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THE FALL PLAYIAM
CURIOUS, ORANGE, 19¢

On June 21 in Amsterdam, Mark E. Smith’s gang and Michael Clark’s modernist
dance company debuted their ballet heralding the 300th anniversary of the
arrival of King William Ill in England. Then they took it to Edinburgh and
London. What really went on there? We only have this excerpt...
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PART 1"ROTTEN TURNS INTO OLIVIER”

Fall president-for-life MES and long
suffering former bass retainer Steve
Hanley remember Dutch royalty, boozy
ballerinas and the need for discipline.

MARKE. SMITH: “The ballet was commissioned by the
Dutch government, because of the 300th anniversary [of
William Of Orange’s arrival in England]. The Queen
[Beatrix of the Netherlands] came to the Amsterdam
show, butl didn‘t see her. I'd written the music right up to
the last minute. | think the Dutch promoters didn't like the
fact we were doing itin a theatre. To them that was like
Johnny Rotten turning into Clivier. We fell out with the
promoters on that.

I remember the shows in Edinburgh [the King's
Theatre, August 15-20] - very enjoyable. Leigh
[late performance artist Leigh Bowery] was done
up as a big tin of Heinz beans. The nights in
Scotland were good, but | was worried to be
honest, about the [sectarian] William Of Orange
thing. But people enjoyed it. | was busy trying to
getthe useless group | had to playin time every
night. That wasn't difficult for me, but itwas
difficultfor the group. I should have fired that lot
after that, on reflection. The poison dwarf, Brix
[then Fall guitarist Brix Smith], was in the middle.
Are you talking to her? No? Good. Me and Brix split
about three weeks before [the ballet shows]

| started, 5o it was very uncomfortable. Sadler’s

. Wells was great [arun of 19 performances at this
home of London ballet]. By then it was really
perfected. | knew my history, butl was a bit vague
on William Of Orange, so when | was writing the
songs | was reading about it. | remember me and Leigh
Bowery going out to very rough pubs, him dressed as he
was. | miss him, he was a good pal. We had to rush from
the venue at five-to-11, sprinting to get last orders.”

STEVEHANLEY: “We started in Amsterdam, with a perfor-
mance for the Queen Of Holland. She came backstage,
shaking everyone’s hand. | remember speaking to Mark
thatnight and | was like, Oh that worked. Mark was like,
‘lalways knew it would.' It was a big production. There
were 10, 12 dancers in Michael Clark’s group and probably
about 30 people in total working on the stage show,
including the band, wardrobe, lights and so on. It was
good in Amsterdam. | thought ballet dancers would be
disciplined, looking after their bodies, but they were
worse than us for partying and staying up for days.
After Amsterdam we went to Edinburgh as part of the
Edinburgh Festival. There you had all the Fall fans in the
cheap seats at the back and all the ballet fans at the front.
Quite a few ballet fans thoughtit was too loud and it
didn’'t work - you saw them with their fingers in their ears
(laughs). There was one scene where half [the dancers]
wore Rangers tops and halfwore Celtickits, butthat didn’t
stiranything up. There were no riots. They'd just changed
the licensing in Scotland so we'd be out all night. The
dancers were still definitely outperforming us there. In
London we were at Sadler’s Wells [September 20-
October 8] - a big venue, a couple of thousand and it was
full from the first night to the last. It was two 45-minute
“LEIGH : setsand | remember getting this really bad cramp in my
BOWERY arms. | don'tknow whatit was, if it was the stress of it,
WAS DONE E but when we got back to doing normal gigs it just
UP AS A BIG ¢ stopped happening.
The main difference was discipline - because it was for
TIN OF HEINZ adance troupe, it had to be exactly the same every night,
BEANS.. - J the same speed, the same length every night, where The 2
. I MISS HIM, iR B Fall tended go off on tangents and do 15-minute songs.
° HEWASA 2 Kevin Rowland came [to a London show]. He was one of
G0OD PAL" . L o my heroes. He was in the pub afterwards, but | was too
5 4 scared to talk to him. | met him recently and he remem-
Mark E. bered (the ballet]. It was probably our most successful
Smith e 3 time, and everyone was getting on. The ballet was pretty
i ¥ much the last thing Brix did.”
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own. There are some good
ones - Big New Prinzand
Wrong Place, Right Time.
But there are a few songs
like Bad News Girl that
worked OKin the ballet
butldon'tthink are The
Fall's best work. The intro
[Overture] was just Brix
with an afternoon on her
own inthe studio, with
none of the band. Some [of
the album] was recorded
live, but we couldn’t
useall of that. 1 think
we were justin
the studio for

maybe three o
M Ky

Tﬁe £ URloys DMNJ four days.

PART 2"THE BALLET SHOULD HAVE GONE ON*

THE FALL PLAYI AM
CURIOUS, ORANGE, 1988

The stage show was creative. Wedbernnnlourm

cl ise from
followed by The Fall's | Am | Seskwisirem, | Amerca writing songsona cassete
Kurious Oranj alburn, IR | dgutersndMarkonvocaiing.

i ichael Clark;
recorded in the studio and { Sadler’s Wells hotel room. We'd send the tracks to
live in Edinburgh. H LPiaa:ksFl‘eI::::l [Michael Clark], to put his dancers
{ (bottom) Fall 2 through their paces. But by the time

MARK E.SMITH: "The ballet should { members (from we'd played the songs as a band
have goneon re?lly. We could have :;Z’:::::h rehearsal they sounded nothing
taken it to America and all around the "Bm g the versions we'd sent him. | actua
world. There was demand toseeit, but | giavatantey. | don'tthinkthe album’sstrongon
the sponsorship ran out and there
were all those different people
invelved soit would've been difficult. “I THINKIT
We‘d sort of started [the album] before WAS THE
the shows because | wanted to getit BEST TIME
outas the ballet was winding down. | IN THE FALL
was sending Michael rough versions of :
songs and | was trying to explain to the IT WAS THE
group, this is what they will be dancing MOST
to. The LP is a bit up and down. A track CREATIVE"
like [dance-flavoured] Win FallCD Steve
2080 is prophetic - that was atime
when dance was underground, all the Hanley
drugs and that. The Fall don't play Big
Mew Pri athesedays but the Pixies do

STEVE HANLEY: *

We'd playec
the songs

es] thatwe
probably just
wentinand
banged them
down. | saw Frank
Blackdo atalk
recently because
Pixies were doing
cover of Big Ne
Prinz. He was a
why they were do
thatand he said, '©
because lwentto
ballet.’ So he went =
one, and | think So
Youth came.| h

The Fall after me and who hasaltc
pla,'ed on Pixi

Ding \ﬂcou\d getup-the guyw
Big New Prinz-and doii
. Butitwas a no(laughs).
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