

Sure enough, the answer comes back in the negative.

‘No, not really’

Where then?

‘Lanzarote, Tenerife. I just went up there for a bit, four or five days.

The Canary Islands, then, located just off the coast of Morocco, but Spain
rather than North Africa. I was just there myself in fact, last October.

‘Was you? It’s good isn’t it? It’s strange.

Very. Some of it is like being on the surface of the moon.

‘Iceland is a bit like that. Lanzarote was like Iceland with sun’

The Canaries are sometimes called the Islands of Lost Souls. People travel
there to escape, but often they are criminals on the run, or people who are
trying to erase some traumatic past incident in their lives. In the Canary Islands
there is a high suicide rate among ex-pats.

‘Is there? I didn’t know that... Just having a holiday was great. I haven’t
had a holiday for about two years. So that was unusual. It took me about
three or four days for my body to suss out that I wasn’t about to go onstage.
When I’'ve been in places like that, Greece or Spain or Portugal, it’s always
been to play, so it really did me a lot of good actually. For the first three days I
was like this [he hunches his shoulders into a stressed-out position], because
when you’re in places like that you are doubly keyed-up with the group,
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because they’re going, “Oh, isn’t it lovely,” and they forget that they’re there
to play, or they play crap. At seven o’clock I’'m like, “Hurry up! Finish your
dinner.” No Mark, it’s all right. You can do what you like tonight.

I remember something you once wrote, in 1982, about the track ‘Iceland’
on Hex Enduction Hour, which implied that you had finally found your roots
in Reykjavik but no one you were with noticed. When was the last time you
were in Iceland?

“Two years ago. I’ve been on holiday there, worked there three or four
times. That’s a good holiday to go on. It’s the same scene. Like Lanzarote,
there’s no bugger there. The beach part was rammed to the gills with
Brits and Krauts, but five minutes out of there it was great, there was no
bugger around.

“The thing I liked about it was, it was the first time I’d got on an aeroplane
where everyone wasn’t a businessman or stuck-up professional traveller.
That was relaxing, to get on a plane and everybody is working class. Usually
with me, when they hear your voice, it’s like, “What’s he doing on this
plane?”; everybody watches when you go to the bog. And if you’re with the
group it’s worse. I didn’t get that this time. It was full of these people who
never go away, never travel anywhere, maybe just once a year. They’re asking
you what to do: “Is this where we get off the plane?” Mark laughs. It was
nice that, you know’

Was the flight to Lanzarote part of Mark Smith’s own process of erasure,
an attempt to obliterate the traumatic events, still shrouded in mystery,
that marked the Fall’s 1998 North American tour? The stories emerging at
that time were terrible, and salaciously reported. Perplexing bulletins

of internecine fighting both on- and offstage; lacklustre or disastrous
performances; Smith on a 24 -7 drunk-binge, seemingly locked on a course
of auto-destruction; a suicide mission designed to sabotage his group’s
music and future.

It all came to a head in New York City, when all but one member of the
Fall walked out on the group for good, and Smith was arrested and then bailed
on charges of bodily assault.

So I have to ask: how do you feel now about what happened in New York?

‘I was just starting to forget about it,’ he says, the reply dripping with
sarcasm. “They wrote a lot of shit about New York, he continues, referring
to a certain weekly UK music paper. ‘I rang the editor up about it. They get
their information off the internet. I said, “What kind of editor are you?

Get a retraction printed.” And it was like that big. It’s dangerous that stuff,
especially if you’re still on bail. You’re talking about jeopardising somebody’s
liberty here.

‘But a lot of the time I play along with it. I mean, how many interviews
have I done? They think you’re that daft, but sometimes it’s good to have that
image of being drunk and arrogant.



The Outsider

‘And people think it’s engineered. People get very jealous. Bands, who 337
are dead rich, I’'ve got nothing, me, they think: how much did you pay to
get that much press? People in America said to me that to get the amount of
publicity I got you’d have to pay a press guy $500,000. That’s what they do,
you know, these actors and actresses: “My struggle with alcohol” and all that.
They haven’t got a cocaine problem, you must have sussed this out, they’ve
paid the PR guy just to revive their careers. That’s the rate, $250,000, if you
want blanket coverage.

Do you get frustrated by the fact that your constituency is defined by
the music press, and that your peers and contemporaries are perceived to be
people like ... Echo and the Bunnymen or some such. Don’t you think that’s
ridiculous? Mark bursts out laughing.

‘Very much. I did before I was in a band. You worked that out. ’'m still
very edgy about it, what I do, talking about it. That’s my background. To my
mam’s mates, for instance, I’m that pop-singer fella. That’s good in a way,
it brings you down a peg. I do find it...that’s not what I only do. But they are
my contemporaries, yes. Ian [McCulloch] out of Echo used to be our roadie...
But I don’t relate to him any more. Because I don’t like musicians much.

I don’t hate them, but I don’t associate with them. Most of my mates know
nothing about music. They just know I’m in a group. And I’m not what they
expect of a singer. It sounds ridiculous, but if I do get a compliment it’s:
“You’re not like what we thought you’d be like. We thought you’d be a right

pain in the arse.”

At the beginning of this year Mark debuted a new version of the Fall, which
retained just keyboard player Julia Nagle from the group that had come apart in
New York. Performing in unlikely venues in Ashton and Whitefield, suburban
areas of north Manchester, the group premiered many of the songs which now
make up the new Fall album, The Marshall Suite. Among the record’s thirteen
tracks is a thundering zotorik version of the Saints’ misanthropic 1977 single
“This Perfect Day’ to sit alongside extraordinary performances such as ‘Shake
Off’ and ‘Antidote’. The record is split into three sections, obliquely linked by
episodes in the life of a character called the Crying Marshal.

“This new band is great,” Mark says enthusiastically. “Tom [Head], the
drummer, ’m lucky to get him, he’s brilliant. His older brother is a good mate
of mine. He played me this tape he’d done and it was like Zappa-esque stuff.

I said, “Yeah, do you think he’d do it?” He’s great because he does exactly what
you want. He’d played jazz, country and western; he can play anything, I mean,
really play it. It used to take days, weeks and months sometimes before the
drummer got it right. He can get what you want like that [he clicks his fingers].
Touch wood. It’s a pleasure to be onstage now, which is the first time it’s been
like that for a bit.

‘It’s quite weird actually,’ he continues, then pauses... ‘A lot of the things
that were frustrating me have disappeared. A lot of things that were put down
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to me rambling and all that was in fact the group, that last group. They were
efficient, lazy, old fashioned, I thought, everything the Fall shouldn’t be’

Is that something that bothers you: you get all the credit for the Fall,
but all the blame as well?

‘For sure, course you do. I take it anyway. You’ve got to take it. You can’t say
to interviewers, “Well actually, I thought the set was rubbish last night.”
If people say that set was a bit long, or a bit flat, you have to say, “It was my
idea” You take the rough... But they’ve got their own band now, he says,
referring to ARK, the group formed by the members of the Fall who jumped
ship in New York, ‘and everyone says... It wasn’t you [laughs].

Now, Mark says, ‘I relate a lot to, not to DJs playing music, but a lot of these
dance groups, and I think they are very much ignored, much more than we
were. You never hear about them, they never get reviewed, but there are some
really interesting bands in Manchester, about seventeen, eighteen years old.
They’ve got a guy on the records, they’ve got a machine, something like a
sampler, but they’ve also got a bass player and the singer looks like someone
who works in a supermarket. They’ve got tapes going, keyboards, a lot of
distortion, a lot of feedback. If they’ve got drums, they’ll play just one drum,
or a hi-hat. And the lyrics are just hitting you; stuff you can’t understand.

That will do nicely as a description of the music that Mark has been
issuing over the last two years, beginning with the ‘Plug Myself In’ single,

a collaboration with the Manchester production team DOSE, who had
connections with Pete Waterman’s PWL operation, and the release of the
1997 Fall LP Levitate, which again featured input from DOSE, and was partly
recorded at the PWL studios in Manchester.

‘I looked on Levitate as a new start,’ says Mark. “That was part of the
disagreement; I think the group understood what was going on. They were
even talking about going on strike if we used a DAT player. [He sounds
exasperated.] You’re the Fall, for Christ’s sake. It’s amazing how many times
I’ve had to put up with that kind of crap. You think you’re past all that; fellas
with beer bellies turning everything you do into a bloody Sex Pistols track.

I thought that stopped happening ages back.’

There weren’t many words on Levitate. The texts sounded like cut-ups,
like they’d been blasted into incoherent fragments. Was that deliberate?

‘Yeah, very, and that was what started the rows with the group as well.

I was doing that onstage, walking off. I was doing it deliberately. People would
say he was too drunk to sing so he disappears for fifteen minutes, but I wasn’t.
What I was trying to do... When you’ve got nothing to say, don’t say it,

I reckon, and it was really working well. The audiences were getting younger
and younger, and they were really getting into it, because if you talk to young
people, that’s what they listen to; they don’t like a lot of lyrics. The lads who
work at PWL, they don’t care about lyrics; they’re just another layer in the
track. But the group would be saying, “You never do your job.”’
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Applying the Protestant work ethic.

‘No, they want to be rock stars; but those days are gone in my mind,
a long time ago [laughs]. And they started doing stupid things onstage.
I haven’t been in that situation since before I was in the Fall. You can’t sing
to that way of playing. I had to bring back the old Fall things, fine people for
doing drum rolls [laughs]. Fined for too many solos. “What did you think
of those two solos I put in?” “Did you like them?” “Yeah.” “Well, it’s coming
out of your wages.”’

What kind of response did that get?

‘Not much,’ he says, still laughing so hard that he almost spills his drink.

An insight into the kind of volatile relationships that exist between Smith
and the musicians he works with can be heard on ‘Inch’, a track which came
out of the collaborations with DOSE and begins with a tape of a heated phone
conversation between Smith and DOSE’s Simon Spencer. ‘Inch’ has only
just been released as a single, but the relationship with DOSE was actually
terminated two years ago during the sessions for Levitate.

‘T had to fire them, says Mark. ‘Working with them was great, but the
mistake I made there was asking them to work on Levitate. They went dead
rocky. I felt like a real corrupter. They obviously read a book on how to be a
rock producer, or how to behave. I said, “If I wanted a bad rock producer,

I’d have got one. I want you to do what you did when I worked with you

[on ‘Plug Myself In’).” Jason [Barron] still works with us. He was working at
PWL at the time. He did a lot on Levitate, engineering and helping me with
sounds. A lot of those funny noises, I couldn’t have done that with a rock
producer.

‘All those lads who work at PWL, people sneer at them, they work on
Steps and all that, but their own stuff is dead weird. Guitar groups sneer at
Pete Waterman’s, but they’re pushing a few more barriers than a lot of people.
They leave school at sixteen and go straight into the studio. You go into other
studios, the engineer’s smoking pot, he’s got his own band, his own ideas.
With these lads, you can say, “I want it to sound like this”, and you can make
the noise with your mouth. You go out for a drink, come back, and they say,
“We did it, Mark, the minute you went out the door.” [Laughs.] You’re so used
to coming back an hour later and having to say, “No, it’s not like that, now
do it like this.”

“Triple echo. Sixties sounds. I said to them, “I want a backward noise, a bit
like on Sgt. Pepper’s but not quite.” They all went, “What? A Sgt. Pepper’s sound?
What’s that?” One of the older ones said, “Oh, it’s an LP or something.”

I said, “I fucking love you lads!”

‘He’s been really good to me, Pete Waterman. At PWL they just have
PWL artists working there, but he did it as a favour to me. He’s the best record-
company boss, for me. When I was working with DOSE, they’d be going,

“Do this, do that”; there were all these managers, interfering buggers, from
their label. Pete Waterman comes in and says, “Let Mark do what he wants,
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all right? He knows what he’s doing.” “Yes, Pete!” Stopping record labels
interfering is half the job. What you hear on the record is like five per cent of
the work’

Earlier this year, the Fall’s current record company, Artful, released a Mark
E. Smith solo project, The Post Nearly Man, sections of which were recorded
at PWL. Marketed as a spoken-word record, the CD was best understood

if listened to as an audio scrapbook, or in the tradition of the kind of
marginalised small-hours radio art discussed in Douglas Kahn and Gregory
Whitehead’s Wireless Imagination: Sound, Radio, and the Avant-Garde.

The first track on The Post Nearly Man, ‘The Horror in Clay’, opens with
a quote from H. P. Lovecraft’s 1926 tale “The Call of Cthulhu’ The connection
forms a link with some of Mark’s earliest works. Lovecraft, who fused ‘the
brooding idiosyncrasies and metonymic strategies of the nineteenth-century
Gothic imagination’ (in the words of Joyce Carol Oates) with proto-science-
fiction scenarios and his own nightmarish dreamscapes into hair-raising
tales of existential terror and insight, has long been a marker for Smith’s own
intrepid imagination. For the Fall’s genuinely spooky 1979 song ‘Spectre vs.
Rector’, just reissued by Cog Sinister/Voiceprint as part of the Dragnet album,
Smith invoked the terrible character of Yog-Sothoth from “The Dunwich
Horror’, and many of his texts (“The Impression of J. Temperance’, ‘Jawbone
and the Air-Rifle’, ‘Garden’, as well as more recent songs such as ‘Hurricane
Edward’ and “The Horror in Clay’) appear to draw on both Lovecraft’s
themes and techniques.

So I ask: when did you first read Lovecraft?

‘When I was...a child really. It’s funny going back to it and reading it
now, which I did, with doing that record. It’s very strange. It reminds you of
how you were as well, what you thought... Mark tails off, then continues:
‘’m one of those people who rages about the way Lovecraft is treated in the
cinema’

Hollywood does have a tendency to ruin everything it touches.

‘Yeah, everything. There are not many films that are better than the books,
or as good as’

There is a lot of diverse material on The Post Nearly Man. Where did it
come from?

‘A couple of years ago I got this commission to write six episodes of
what was going to be like an X-Files thing. I said I’ll do six 25-minute stories.
So I spent all this time doing it, and the music, and got all these people to
help me with the scripts, got them all ready, went to the TV station, and they
said, “Oh we’ve changed our minds”, the new directors. It was like four or five
months’ hard work up the spout. Then the last thing I heard was The X-Files
had been in contact with the TV station and they said to me could we have a
look at your scripts again because we can’t find the ones you submitted. I said,
“No fucking way. You’ll send them to The X-Files, rip all my ideas off, and
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then send them back and say you’re not interested.” So I burned half of them,’ 341
he says, laughing, ‘and I used the ones that were left for bits of Nearly Man.

The record features a disorientating range of characters and scenarios,
which are made more oblique by the strange cuts and edits.

‘I started getting deliberately obscure. That was the fun bit of it. I had
people reading out parts of the script in the wrong tense [laughs], the third
person. They’d say, “This can’t be right, can it?”, and I’d say, “No, leave it,
it’s great.”

‘I would have liked it to be about an hour and a half long, more speakers,
and using these stereos you can get now where the bass is behind you and
the drums are in front of you, this glorified furniture. I thought it would
be good to have the voices like that, so that there’s someone talking
behind you.

‘It was very frustrating in a lot of ways. It always happens to me; when
I get the time and opportunity to do these things all these other things happen
in your life. I don’t know what it is with me; I’ve done something wrong in
a past life or something. Something else will come up and it’s on your mind,
like that thing in New York, or I’ll split up with the missus. Always.

‘Another problem was, when it came time to cut it, edit it together,
the guy at the cutting studio couldn’t handle it, a lot of people couldn’t
handle it, and it became like cursed. At the record plant the lacquer went
missing. They did a cut of it and it came out all hiss. There was a demo of it
and it was sent to record shops and it came out backwards. You’re doing it
on your own and you think it’s going to be totally controllable, but it wasn’t,
it was worse.”

Because there were all these other people dealing with it down the line?

‘No not really, it was just weird, It was like cursed, this bloody thing.

The night before I am due to interview Mark, I read a short story titled
“The Misanthrope’, written in the years leading up to the First World War,
by the English novelist J. D. Beresford. The story is related by an anonymous
narrator, who travels to an isolated rocky island in order to visit the
Misanthrope of the title, who has exiled himself there from all humanity
due to a terrible psychic affliction. ‘When I look at people in the face, he explains
to his horrified visitor, ‘I see them as anybody else sees them. But when I look
back at them over my shoulder 1 see [...] Ob! I see all their vices and defects. Their
faces remain, in a sense the same, but distorted [...] beastly [...] I was living in a
world of beasts ...

Compared to many of the writers discussed by H. P. Lovecraft in his
1927 essay ‘Supernatural Horror in Literature’, among them M. R. James,
Arthur Machen and Algernon Blackwood, all of whom have been cited
as influential by Mark Smith, Beresford is a forgotten figure in the history of
turn-of-the-century fantastical literature. But he also wrote a biography of
H. G. Wells, one of the pioneers of the idea of psychic time travel; and another
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of his novels, written in 1911, was titled The Hampdenshire Wonder, the tale
of a child with such an advanced hyper-intelligence that it is eventually
ostracised from the working-class community of its birth.

The reason for citing Beresford here will hopefully become clear presently,
but after reading “The Misanthrope’, I skim-read Philip K. Dick’s 1974 novel
Flow My Tears, the Policeman Said, trying to nail down the evidence that will
lend weight to a question which I want to ask Mark the following day.

In the past, I begin, you’ve mentioned that you like composers such as
Schoenberg and Stockhausen. I was wondering whether you picked up on
that stuff from reading Philip K. Dick, who was a big fan of that kind of music,
and would drop references to it into his books. Were you aware of that?

“That’s interesting. No, I never knew that, but it explains a lot, because
his stuff was so layered at times, like fifteen things going on at once in some
books. I’ve seen biographies of Dick and I’'ve had to put them away because
it’s horrible. It breaks your heart, the shit he had to put up with, bumming
meals off students, things like that, just to live, and that was just before he died.
I go on about not getting any royalties but he got nothing. They pissed around
with Blade Runner for about five years before it came out, kept changing the
script, and he’s broke, health’s gone, just wondering where he’s going to get
something to eat, and he dies like a fortnight before Blade Runner comes out.
So, ’m not that bad off’

Like a lot of the writers you’ve said you admire, Dick was interested in
the notion of psychic time travel; attempting to decipher the present by
intercutting it with past and future events, which has been a theme in a lot of
your work.

‘Pre-cog he used to call it. That’s happened to me so many times.

I’'ve had a dream, or think I’ve seen something in the paper about an event,
and six months later I’ll see it. It’s weird. You won’t believe this, but I remember
the last time we toured Yugoslavia, I said to the band, “Something’s going to
happen here.” They said, “Why? It’s lovely.” But I could feel it. I could fee! it.

I could bloody...I could virtually see it, in the audience, above the audience.
I’d come offstage and say, “It’s fucking weird that audience.” I’d never been
frightened by an audience, you know? The group go, “No, it’s great, the birds
are lovely” and all that. And it was...they’re better dressed than us. But every
time I went out I got in trouble with the police or a soldier. Every fucking
time. I got stopped. I got chased by soldiers once. I thought: there’s something
going on here, I don’t like it, you know what I mean?’ Then he says: ‘I’d be
talking to somebody and think they were crying. They weren’t.”

Mark laughs. ‘It’s weird isn’t it? I don’t like that too much. I don’t have that
so much now. It used to shit me up when I was a teenager. [He shivers a little.]
Some things are better you don’t know; don’t want to know. Don’t want to
forecast or hear about.’

Maybe those kinds of things only feel strange because they’ve been
suppressed or they are not discussed, or because they have been dismissed
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because they are the stuff of science fiction and fantasy; weird fiction, as 343
Lovecraft called it. Maybe they are really not that strange.

“That’s right. Maybe people should be a bit more aware of it. It’s like these
politicians: don’t they read history books? I mean, the bloody Balkans is basic
History O-Level. I knew when I was fifteen that they were bloody trouble, man.
They decimated the English working class, the bloody Serbians, starting that
mess off, getting mad about nought again. You go to Scotland, half the bloody
male population died, you know what I mean? Three quarters of the villages
you go through, gone, you know, because of a bloody Serb, and taking notice
of them and getting involved. I think Bismarck had the best quote. He said the
whole of the Balkans is not worth the life of one single Pomeranian Grenadier
[laughs]. They said he was cynical, a horrible man, Bismarck. I thought he
was bloody great.

‘I haven’t played abroad for quite a while now, so I’ve had things coming
back. When you think back, it’s quite weird. We were in Yugoslavia about the
time of ...“White Lightning’. I don’t remember when that was. Some years
are a blur’

“The visionary is inevitably an Outsider.

Colin Wilson

Is it absurd to refer to Mark Smith as a visionary? Perhaps; and almost
certainly if you subscribe to the kind of ingrained hierarchical value system
imposed on our world by the likes of Roger Scruton, who might regard the
likes of Smith as a mere insect, scurrying around the feet of the Great Men
of art, science and literature. But many of the themes that have populated
Smith’s writing over the last two decades might reasonably fit the visionary-
outsider identity in nineteenth-century European literature as defined by
Colin Wilson in his mid-fifties tract The Outsider. Like both Lovecraft’s
and Wilson’s anti-canons of Outsider authors, like Louis-Ferdinand Céline
and his notorious disciple Charles Bukowski, all writers whose supernatural
X-ray vision caused them to ascend/descend into misanthropic loathing
and linguistic overload, Smith still conjures idiosyncratic narratives as a
means of decoding and reflecting back the absurdities of his times.

The Crying Marshal is just the latest in a line of invented personae that
stretches back to the late seventies and the creation of Roman Totale (‘the
bastard offspring of Charles I and the Great God Pan’) and through which
Smith projects himself and his unbidden visions.

The ‘I’ in your songs is very rarely you, I say.

‘Right, well done, someone’s got it. I find it very stimulating, writing
for characters. It’s a good way to filter ideas. It gives you a new slant. I feel a
lot freer head-wise now, so that I have time for such thoughts, odd things.
Explaining it to everybody else is a pain in the arse. But why should you have
to explain it?’
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It’s been put about that sections of The Marshall Suite are based on Hardy’s
The Mayor of Casterbridge. Mark laughs dismissively.

“That got out because I was trying to explain the concept to the so-called
producer, a loony, who’d get everything wrong anyway. They think: Mayor/
Marshal. I said, “Have you read The Mayor of Casterbridge?” No. I said, “It just
goes down and down that book, which is the way you produced the record,
you bastard.”” [laughs]

So who, or what, is the Crying Marshal?

‘He’s just...a figure, to link it together. The idea started when I did
the track “The Crying Marshal’ with these two blokes called the Filthy Three;
one of them is Jason [Barron]. They had a song and they didn’t have any
lyrics for it. That song came from that; throwing ideas around. I thought it
would be good to do it as the story of his life, a themed LP, with a thread
running through it. It’s such an unhip thing to do, but I do want to continue
and develop it, maybe a five-sided thing next: the return of the Marshal.

The link with the version of “This Perfect Day’ is elusive.

“There isn’t one.

So why do you do cover versions?

‘It gives you a different perspective, which is good for me, and you can be
a lot freer in a strange way. ‘F-‘Oldin’ Money” [also on The Marshall Suite], that’s
half a cover; it’s based on a piece of rockabilly from around 1955 [by Tommy
Blake]. I can’t even find the publisher or whether the bloke’s alive or anything.
I don’t like to just lift things; I’'ve always been against that.

‘I’'m still very mad that some of the mixes on the new record were pissed
about with by the producer while I was away, Mark announces suddenly.

‘It’s only one or two tracks, no one else will notice it, but I’'m furious. I won’t
talk to him. And they missed a track off! “The Crying Marshal”! [He laughs
hysterically.] The remix is on it, but the original song isn’t, so there should be
like another two and a half minutes. Not to worry. You get to a point where
it’s not worth putting everything back again.” Then he adds, through gritted
teeth: ‘It’s good I can laugh about it, innit!

‘I used to try and cover everything, he continues, ‘still do, but if you have
your eyes everywhere and your brain everywhere it just fucks you up, take my
word for it
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Records, Dave Simpson for tea and sympathy, Becky
Stewart for rifling through her archives and pulling out
plums and Dave Timperley for keeping us on top of
some of the more obscure latterday records.

Pam Vander, for her time, care and her generosity in
sharing her moving photos of Mark.

The collectors who have dedicated many hours to
maintaining records at thefall.org, The Annotated Fall,
and — previously — in The Biggest Library Yet fanzine.
We’d like to thank, in particular, Conway Paton,

Pete Conkerton, Chris Connelly, Stefan Cooke and
Mark Howard.

The book’s contributors who have so generously
refracted their varied expertise and wisdom through the
lens of the Fall, Grant Showbiz for excellent stories and
sage advice, and to Elain Harwood and Ian Penman for
sharing items from their own collections too. And to
Darren Ambrose for all his help with Mark Fisher’s essay.

Our spirit guides from the US, the redoubtable
bingo master Geoffrey Weiss and the book doktor
Johan Kugelberg.

Lee Brackstone for commissioning the book,

David Godwin and Philippa Sitters at DGA, and the
wonderful team at Faber who took it forward —

Alexa von Hirschberg, Dan Papps, Kate Ward, Jack
Murphy, John Grindrod and Jonny Pelham. And much
love to Stuart Bertolotti-Bailey, who first contributed
an essay then stuck around to design the whole book.

Andy Lyons at When Saturday Comes and Emily Bick
and Tony Herrington at The Wire, who not only gave
us permission to reprint their interviews but also took
the time to dig through redundant technology to find
the original articles — it was very much appreciated.

Everyone involved with the Manchester Digital Music
Archive (MDMA), especially Matthew Norman who
provided contacts to so many collections.

Our friends, for support, suggestions and kindness,
Liz Buckley, Emma Cardwell, Alex Conway, Sarah

Cracknell, Andy Holden, Jo Forshaw, Tariq Goddard,
Martin Green, Martin Kelly, Paul Kelly, Matthew Lees,
Anneliese Midgley, Sian Murphy, Pete Paphides,

Andy Rossiter, James Turner, Kate Turner, Maxine Smith,
Jason Steel, Pete Wiggs and Jason Wood. And thanks to
all our families, and especially to Jan Norton for holding
the fort while we went off scouting collections.

The community of artists who worked on artwork for
the group over the years, and who have contributed to
exhibitions and events inspired by them. Special thanks,
for incredibly helpful conversations and advice, to
Claus Castenskiold, Sebastian Cording, Anthony Frost,
Bert Holterdorf and Suzanne Smith.

Chris Evans for the airbrush portraits of Mark E. Smith
(p. 217) and Wyndham Lewis (p. 233), 2005.

Richard Wilson Photography, Leeds and PDQ Fotos,
Shipley for photo reproduction.

And finally, thank you to all the members of the Fall,
1977-2018, and especially to Mark E. Smith.

‘We are grateful to the following record companies for
kindly allowing us to reproduce album artwork:

Live at the Witch Trials, Dragnet, Hex Enduction Hour,
Room to Live, Perverted by Language, Code Selfish,

The Infotainment Scan, Cerebral Caustic, Middle Class
Revolt, Levitate, Are You Are Missing Winner?, Post TLC
Reformation, Imperial Wax Solvent, Evsatz GB, Re-Mit,
Sub Lingual Tablet, New Facts Emerge — Courtesy of Cherry
Red Records / Your Future Our Clutter — Courtesy of
Domino Recording Company / Totale’s Turns, Grotesque,
Slates, A Part Of America Therein, 1981, The Light User
Syndrome — © Sanctuary Records Group Ltd, a BMG
company. Courtesy of BMG Rights Management (UK)
Ltd / The Marshall Suite — © Cavalcade Records Ltd,

a BMG Company. Courtesy of BMG Rights Management
(UK) Ltd / The Wonderful and Frightening World of the
Fall, This Nation’s Saving Grace, Bend Sinister, The Frenz
Experiment, I Am Kurious Oranj — Licensed Courtesy

of Beggars Banquet Records Ltd, by arrangement

with Beggars Group Media Litd / Country on the Click

— Courtesy of Action Records / Extricate, Shift Work —
Copyright Universal Music Catalogue / Fall Heads Roll —
Copyright Narnack Records.

PS The albums pictured in this book are all from my
collection, which felt like the right thing to do for
completeness’ sake. This does mean the images for
Imperial Wax Solvent are from the Cherry Red reissue as I
don’t own a first pressing. Also, The Unutterable was the
only album not to be issued on vinyl when it was released
in 2000 — this is the first vinyl pressing from 2014. — BS





